
Double Dargomyzhsky 

By VICTOR S E R O F F 

IT HAS been a long-cherished 
dream of Edward Salvato, Jr., 
currently a captain in the U.S. 

Army, who is stationed at Fort Leonard 
Wood, Missomi, to circulate record
ings of Russian operas, ballet, and 
symphonic works seldom performed 
in Russia and certainly with little 
chance of being heard anywhere else. 
This is indeed a labor of love, for 
Captain Salvato must be fully aware 
of the meager financial benefit this 
ambitious enterprise would bring him; 
the audiences would be restricted to 
collectors of unusual items and, of 
course, to those who are as interested 
in such works as he himself. For the 
debut of his company (Ultraphon Rec
ords) he chose two of Alexander Dar-
gomyzhsky's operas, Russalka (ULP 
101/103, $12.96) and The Stone Guest 
(ULP 104/105, $9.96). 

Although in Russia Dargomyzhsky's 
name is closely associated with that of 
Michael Glinka—they are the two pro
tagonists of Russian national music—he 
is practically unknown to the public at 
large outside of Russia. This is true de
spite the fact that The Stone Guest, as 
well as his theories concerning vocal 
music, had predominant influence in 
the development of Russian national 
music. 

Ten years younger than Glinka, 
Dargomyzh.sky became his close 
friend and was active in the produc
tion of Glinka's A Life for the Tsar— 
the first Russian national opera. This 
was the turning point in Dargomyzh-
sky's career. He made his first attempt 
at composing his own Russian opera, 
Russalka {The Mermaid), which he 
claimed was written more for his own 
pleasure and "the fulfilment of [his] 
fantasy" than for public performance. 

For his libretto, he chose Pushkin's 
dramatic work by the same name, 
based on an old Russian legend. After 
writing six scenes, Pushkin left it in
complete in 1832. Dargomyzhsky ac
tually used it more as a basis for his 
libretto, adding his own scenes as well 
as an end to the drama. 

Dargomvzhsky finished the opera in 
1855. Its first performance was given 
in St. Petersburg in 1856 at the Thea
ter-Circus (later rebuilt as the Mary-
insky Theater). Since at that time the 
success of a theatrical production de

pended chiefly on the attitude of the 
royal family and the nobility, and the 
royal family did not even deign to at
tend the performance, Russalka was 
considered a failure. Although on the 
whole it is tuneful and not devoid of 
a certain dramatic element, to us it 
would seem old-fashioned, but in 
Dargomyzhsky's time it was "much 
too new and strange" for audiences 
accustomed to Italian operas. 

Two years later it was produced in 
Moscow, but with the same reaction 
from the audience. Thereafter, it was 
given seldom—only during the summer 
months and was poorly staged and bad
ly performed by second-rate artists. It 
was, however, resurrected by Feodor 
Chaliapin in 1898. His dramatic char
acterization of the old miller's role, 
particuarly in the Mad Scene, made 
the opera. Ever since, it has been fa
vored by bassos and given quite fre
quently in Russia. 

Pushkin's The Stone Guest is his 
own version of the Don Giovanni leg
end—actually, more of a variant of 
Mozart's. The Stone Guest is the 
statue of the Commandant, but in 
Pushkin's version he was Donna An
na's husband, not her father, as in 
Mozart's opera. Pushkin's treatment of 
the legend is, in my opinion, far weak
er than that written by Da Ponte; it 
lacks the intrigues, involvements, and 
resolutions that make the Da Ponte-
Mozart masterpiece so fascinating. The 
role of Leporello is indicated rather 
than developed, and the whole plot 
centers on Don Giovanni successfully 

Feodor Chaliapin—"his charac
terization . . . made the opera." 

courting Donna Anna through the 
final two scenes. When he almost suc
ceeds in seducing her, the Stone 
Guest, who had agreed to come to his 
widow's house, enters the room. Don
na Anna faints, and Don Giovanni 
feels the cold grip of the statue's 
hand, which presumably leads him 
to hell. (Incidentally, Don Giovanni 
had not invited the statue to dine 
with him, as is erroneously written on 
the jacket of the recording. This was in 
the Da Ponte-Mozart opera. In Push
kin's version, Don Giovanni asks the 
statue to come "late in the evening" 
to stand guard by the door of his wid
ow's apartment, where Don Giovanni 
expected to achieve his latest con
quest.) 

Dargomyzhsky adhered strictly to 
Pushkin's text. He added nothing of 
his own, except for the two songs 
sung by Laura (one of Don Giovan
ni's mille e tre), for which there were 
no words in Pushkin's drama. 

It is unfortunate that no librettos 
are supplied with the albums. While 
in other operas the mere knowledge of 
the story may suffice to follow the text, 
in this case it is indispensable to follow 
the words in order to fully appreciate 
Dargomyzhsky's remarkable achieve
ment in writing recitatives, for they were 
the very core of his composition. 

These albums were recorded by 
the members of the Bolshoi Theater 
with Eugene Svetlanov conducting 
Russalka and Boris Khaikin conducting 
The Stone Guest. In reviewing Russian 
recordings of other operas, 1 have 
mentioned that they are seldom made 
with the same singers and the same 
conductors. Whether this practice is 
to show a large roster at the Bolshoi, 
or for some other reason, I do not 
know. But this time the singers are, at 
least to my knowledge, unknown to our 
audiences, except for G. Vishnevskaya 
(soprano), who plays Donna Anna in 
The Stone Guest, and L. Kozlovsky, an 
excellent tenor (the Prince in Russalka). 
Vishnevskaya has been heard here in 
concerts and at the Met, and L. Kozlov
sky has been introduced in previously 
imported recordings. 

There is no way of identifying 
these "new" singers, or knowing how 
long they have been at the Bolshoi. 
Some have better voices and sound 
more experienced than others. One 
wonders why, for instance, Vishnev
skaya was not asked to record the 
part of Natasha in Russalka, instead of 
Y. Smolenskaya, who sings the lead
ing role but whose voice is not so 
beautiful as that of A. Borisenko 
(mezzo-soprano, the Princess in Rus
salka) and obviously less experienced. 

For anyone who knows Russian, it 
(Continued on page 59) 
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Some Matters of Degree 

RECORD and cartridge manufac
turers are taking a fresh and 
searching look these days at basic 

facets of the disc recording process. The 
answers they are finding may soon bring 
audible improvements to disc repro
duction. 

If a pickup is to trace a stereo groove 
in both its vertical and horizontal planes 
w^ithout distortion, the vertical angle of 
the playback stylus must match the 
angle at which the wave form was re
corded on the disc. This problem—un
known with monophonic records, which 
lack vertical modulations—would appear 
to be simply solved by standardization 
of cutter head angles used in the record 
mastering process, and the Recording 
Industry Association of America 
(RIAA) did recommend a standard 
vertical angle of 15 degrees in 1961. 

But by the time the standard was 
proposed, there were already many ster
eo cutters in use, cutting at such angles 
as 0 degrees (Ortofon), 10 degrees 
(Teldec), 23 degrees (Westrex), and 
25 degrees (Fairchild). The Westrex 
cutter has proven most popular, and 
vertical tracking angles of 22 to 26 de
grees are therefore commonest among 
today's cartridges. 

It would have appeared that we were 
approaching a real, if unofficial, stand
ard. But early last year CBS Labora
tories announced a disturbing discov
ery: due to resilience of the cutter 
stylus and spring-back of the lacquer 
master after cutting, the angle actually 
being recorded by the "23 degree" West
rex cutter was 0 degrees, with similar 
errors affecting the other cutters. By 
tilting the cutter head, a true recorded 
angle of 15 degrees can be obtained. 
So at last the RIAA standard is being 
adopted. Even with older cartridges, 
the vertical tracking error will be cut 
in half. This source of distortion is be
ing further diminished as U.S. cart
ridge manufacturers—ADC and Shure, 
so far—produce new cartridge designs 
tracking at this angle. 

The new ADC and Shure cartridges 
attack another problem—tracing error— 
from another point: the stylus. Cutting 
styli must be sharp and wedge-shaped 
to cut a smooth and noiseless groove, 
but to trace this groove without wear, a 
rounded playback stylus is necessary. 
Round styli, however, cannot accurate
ly trace the cutter's path. 

The smaller and sharper the play-
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back stylus, the better it can trace the 
groove— within the limits imposed by 
cartridge compliance, effective tip mass 
of the stylus, and other factors. Obvious
ly, the smaller and sharper the stylus, 
the less force, resistance, and iner
tia it must bring to bear upon the 
groove walls if it is not to wear or rup
ture them. Modern developments have 
made such ultrasmall styli practicable, 
and this is ADC's approach in their 
new, 15-degree "Point Four" cartridges 
and their R30 needle (.4 and .35 mills 
respectively, as compared to the stand
ard .7 to .5 mil radii). 

But the smaller styli are likely to 
"bottom," riding in the grit and irregu
larities at the groove bottom, especial
ly on older, monophonic recordings. 
This and another problem—the "pinch 
effect" that causes spherical styli to ride 
up and down in the groove as its width 
varies—are solved by the elliptical sty
lus now available on the new Shure V-
15 and Ortofon SPU-G/T-E cartridges. 
Elliptical styh travel broadside on to 
the groove direction, the narrow edges 
(the Shure has a .2 mil radius here) 
tracing the path originally cut by the 
chisel-shaped recording stylus, while 
the broader curve (.9 mil on the Shure) 
at the bottom edge of the playback sty
lus rides well up on the groove walls. 

Tracing distortion has long been 
known, and one means of correcting it 
during the recording process was sug
gested in the 1930s: if the first master 
was played back and re-recorded, in 
reversed phase, onto a second master 
from which the record would be made, 
both the tracing and tracking distor
tions in the playback system used 
would be compensated for. Complexity 
and the lack of playback equipment 
standardization prevented this system 
from becoming widespread. But RCA 

engineers have developed a "Dynamic 
Stylus Correlator" as part of the Dyna-
groove system, which shapes the re
corded wave form electronically to im
itate the shape of a groove cut with a 
rounded stylus. Thus tracing error can 
be compensated for without the noise 
and other defects that use of a rounded 
cutter stylus would entail. While this 
technique works best for playback with 
.7 mil radius styli (for which it was cal
culated), it is by no means true that 
only owners of low-quality equipment 
will benefit. To some extent, use of the 
Dynamic Stylus Correlator should ben
efit all listeners. 

The cutting stylus, too, has received 
attention. CBS Laboratories has pro
duced a new cutting stylus of precision-
ground synthetic ruby that can both be 
shaped more exactly and uniformly and 
polished to greater smoothness than 
most other materials. The shape has 
been calculated for 15-degree cutting; 
lower groove noise and distortion with
out significant high-frequency losses are 
claimed. 

Though it is likely that the next two 
or three years will see an increased 
standardization of many areas of disc 
recording and reproduction, there is one 
small, quiet breeze of change begin
ning to blow tentatively against one 
established standard: the RIAA equali
zation curve. As modern recording tech
niques produce material with more 
higher frequencies to be engraved on the 
disc, the high-frequency boost of the 
RIAA curve begins to look excessive and 
may, it is claimed, lead to overloading 
and distortion. While there is no doubt 
that we will never see a return to the old 
days of wildly varying equahzation char
acteristics, when the serious listener had 
to be half engineer and half astrologer 
to play his discs correctly, we may some
day see a single revised RIAA stand
ard. Should this ever happen, attach
ments would probably be provided for 
today's equipment, to adapt it to play 
both old and new standards. But this is 
still speculation, and no change in the 
curve is under even the remotest consid
eration at present. —IVAN BERGER. 
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Recordings in Review 
Sheer Perfection 

MozART: Divertimento No. 2 in D (K. 
131), Symphony No. S3 in B flat (K. 
319). George Szell conducting the 
Cleveland Orchestra. Epic LC 3873, 
$4.98; stereo BC 1273, $5.98. 

The quality of the work being done by 
George Szell and the Cleveland Orches
tra has been attested to on any number 
of good, and some fine, recordings. To 
judge from their collaboration here, it 
may be that the time has come to extend 
the categories to include the super-fine, 
perhaps even the great. For the moment, 
let it be said that the playing on this 
disk is sheer perfection—a category be
yond which there is no other. 

I stress "playing" rather than "direc
tion," for what made the NBC Orches
tra under Toscanini great is the same as 
what makes the Cleveland, at its best, 
under Szell, great: a personal partici
pation of every performer, no matter 
how inconsequential or inconspicuous, 
in the total quality. In such works as 
these, the nature of the music admits 
of little that is inconsequential, even 
less of what is inconspicuous, hence, the 
clarity, balance, and finesse of the re
sult are as much a tribute to every mem
ber of the ensemble as to the organiza
tional abilities of Szell. 

This is nowhere more apparent than 
in the first minuet of the priceless Di
vertimento of the sixteen-year-old Mo
zart, with its volleys of French horn fan
fares in the first trio answered in the 
second by the solo woodwinds. I know 
of no horn section anywhere that could 
match the mellow richness and com
plete assurance Myron Bloom, Martin 

George Szell—"clarity, balance, finesse . 

Morris, Roy Waas, and Ernani An-
gelucci provide here; or the flute, oboe, 
and bassoon that could furnish so com
patible an answer to their sound as the 
trio of Maurice Sharp, Marc Lifschey, 
and George Goslee. 

The playing in the Symphony is of 
the same order of quality; as the per
forming group is larger, it bears less on 
the individual instrumentalist. But the 
total intelhgence is more a component 
of the result than it is in almost any 
other American orchestra one can name. 

Mozart in D minor 

MozAHT: Concerto No. 20 in D minor (K. 
466). Artur Rubinstein, piano, with 
orchestra conducted by Alfred Wal-
lenstein. HAYDN: Andante and Varia
tions in F minor. Rubinsiein, piano. 
RCA Victor LM 2635, $4.98; stereo 
LSC 2635, $5.98. 

For reasons inherent in its nature, the 
D-minor Concerto of Mozart is not only 
the work with the longest history of re
cordings, but also the one with the 
largest current total of performances. 
But among the dozen or so currently 
available, none has just the quafities of 
this one, for it is a "first time" for Ru
binstein, of his distinctively individual 
character. 

That character has as much to do 
with the sound that Rubinstein pro
duces from the piano as with any other 
single characteristic. It gives a mellow 
brilliance to every melodic formulation 
as well as a spacious sense of design to 
the filigree, thus enabling Wallenstein to 
do more with the orchestral score than 
is sometimes permissible in the interests 
of balance. From this sizable sonorous 
resource, the two interpreters have 
evolved a scheme of performance that 
leaves little doubt that this D-minor is 
the first of "public," concert-hall con-
certi (as distinguished from those of 
chamber music intimacy), the antece
dent of all to come from Beethoven, 
Schumann, Mendelssohn, Brahms, et al. 

It would be all too easy to categorize 
this as just another fine Rubinstein per
formance. But why deny a performer 
the praise due him simply because he 
merits it more often than others? To 
come upon a performance of this qual
ity from some A.A. (Arthur Anony
mous) would be enough to reward a 
listener for a month of record sampling. 
This is to say that it has a magnificent 
equipoise between dramatic and lyric, a 
ripe sense of refinement in writing as 
well as an ever-young enthusiasm for 

its elan and spirit. These are qualities 
truly Mozartian, which Rubinstein and 
Wallenstein can pass on with such as
surance because they have previously 
satisfied each other's requirements. Ru
binstein favors us also with the highly 
suitable Beethoven cadenza for the first 
movement, played (as are the Haydn 
Variations) with inimitable artistry. 

The Kempe-Thomas Lohengrin 

WAGNER: "Lohengrin." Jess Thomas, 
Dietrich Fischer-Dieskau, Gottlob 
Frick, Otto Wiener (Herald), Eliza
beth Griimmer (Elsa) and Christa 
Ludwig, with the chorus of the Vienna 
State Opera and the Vienna Philhar
monic Orchestra conducted by Rudolf 
Kempe. Angel 3641, $24.98; stereo 
S 3641, $29.98; five-record set. 

There are, as tlie al>^ve listing amply 
demonstrates, other performers of celeb
rity in this recording than Rudolf 
Kempe, who conducts, and Jess Thom
as, who sings Lohengrin, but it is their 
efforts, in the end, that redeem the is
sue from various shortcomings and 
mark it as worthy of attention. Indeed, 
with Thomas but without a conductor 
of Kempe's knowledge and impulse, the 
whole venture might have fallen sub
stantially short of the level of interest 
it achieves. 

The real difficulty is that the Fischer-
Dieskau as Telramund, Mmes. Griim
mer and Ludwig as Elsa and Or-
trud, and Gottlob Frick as the King, 
the cast doesn't have one other singer 
who was wholly capable—at the time of 
this recording—of meeting all the chal
lenges in the roles they confronted. 
Fischer-Dieskau does some imposing 
declamation in the later segments of Act 
II, but he is frequentlv strained both in 
range and volume; Griimmer sounds 
well in forte but cannot sustain a piano 
without quavering (Enrh LUften, for an 
example); Miss Ludwig has a forceful 
top, but not the bottom for this role, 
deceptively labeled Sopran by Wag
ner—there were Soprans and Soprans in 
those days—and Frick's dry sound is 
even more perceptible on a microphone 
than it is in the theatre. 

Despite all, Kempe manages to make 
an ensemble of them in Act II (the 
disposition of solo effort in Act I is such 
that the conductor can do little to coun
teract the abilities or disabilities) and 
builds the Bridal Scene to an imposing 
climax. The quality of effort to be ex
pected is defined by the Prelude, in 
which the nuances of phrasing, colora
tion, and dynamics possible in this su-

j jerb miniature are skilfully provided. 
Unfortunately, he does not have the 
Vienna Philharmonic alone to deal with 
in the acts that follow, but whenever 
possible it puts forth an eloquence of its 
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own to counterbalance the lacks among 
the vocalists. 

For Thomas, this is by far the most 
imposing evidence of ability that has 
come along so far. Lohengrin is a more 
taxing challenge for a tenor than Wal-
ther von Stolzing, in which he has been 
heard at the Metropolitan, and Thomas 
succeeds in making him sound like a 
man as well as a tenor. This takes not 
only the artfully phrased, lyric, solo 
passages, but also those demandingly 
dramatic phrases of the ensembles in 
which he is required to stand off, by 
himself, the curiosity of his wife as well 
as the anger of his enemies. In the end, 
of course, it is the curiosity that proves 
more costly than the anger. If Thomas 
had a bit more ring and luster in his 
sound . . . he might not perform so 
intelligently as he does. 

One unindicated other malefactor has 
to be considered. That is the Theater 
an der Wien, which is used as an Angel 
recording studio in this project. It may 
turn out to be as good as any in Vienna, 
but the indications here are that it is 
dull for recording purposes, and that 
Angel hasn't learned yet to control what 
it can produce. Much of the first act is 
too far from the microphone, and even 
if one becomes adjusted to that, the 
balance seems to be calculated in terms 
of the largest volume of sound—the en
trance to the Miinster, for example— 
which leaves the lower levels wanting 
in definiton. It is possible, of course, to 
do both, but Angel hasn't worked it out 
satisfactorily in this case. 

The performance, incidentally, is 
textually complete, with much in Act 
II that is customarily omitted in the 
opera house and also in some prior re
cordings. 

Nights without Magic 
BERLIOZ: "Nuits d'Ete." FALLA. "El 

Amor Brujo." Leontyne Price, so
prano, with the Chicago Symphony 
conducted by Fritz Reiner. RCA Vic
tor LM 2695, $4.98; stereo LSC 2695, 
$5.98. 

BERLIOZ: "Nuits d'Ete." RAVEL: "She-
herazade." Regine Crespin, soprano, 
with L'Orchestre de la Suisse Ro-
mande conducted by Ernest Anser-
met. London 5821, $4.98; stereo 
25821, $5.98. 

Assuming that the premise of things 
equal to the same thing are equal to 
each other applies to music as well as 
mathematics, Miss Price should be 
adept with Ravel's Sheherazade and 
Miss Crespin with Falla's Amor Brujo. 
How true that may be, I don't know; 
but it is rather outside the law of prob
ability. Indeed, there is no particular 
basis of comparison in their singing of 
Berlioz, for Crespin's voice is heavy for 
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Regine Crespin—"four-square 
rather than insinuating." 

this work although she sings the French 
well, while Price fails to project the 
necessary atmosphere although she is 
closer in vocal type to the work's re
quirements. In any case, neither singer 
approaches either the style or the artis
tic penetration provided by Eleanor 
Steber in her well-remembered collab
oration on Berlioz with Dimitri Mitro-
poulos (recently reissued on Columbia, 
ML 5843). 

These deviations from the best avail
able standard in Berhoz aie relatively 
normal, but not Miss Price's misguided 
attempt to accommodate herself to the 
requirements of Falla. She is not con
tent merely to come as close as possible 
with her normal sound: she has in
dulged in a throaty kind of heavy at
tack, associated with flamenco style, 
producing results that can only be de
scribed as ugly. I say "associated with" 
because Miss Price doesn't persuade me 
that she has either mastered it, or is 
likely to. Above middle G (that is to say, 
on B flat or C) , her control vanishes and 
she reverts to her natural timbre, which 
only makes for a kind of double vocal im
age, with now one sound and now an
other. In the "Cancion del Fuego Fa-
tuo," which lies lower than the opening 
"Cancion del Amor Dolido," her varia
tion in sound within the same phrase is 
even more pronounced. In the "Danza 
del Juego de Amor," Miss Price resorts 
to a kind of hollow hollering to project 
the notes. 'Twon't do. For that matter, 
it doesn't strike me that the late Fritz 
Reiner was up to standard in either the 
Berlioz or the Falla. 

To complete the survey,,it should be 
said that Crespin sings Ravel's Sheher
azade like the conscientious, well-
schooled artist she is, but with little of 
the insight or understanding that Jennie 
Tourel provides in her performance. 
The Crespin attack is consistently blunt 
—four-square rather than insinuating or 

oblique. In addition, Bernstein does 
more for the orchestral score than An-
jermet. 

A Fragmentary Falstaff 

VERDI: "Falstaff" (excerpts). Fernando 
Corena, Renato Capecchi, Luigi Aha, 
Ilva Ligabue, Fernanda Cadoni, Lydia 
Marimpietri, and Regina Resnik, with 
the New Symphony of London con
ducted by Edward Downes. London 
4154, $4.98; stereo OS 1154, $5.98. 

Though most persons acquainted 
with it would consider Falstaff no more 
suitable to excerpting than Das Rhein-
gold, London has compounded the cul
pable by providing the equivalent of the 
opening scene, Loge's Curse, and the 
Entry of the Gods into Valhalla on one 
side, and then doubling back to provide 
some of the Giants' music, a bit or two 
of Loge, and a long scene underground 
with Mime on the other. As the libretto 
excerpts are also provided in the se
quence of the performance, a newcomer 
to Falstaff could well find himself won
dering who has to do with what. 

Clearly the motivation for this project 
was the Falstaff of Fernando Corena, 
for which London was not willing to 
underwrite a full-length performance. 
So, in the solo manner, the two scenes 
at the Tavern are combined with the 
matter surrounding "Quand'ero paggio," 
with the plotting of the ladies on side 
two followed by the whole scene of 
Quickly, Falstafl^, and Ford. Lest some 
sense be provided by a conclusion on 
Falstafi^'s undoing, the only matter from 
Act III is Fenton's "Dal labbro il canto" 
and the succeeding duet with Nannetta. 

However, what one would care to 
hear more of is not Corona's Falstaff-
which is insufficiently characterized and 
vocally awkward for him—but the savo-
rous Quickly of Miss Resnik, the robust 
Ford of Capecchi, and the flavorful 
Fen ton of Alva. Ilva Ligabue (AUcia) 
and Fernanda Cadoni (Meg) are well 
known for their capacities in these parts, 
but Lydia Marimpietri, who sings Nan
netta, is a new name. Brightness is the 
primary characteristic of her sound, and 
she knows well what to do with it in 
this role. Edward Downes, of Covent 
Garden, gets over the ground allotted 
to him in the hedge-hopping fashion re
quired. For whom this issue is recom-
mendable, other than members of the 
Corena Fan Club, it is hard to say. 

—IRVING KOLODIN. 

Coming March 21 

Education in Cuba 

An article by Roy Popkin 
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RECORDINGS REPORTS I: Orchestral LPs 
WORK, PERFORMER, DATA REPORT 

Chausson: Poeme. Sarasate: Zigeunertveisen. 
Saint-Saens: Havanaise. Ravel: Tzigane. 
Wieniawski; Legende. Erick Friedman, vio
lin, with Sir Malcolm Sargent conducting 
the London Symphony Orchestra. RCA Vic
tor LM 2689, $4.98; stereo LSC 2689, $5.98. 
4T Tape FTC 2163, $8.98. 

Chavez: Concerto. Eugene List, piano, with 
the composer conducting the Vienna State 
Opera Orchestra. Westminster 19030, $4.98; 
stereo 17030, $4.98. 

Franck: Les Eolides; Les Djinns; Le Chasseur 
Maudit; Redemption (Symphonic Poem). 
Aldo Ciccolini, piano, with Andre Cluytens 
conducting the Orchestre National de Bcl-
gique. Angel 36151, $4.98; stereo S 36151, 
$5.98. 

Friedman's suave and seemingly effortless performances are equally a tribute to the soundness of 
his equipment and the degree of self-effacement in his employment of it. In the end, however, 
there is little differentiation between the writings of the French (Chausson, Saint-Saens, Ravel), 
Spanish (Sarasate), or Polish (Wieniawski) composers. They are, rather, reduced to the common 
denominator of "violinistic," which is hardly ultimate justice. Less self-effacement and more indi
viduality of attitude would add measurably to the interest of Friedman's excellence as a craftsman. 
Sargent suits him as well as any Savile Row tailor, providing accompaniments cut to the exact meas
ure of the outlines drawn by Friedman. A very good, quiet tape does especially well by Fried
man's tone. 

Whoever thought of putting these forces together had a better than fair idea, for the work is much too 
good to have been condemned to neglect since it was performed in New York in 1942, and List is 
an excellent accessory to the conductor-composer's purpose. The Concerto is neither a virtuoso 
piece nor a straightforward symphonic exposition, rather one in which the individualized sonorities 
of the piano and the orchestra are set against each other. There are also some suggestions of the works 
for percussive instruments that Chavez was writing at the time. The excellent recording adds 
more than a little to the interest and attraction of the musical content. 

The value here is good both in quantity and quality, for Cluytens knows the sound and pace ap
propriate to Franck, and the orchestra fulfills his intentions admirably. Whether or not this is 
the orchestra of the Belgian Radio, which has done some recording in the past, is not clarified in 
the information presently available, but it makes a sound claim for consideration, with particular 
credit for its horn section in the Chasseur Maudit. Ciccolini is a good choice for the solo part of Les 
Djinns, though it is not exactly an opportunity for an artist to make an impression on his own. 

Haydn: Symphony No. 103 in E flat {Drum 
Roll). Mozart: Symphony No. 41 in C (Jupi
ter). Herbert von Kara) an conducting the 
Vienna Philharmonic Orchestra. London 
CM 9369, $4.98; stereo CS 6369, $5.98. 

Milhaud: A Frenchman in New Yorl(. Gersh
win: An American in Paris. Arthur Fiedler 
conducting the Boston Pops. RCA Victor LM 
2702, $4.98; stereo LSC 2702, $5.98. 

Mozart: Concerto (K. 314). Marius Brian-
con, oboe, with Bernhard Paumgartner con
ducting the Mozarteum Orchestra. Concerto 
(K. 417). Louis Bernard, horn, with Paum
gartner, etc. Concerto (K.299). Gaston Cru-
nelle, flute, and Pierre Jamet, harp, with 
Paumgartner. Esoteric 609, $4.98; stereo 
5609, $5.95. 

It would be difficult if not impossible to find fault with any aspect of the physical performances, 
so well are the Vienna Philharmonic and von Karajan habituated to each other. Beyond that, of 
course, the amount of preparation that has gone into producing the kind of exactness and definition 
heard in these particular works must have been considerable. Having said this much, however, it 
is hard to add very much more, for the end object and intention advanced by von Karajan here relates 
to execution and very little else. The rollicking spirit of Haydn is kept on a short rein, so that, like a 
high-spirited dog, it is always being brought up in check. In the Mozart, the exaltation or upward surge 
of impulse in the fugal finale is drawn to a precise blueprint, in which the lines and staves become 
elements of a graph rather than a confinement from which the music is liberated. 

Years ago Milhaud embodied some authentic recollections of a Frenchman in New York in the justly 
famous work called La Creation du Monde. What he has written to the order of RCA as a companion 
piece, for recording purposes, to Gershwin's Parisian travelogue is synthetic if skilful, a tepid counter
part of the abundantly inspired Gershwin, lacking in the one quality with which the latter is so abun
dantly supplied—genuine enthusiasm for the place being described. RCA Victor deserves thanks for 
its effort to enlarge the repertory in a tangible way, but Milhaud has not done much to discharge his 
side of the bargain in the sections titled "New York with Fog on the Hudson River," "The Cloisters," 
"Horse and Carriage in Central Park," "Times Square," "Gardens on the Roofs," and "Baseball in 
Yankee Stadium." Fiedler has done more with the Gershwin than can be heard in this performance, 
which tends to date it uncomfortably with its exaggerated accents and too broad pathos. 

"Counterpoint" and "Everest" are also named <jn the label of this record, suggesting that the three 
concerti were the product of the Everest enterprise before it was absorbed by a West Coast record 
maker. As those familiar with the work of Paumgartner would expect, these performances are thorough
going rather than scintillating or even animated. However, all four soloists are experts on their 
instruments (the sounds as well as the names define their French orientation) and the orchestra 
collaborates well with them. Doubtless there are individual recordings of each work (among the 
twelve for clarinet, nine for flute and harp, and three for oboe) that attain a higher musical quality, 
but the combination of the three on a single disk has its own appeal. Good recording. 

Mozart: Eine Kleine Nachtmusil^; Symphony 
No. 41 in C (Jupiter). Erich Leinsdorf con
ducting the Boston Symphony Orchestra. 
RCA Victor LM 2694, $4.98; stereo LSC 
2694, $5.98. 

Prokofiev: Classical Symphony: suites from 
Lt. Kije and Lofe for Three Oranges. Eu
gene Ormandy conducting the Philadelphia 
Orchestra. Columbia ML 5946, $4.98; stereo 
MS 6545, $5.98. 

Sibelius: Symphony No. 2 in D. Thomas 
Schippers conducting the New York Philhar
monic. Columbia ML 5935, |4.98; stereo MS 
6535, $5.98. 

Vaughan Williams: The Lar\ Ascending. 
Sibelius: Romance in C. Delius: Serenade 
from Hassan. Francaix; Serenade for Small 
Orchestra. Warlock: Serenade for Strings. 
Rafael Druian, violin, with Louis Lane con
ducting the Cleveland Sinfonietta, Epic LC 
3875, $4.98; stereo EC 1275, $5.98. 
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The strings of the Boston Symphony are beautifully regulated to an ensemble effort of exceptional 
evenness and balance in the Serenade, which is a kind of end achievement in itself. However, the 
playfulness and fantasy in the music are rather grimly rejected, especially in the Romanza and 
Minuet. Leinsdorf's conception of the Jupiter is architecturally broad and tonally spacious, to the 
extent, indeed, that the first side (of over twenty-seven minutes) is unable to accommodate the 
fugal finale, which is put over to the second side. It, too, is impressively executed, but the total is 
blandly unexpressive for my taste. 

Whatever the cause—microphoning or transfer from tape to disk—this is reproduction of a 
quality superior to the average, and high Philadelphia Orchestra standard. Some part of it relates, 
of course, to the orchestral style of Prokofiev, which lends itself to brilliant sound results, and another 
part to the exceptional attributes of the orchestra itself, but it is the light and shade in the rendering 
of them that causes this comment. The performances of the two suites, especially the Oranges, is 
vividly multicolored and sonorous. In the Symphony there is almost too much of a glow for the 
modest purpose of the composer, the jokes becoming a little overpowered by the neon spot lighting 
of them. Withal, a record of demonstrably superior qualities. 

Thomas Schippers's problem in this work stems from one source—insufficient knowledge of the 
score. He takes the opening movement at a pace too fast for the character and content of the music 
and loses interest in the slow movement by incomplete correlation of the fragmentary interjections 
with the main line of the movement. Without such correlation the pattern of Sibelius's thought is 
more than necessarily disjointed. The Scherzo approaches a reasonable balance of material and man
ner, but the finale is overstressed and underdefined. Although the Philharmonic is not the world's 
best-sounding orchestra, it can have more richness, color, and character than it develops here. 

Rafael Druian, who is concertmaster of the Cleveland Orchestra, and Louis Lane, who is its associate 
conductor, make a compatible couple in this engaging literature. It is almost uniformly well chosen, 
with the exception of the Warlock Serenade, a rather flimsy piece. Lane is highly successful in giving 
voice to the sentiment in the Vaughan Williams, Sibelius, and Delius pieces without overstressing it. 
The Francaix, which is typically lightheaded (it serves also for Balanchine's A la Francaix), comes 
off very well. Druian plays the solo works zestfully and with fine sound. —IRVING KOLODIN. 
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THE SOUND FROM THE NEW SHURE V-15 STEREO DYNETIC* CARTRIDGE 
WITH ITS REVOLUTIONARY BI-RADIAL ELLIPTICAL STYLUS 
HAS NEVER BEFORE BEEN HEARD OUTSIDE AUDIO LABORATORIES 
by S. N. SHURE, President, Shure Brothers, Inc. 

The sound from the new Shure V-15 
Stereo Dynetic Cartridge is unique. The 
unit incorporates highly disciplined refine
ments in design and manufacture that 
were considered "beyond the state of the 
art" as recently as the late summer of 1963. 
The V-15 performance specifications and 
design considerations are heady stuff— 
even among engineers. They probably 
cannot be assimilated by anyone who is 
not a knowledgeable audiophile, yet the 
sound is such that the critical listener, with 
or without technical knowledge, can ap
preciate the significant nature of the V-i5 
music re-creation superiority. It Is to be 
made in limited quantities, and because of 
the incredibly close tolerances and singu
larly rigid inspection techniques involved, 
it is not inexpensive. Perfection never is. 

THE BI-RADIAL ELLIPTICAL STYLUS 
The outstanding characteristic is that the 
V-15 Stylus has two different radii . . . 
hence the designation Bi-Radial. One is 
a broad frontal plane radius of 22.5 mic
rons (.0009 inch); while the actual contact 
radii on each side of the stylus are an in
credibly fine 5 microns (.0002 inch). It 
would be impossible to reduce the con
tact radius of a conventional spherical/ 
conical stylus to this micro-miniature 
dimension without subjecting the entire 
stylus to "bottoming" in the record 
grooves. 

The Shure Bi-Radial elliptical stylus, be
cause of its larger frontal radius of 22.5 
microns (.0009 inch), cannot bottom . . . 
and as you know, bottoming reproduces 
the crackling noise of the grit and static 
dust that in practice cannot be eliminated 
from the canyons of record grooves. 

TRACING DISTORTION MINIMIZED 
The prime objective in faithful sound re
creation is to have the playback stylus 
move in exactly the same way as the 
wedge-shaped cutting stylus moved when 
it produced the master record. This can't 
be accomplished with a spherical/conical 
stylus because the points of tangency (or 
points of contact between the record 
grooves and the stylus) are constantly 
changing. This effect manifests itself as 
tracing distortion (sometimes called "inner 
groove distortion"). Note in the illustra
tion below how the points of tangency 
(arrows) of the Bi-Radial elliptical stylus 
remain relatively constant because of the 
very small 5 micron (.0002 inch) side con
tact radii: 

IV M 
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The Shure Bi-Radial Stylus vastly reduces 
another problem in playback known as 
the "pinch effect." As experienced audio-
philes know, the record grooves are wider 
wherever and whenever the flat, chisel-
faced cutting stylus changes directions 
(which is 440 cycles per second at a pure 
middle "A" tone—up to 20,000 cycles per 
second in some of the high overtones). 
An ordinary spherical/conical stylus riding 
the upper portion of the groove walls 
tends to drop where the groove gets 
wider, and to rise as the groove nar
rows. Since stereo styli and cartridges have 
both vertical and horizontal functions, this 
unfortunate and unwanted up-and-down 
motion creates a second harmonic dis
tortion. The new Shure Bi-Radial elliptical 
stylus, on the other hand, looks like this 
riding a record groove: 

Cutter Elliptical 
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Conical 

You'll note that even though it has a 
broad front face with a frontal plane 
radius of 22.5 microns (.0009 inch), and 
it measures 30 microns (.0012 inch) across 
at the point of contact with the groove, 
the small side or contact radii are only 
5 microns (.0002 inch). This conforms to 
the configuration of the cutting stylus and 
hence is not as subject to the up-and-
down vagaries of the so-called "pinch-
effect". 

SYMMETRY, TOLERANCES AND 
POSITIONING ARE ULTRA-CRITICAL 

Frankly, a Bi-Radial elliptical stylus, how
ever desirable, is almost impossibly diffi
cult to make CORRECTLY. Diamond, as 
you know, is the hardest material . . . 
with a rating of 10 on the Mohs hardness 
scale. It's one thing to make a simple 
diamond cone, altogether another to make 
a perfectly symmetrical Bi-Radial stylus 
with sufficiently close tolerances, actually 
within one ten thousandth of an inch! 
Shure has developed unprecedented con
trols, inspections and manufacturing tech
niques to assure precise positioning, con
figuration, dimensions and tolerances of 
the diamond tip. It is a singular and exact
ing procedure...unique in the high fidelity 
cartridge industry. And, unless these in
spection techniques and safeguards are 
used, an imperfectly formed elliptic con
figuration can result and literally do more 

harm than good to both record and sound. 

THE V-15 IS A 15° CARTRIDGE 

The 15° effective tracking angle has re
cently been the subject of several Shure 
communications to the audiophile. It con
forms to the effective record cutting angle 
of 15° proposed by the RIAA and EIA and 
now used by the major record producing 
companies and thereby minimizes track
ing distortion. 

The major features, then, of the V-15 are 
the Shure Bi-Radial Elliptical Stylus, the 
singular quality control techniques and 
standards devised to produce perfection 
of stylus symmetry, and the 15° tracking 
angle. They combine to reduce IM and 
harmonic distortion to a dramatic new 
low. In fact, the distortion (at normal 
record playing velocities) is lower than the 
inherent noise level of the finest test 
records and laboratory measurement in
struments! In extensive listening tests, the 
V-15 proved most impressive in its "track-
ability." It consistently proved capable of 
tracking the most difficult, heavily modu
lated passages at a minimum force of V4 
grams (in the Shure-SME tone arm). The 
entire V-15 is hand-crafted and subject 
to quality control and inspection measures 
that result in space-age reliability. Pre
cision machined aluminum and a special 
ultra-stable plastic stylus grip. Exact align
ment is assured in every internal detail— 
and in mounting. Mu-metal hum shield 
surrounds the sensitive coils. Gold plated 
terminals. Individually packaged in walnut 
box. The V-15 is a patented moving-mag
net device—a connoisseur's cartridge in 
every detail. 

SPECIFICATIONS 

The basic specifications are what you'd 
expect the premier Shure cartridge to 
reflect: 20 to 20,000 cps., 6 mv output. 
Over 25 db separation. 25 x 10"* cm. per 
dyne compliance. 'A gram tracking. 47,000 
ohms impedance, 680 millihenries induct
ance per channel. 650 ohms resistance. 
Bi-Radial stylus: 22.5 microns (.0009 inch) 
frontal radius, 5 microns (.0002 inch) side 
contact radii, 30 microns (.0012 inch) wide 
between record contact points. 

But most important, it re-creates music 
with a transcendent purity that results in 
a deeply rewarding experience for the 
critical ear. 

Manufactured under U.S. Patents 3,055,-
988; 3,077,521 and 3,077,522. Other Patents 
Pending. 

$62.50 net 

SHURE BROTHERS, INC. 
222 Hartrey Avenue, Evanston, Illinois 

55 

PRODUCED BY UNZ.ORG
ELECTRONIC REPRODUCTION PROHIBITED



«:«i)WSl|i«-J!B<K"«mriJCMJS(SSns!Hjm(J2is^^ 

RECORDINGS REPORTS II: Miscellaneous LPs 
TITLE, PERSONNEL, DATA REPORT 

Chopin: Scherzi 1,2,3,4, (Opera 20, 31, 39, 
54); Barcarolle; Fantasie in F minor; and Ber
ceuse. Paul Badura-Skoda, piano. West
minster 19053, $4.98; stereo 17053, $4.98. 

Duparc: L'lnvitation au Voyage; Serenade 
Florentine; La Vagt:e et la Cloche; Exlase; 
Le Manoir de Rosamonde; Lamento; La Vie 
Anterieure; Testament; Phidyle; Chanson 
Triste; Elegie and Soupir. Gerard Souzay, 
baritone, with Dalton Baldwin, piano. Philips 
PHM 500-027, $4.98; stereo PHS 900-027, 
$5.98. 

Schubert: Quintet in C (Opus 163). Buda
pest Quintet with Benar Heifetz, cello. Co
lumbia ML 5936, $4.98; stereo MS 6536, 
$5.98. 

Schonberg: Ver\larte Nacht. Elgar: Intro
duction and Allegro. Britten: Prelude and 
Fugue. Victor Desarzens conducting the 
Chamber Orchestra of Lausanne. Westmin
ster 19031, $4.98; stereo 17031, $4.98. 

Stradella, A: S. Giovanni Battista. Adrians 
Lazzarini, Giorgio Tadeo, Zaara Ornatt, 
Elena Barcis, and Alfredo Nobile. Carlo Fe
lice Cillario conducting the Polyphonic Choir 
of Turin and the Angelicum Orchestra of 
Milan. Music Guild 34, $5.98; stereo S 34, 
$5.98. 

Strauss: Bourgeois Gentilhomme suite; Meta-
morphosen. Victor Desarzens conducting the 
Chamber Orchestra of Lausanne. Westmin
ster 19026, $4.98; stereo 17026, $4.98. 

Tchaikovsky: Tatiana's Letter Scene (Eugen 
Onegin); Lisa's irisL (Pique Dame). Rimsky-
Korsakov: Princess's Lullaby {Sad\o)\ Aria, 
Prologue (Snegurotchl^a). Glinka: Romance, 
Act III (Life for the Czar). Borodin: Yaro-
slavna's Lament (Prince Igor). Netania Dev-
rath, soprano, with Vladimir Golschmann 
conducting the Vienna State Opera. Van
guard VRS 1114, $4.98; VSD 71114, $5.98. 

Wagner: "Fanget an!", "Morgenlich leuch-
tend" (Die Meistersinger); "Hochstes Ver-
trau'n," "In fernem Land" (Lohengrin); 
"Ein Schwert verhiess mir der Vater" (Die 
Walkure); "Immer ist Undank Loges Lohn" 
(Das Rheingold); "Allmacht'ger Vater" 
(Rienzi); "Nur eine Wafle taugt" (Parsi
fal). Jess Thomas, tenor, with Walter Born 
conducting the Berlin Philharmonic. DGG 
19 387, $5.98; stereo 136 387. $6.98. 
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One would not need to know the name of the performer to determine, from the hard going in some 
of the technical passages presented to him, that he was not a pianist bred in the idiom of Chopin. 
However, it is equally evident, as the performances progress, that Badura-Skoda has more to say, 
musically and artistically, on the content of these works than many to whom the style comes more 
easily. Especially in the quieter moments of the Scherzi, the Berceuse, and the Barcarolle, Badura-
Skoda evokes a mood and sustains an emotional rapport with the material that is distinctly his 
own. The reproduction of the piano is much above average. 

The penetration as well as the refinement of Souzay's art are conveyed not only in the quality of 
his vocal performances, but also in the appreciation of the composer's artistry expressed in his 
brief but comprehensive verbal comment. To be sure, one could have that ability and lack Sou
zay's vocal discipline, or possess the discipline and be at a loss for verbal skill, but together they 
make a congruent totality of values in this unusual artist. It is worth noting, too, that in these years 
of expanded emotional range, taking in such songs as La Vague et la Cloche as well as the more re
strained Phidyle, Souzay has retained the vocal quality to make his efforts attractive as well as com
pelling. Dalton Baldwin's piano performance is in the rare category of assertive but not obtrusive. 
The balance in the recording moderates ideally to the advantage of both participants. 

Knowledge could hardly be more embracing than that which is disposed here by the Budapest-
cum-Heifetz ensemble, defenders of the faith in this particular work even before LP. Fortunately, 
too, there is all the technical control that is desired to make that knowledge effective, especially 
in the superbly sustained Adagio which, in partnership with the marvellously songful Allegro that 
precedes, makes for 28:52 minutes of uninterrupted musical bliss. The Roismann-led ensemble 
launches its Scherzo at a challenging pace and sustains it well. Only in the finale does the impetus 
in the performance let down a little, as though these "Budapesters" were not quite sure of its 
tzigane rhythmic counterpulls. The stereo techniques are well used to clarify the instrumental interplay 
and define the function of the two celli. 

As in the Strauss record noted below, the Lausanne organization leaves something lacking in the 
best sound possible for a string ensemble. However, they compensate in the Schonberg with a kind 
of individual participation that provides an unusual combination of chamber music feeling with 
the larger sound and controlled dynamics of a conductor-directed group. The Britten Prelude and 
Fugue for the eighteen-part string orchestra is an early (1937) example of the Composer's skills, 
well worth knowing. It also comes off well in this performance. However, the Elgar needs both 
a richer and a larger sound than the Lausanne ensemble commands. 

For those to whom Stradella is known only as a composer who died three years before Handel's 
birth in 1685 (from whom the latter derived many stylistic precepts), this fine performance has 
much that is illuminating on precisely that point: the stride of the writing for the low male voice, 
the rise and fall of the recitative, the arrangement of instrumental and vocal elements. But it is 
even more absorbing for the beautiful formulation of the composer's melodic line, his expressive 
sense of contrast, the real emotion and piety he imparts to his own rather chaste version of the 
matters involving Salome, Herod, Herodias, and Giovanni Battista. The latter is written for a 
voice (male soprano, most likely) here provided by the mezzo Lazzarini. Her artistry is impec
cable, though her sound is not always in control. All the others are good, with a particular credit 
for Nobile (Counselor to Herod) and bass Tadeo (Herod), who ought not to be confused with 
Giuseppe Taddei. Conductur Cillario, who recently presided over a Tosca with Callas at Covent 
Garden, shows the breadth of his musicianship by his adaptability to a totally different scale of 
values. 

By some odd chance, this is the only version of the delightful suite currently listed in the Schwann 
Catalogue, though at some times in the past there have been as many as six or seven (including 
the composer's own). Though Desarzens's players do not match in virtuosity some groups by which 
it has been favored in the past, all the performers are capable. Stephan Romascano, who plays the 
solo part, is a highly accomplished violinist. In addition, Desarzens does his work with a sense of 
the warmth as well as the wit in the music. The razor edge of execution is not so fine in this Meta-
morphosen as in the recent one under Klemperer by the - strings of the Philharmonia Orchestra, 
but it is used skilfully by Desarzens to carve something distinctively his own from the score. The 
sound in both is desirably transparent and well balanced. 

An artist of intelligence and determination could learn to sing these moody creations as well as 
Miss Devrath does, but it takes a unique combination of circumstances to engender the singu
larly right quality of sound she summons in several of them. Prominent among these is Tatiana's 
unaging recitation of her letter, for which Miss Devrath provides a beautiful blend of ecstasy and. 
melancholy, with a vocal quality both even and expressive. Lisa's aria from Act III of Pique Dame 
requires more dramatic fervor than she can provide, but the Rimsky-Korsakov Lullaby and the 
Glinka Romance have the same overcast of silver-lined cloud that distinguishes the Letter Scene. 
Though explicit information is scanty, the presumption is that Miss Devrath's texts are in the 
original language, which adds flavor to the combination of word and tone. Also flavorsome are 
the orchestra! backgrounds directed by Golschmann, who has a fine feeling for the dynamics as 
well as the colors appropriate to them. Sensitively supervised reproduction also contributes to the 
gratifying results. 

When was the last time a tenor sang too little, not too much, of Parsifal! To be sure, what Thomas 
undertakes to sing here is but a thumbnail of that huge torso, but it is done with so much musician
ship, aural appeal, and artistic sincerity that one can only wait for the day when Thomas may be 
heard in much more of it. The whole of the second side of this disk is of comparable interest, for 
it shows Thomas able to deal with the moderately baritonal range of Siegmund as well as the im
moderately tenoral range of Loge. The Rienzi excerpt is less successful, but that is about the most 
that can be said in a quibbling way about this cross section of the tenor as Wagnerite. In the music 
of Walther von Stolzing and Lohengrin to which the first side is devoted, Thomas is already 
well and favorably known. The orchestra under Born (a new name in this connection) plays 
powerfully and productively. — Î. K.. 
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The Other Side 
The Callas Tosca, RPM 

LONDON. 

WHAT had hitherto seemed a curi
ously flat winter season for Lon
doners has suddenly come alive. 

The past few weeks have brought us 
memorable occasions in concert hall and 
opera house, as well as politically-in
spired anxiety and ferment in the rec
ord industry. Before turning to phono
graphic topics of the moment, however, 
I am bound to report the most talked-
about event in circles both musical and 
not-wholly-musical for many a year. 

The question always asked today 
wherever opera lovers meet is, "Have 
you seen Tosca?". And, by the time 
these lines have crossed the Atlantic, 
several million Britons will be able to 
answer in the aflSrmative, because the 
entire second act of the new Covent 
Garden production is to be seen on tele
vision, as the climax of a Golden Hour 
show (Q: What is a Golden Hour? A: 
All of 85 minutes!) from the Royal 
Opera House, with Jose Iturbi, Nadia 
Nerina, and Rudolf Nureyev among the 
supporting acts. 

What was there about this Tosca that 
caused all six scheduled performances 
to be sold out in a flash, despite the 
highest prices ever charged at Covent 
Garden except for certain Royal Gala 
Nights? There was, to be sure, the lure 
of a new ZefRrelli production, replacing 
at long last the original decor (after six
ty-four years and 191 performances); 
two fine male principals were an
nounced, including the greatest Scarpia 
of our day, as well as a promising new 
Italian conductor. Yet none of these ac
counted for the astonishing snob-appeal 
of this event, which caused tickets to 
change hands on the black market for up 
to ten times their face value; the magnet 
that so paralyzed the box office and de
prived many genuine music lovers of 
the chance to attend a truly memorable 
occasion was, of course, Maria Callas, 
appearing at the Royal Opera House 
for the first time in five years and on any 
stage anywhere after an absence of 
eighteen months. 

The surprising fact is that, for all the 
distasteful hullabaloo, the desperate 
scramble for tickets, and the customary 
disreputable attempts by the yellow 
press to rekindle the hoary old "tigress" 
myth, the performances emerged as 
some of the greatest in the annals of 
Covent Garden. Framed by resplendent 
and gloriously solid sets that were beau
tifully lit and supported by fine orches
tral playing under Carlo Felice Cillario's 
capable but somewhat self-effacing di
rection, two of the greatest singing ac
tors of the post-war era brought new 
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life to the most overtly melodramatic of 
Puccini's masterpieces. 

On the first night—before an unsus
pecting audience—Callas had tri
umphed in spite of having to struggle 
with a throat infection and a tempera
ture. By the time I saw her, six days 
later, she was in better voice than for 
some years past, singing with fresh con
fidence and producing sounds of ravish
ing individuality in the lower and 
middle ranges, only an occasional "cur
dled" top note reminding us of the 
flawed instrument with which Nature 
saw fit to endow this supreme artist. 
Above all it was Callas's portrayal of 
Floria Tosca that held one spell-bound. 

Within the record industry, however, 
the burning question of the moment 
concerns neither Callas, nor even the 
Beatles (whose triumphant entry into 
the United States has, during the past 
few days, almost pushed Cyprus and 
Cuba off the front pages of the popular 
press), but the Government's intention 
of making RPM illegal before this year's 
General Election. I should perhaps ex
plain that RPM has nothing to do with 
turntable speeds: these initials stand 
for Resale Price Maintenance—the right 
of manufacturers to determine the price 
at which their products must be sold in 
the shops. 

A. k-S I write, the Bill to abolish RPM 
has yet to be pubfished; we know al
ready that, in response to pressure from 
inside and outside the cabinet, a tri
bunal will be set up to hear appeals for 
exemption on the grounds of 'public in
terest' from such industries and trade 
associations as are prepared to put up a 
case for the retention of RPM. That the 
record industry will seek the right to 
continue with RPM is a foregone con
clusion, for it is feared that, once the su
permarkets and other organizations 
solely concerned with exploiting the 
most obviously profitable lines enter the 
record business, the specialist record 
dealer will lose a vital portion of his 
trade that alone enables him to main

tain adequate stocks of slower-selling 
classical disks. 

Since the record manufacturers-
short of trading directly with the pub-
fic through clubs and such—are wholly 
dependent on their nationwide network 
of retail outlets for maintaining their 
classical repertoire, the possibility that 
many such outlets may be forced into 
bankruptcy or compelled to turn to oth
er commodities represents a serious 
threat to future production of classical 
disks in a country whose population is 
so much smaller than that of the United 
States. It is said that EMI, in particular, 
views the prospects with the deepest 
concern and is ready to confront the 
RPM tribunal with the very real possi
bility that, unless the record industry's 
appeal is upheld, it may be forced to 
cease production of classical records al
together and concentrate its entire fu
ture activity in the popular market. 

I SUSPECT that uncertainties of this 
type have been worrying executives of 
our major record companies for some 
months past and may well account for 
the marked shift of emphasis towards 
the popular repertoire in this winter's 
releases. It is now quite a time since 
Decca issued any major set: next 
month's / Puritani, with Joan Suther
land, will be its first operatic album of 
1964, and last year's crop was certainly 
on the meager side. The February list 
does, however, contain at least one disk 
of uncommon merit and attraction: Mo
zart's Sinfonia Concertante, K. 364, and 
the G major Duo, K. 423, featuring Igor 
Oistrakh (viofin) and David Oistrakh 
(viola), supported in the Sinfonia by 
the Moscow Philharmonic under Kon-
drashin. The technical excellence of the 
recording proclaims the fact that the 
sessions took place when these artists 
visited Britain last September (when 
the same soloists and orchestra, with 
Menuhin as conductor, performed the 
work at Albert HaU). The performance 
strikes me as greatly superior to HMV's 

(Continued on page 59) 
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complete stereo sound system 
—NEW ROBERTS 720 

John (Johnny) Green—composer, conductor, 
lecturer—a musical master who never settles 
for less than perfect performance. It's only 
natural for Mr. Green to work wi th the 720, 
Roberts' newest professional recorder. A costly 
2-speed, electrically switched hysteresis syn
chronous motor minimizes wow and flutter. 
The no-nonsense simplicity of Roberts' famous 
transport mechanism gives Mr. Green instant 
control of all record and playback functions. 
The 720 " d u e t " feature permits invaluable 
sound-with-sound recording. An exclusive "set 
and forget" switch automatically turns off all 
electronics at end of tape. Four-track stereo 
and monaural. Reproduces 40 to 15,000 cps at 
7'/2 ips. Speeds: Tli, 3'/i, Vk ips (15 ips optional). 
A professional qualify instrument. $399.95. 

ROBERTS HI 

Send for FREE BOOKLET! "40 and more ways 
to use a Roberts Tape Recorder" and complete 
details on 720. 

Roberts Electror)ics, 5922 Bowcroit 
Los Angeles, Calif., 900U, Dept. SR-2 

Name-

Add ress-

Ci ty - -State-

In Canada: J. M . Nelson Electronics, L td . , 
2149 Commercial Drive, Vancouver 12, B. C. 

(Prices slightly higher in Canada) 

The "Art" and the "Offering" 

CONTRAPUNTAL writing at its 
most complex and most refined 
probably occupied the thoughts 

of the aging Bach as they have no other 
composer before or since. The Musical 
Offering, written less than three years 
before Bach's death, is nothing more 
than a set of canonic variations on a 
theme supposedly composed by King 
Frederick II of Prussia. The theme itself 
is simple, but Bach's manipulations of 
it never cease to astound for their in
genuity and vitality. There is some
what less vitality, it might be argued, 
in The Art of the Fugue, Bach's last 
work and most exhaustive demonstra
tion of the imitative technique and its 
developmental possibilities. 

By its very nature. The Art of the 
Fugue is a more serious work; its func
tion is as much educational as esthetic; 
its appeal, more intellectual than emo
tional. Although the Musical Offering 
presents the same kind of limitations in 
terms of audience attraction, it does so 
to a far lesser degree. Its general scale, 
after all, is smaller, while its opportuni
ties for interpretive variety are greater. 

This comparative generalization, like 
most concerning Baroque performance 
practice, is open to controversy. But in 
the current instance, it is well supported 
by a pair of recordings from Austria. On 
one, the Wiener Solisten perform The 
Musical Offering with fidelity to the style 
of the period, but enough liveliness and 
variety of instrumentation and dynam
ics to underscore the fact that Bach al
ways wrote music, never just exercises 
(Bach Guild 658, $4.98; Stereo BGS-
5070, $5.98). On the other, Wolfgang 
von Karajan (Herbert's brother) is 
joined by two fellow organists in a read
ing of The Art of the Fugue that has 
"touch me not" written all over it 
(Musica Sacra stereo import, AMS 
44/45, $11.96; 2 records). 

This should not imply that the Kara
jan effort is without style or interpreta
tive merits of its own. The Salzburg 
Kapellmeister is far too knowing a schol
ar for that. Yet it cannot be denied that 
he approaches Bach's ultimate master
piece as if it were a holy relic—as if rev
erence plus the use of organs alone 
would justify inclusion of the work in the 
Musica Sacra series. 

True to the custom of his day and 
relying, no doubt, on the probability 
that he would be his own interpreter. 
Bach was never very explicit as to 
which instruments should play The Art 

and The Offering. The seven previous 
recordings offered four vastly different 
solutions to the problem of instrumenta
tion in The Art of the Fugue alone. 

Small ensembles were employed on 
the Harmonia Mundi and incomplete 
Concert-Disc versions; Glenn Gould 
played Volume I on a single organ (Co
lumbia), as did Helmut Walcha the 
complete set on DGG; there were per
formances on solo harpsichords by Gus-
tav Leonhardt (Bach Guild) and Gun-
nar Johansen (Artist Direct), and even 
a transcription for string orchestra by 
Arthur Winograd on MGM (see SR 
Dec. 6, 1957). Each of these raises the 
question whether the set was ever 
meant to be heard in a single consecu
tive sitting, and, if so, what can be done 
to give it as much variety and tension as 
is possible within Bach's self-imposed 
limitations. 

In choosing to adapt the work for 
three small organs—two positives and 
one contrapositive—Karajan has done 
his best to simphfy perception of the 
individual lines, without violating the 
kind of sound patterns one might have 
heard in the Baroque era. It is unfair, 
perhaps, to ask in how many places one 
would be likely to hear three organs si
multaneously—in Bach's time or our 
own, for that matter. 

Nevertheless, one is left with ad
miration for the clarity, musicality, and 
emotional restraint of the Karajan read
ings. Whether one finds these qualities 
persuasive enough to warrant repeated 
listenings depends, of course, upon one's 
power of concentration and esthetic pre
ferences. The stereo recording, with its 
helpful separation of instrumental 
sources, is excellent. 

If relatively little is said here about 
the Musical Offering, this is only be
cause the work is somewhat better 
known, and the recording of it less 
controversial. Thankfully, major orches
tras are slowly coming to grips with the 
fact that massive ensemble can only 
trample on the subtleties of such a 
work, and each of the six previous re
cordings utilizes a chamber orchestra 
of appropriate size. 

Intimacy need not be synonymous 
with dullness, however. One is pleased 
to note that the Wiener Solisten's per
formance is more spirited than that of 
most of its competitors. Also, the Aus-
trians demonstrate a better-than-average 
grasp of the inherent style problems. 

—MARTIN BERNHEIMER. 
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The Other Side 

Continued from page 57 
recent Menuhin/Barshai version, for 
these two soloists are wonderfully 
matched, and their instrumental com
mand is little short of breathtaking. 

Other current Decca issues, in addi
tion to the final instalments of the Mo
zart Wind Music series and Ansermet's 
set of the Brahms symphonies, include a 
breezy but rather insubstantial coupling 
of Beethoven's Second and Fourth Pi
ano Concertos from Katchen and the 
LSO under Gamba, as well as a new 
operatic recital by Birgit Nilsson. The 
latter is devoted to the German reper
toire and features excerpts from Fidelia, 
Freischiitz,, Oberon, Tannhduser, Lo
hengrin, and Walkiire—a terrain in 
which Miss Nilsson is, of course, thor^ 
oughly at home. Yet, as with some other 
recent disks by this artist, the perform
ances suggest an insufficiently self-criti
cal approach (or perhaps a sense of 
hurry due to pressure from air-line 
schedules?). One knows that she can do 
better and that, were she at her best, 
these routine accompaniments by the 
Covent Garden Orchestra under Ed
ward Downes would scarcely be worthy 
of her. 

One of Decca's cheap reissues also 
deserves a passing reference: it contains 
fine performances of Beethoven's Kreut-
zer Sonata and Mozart's K. 454, trans
ferred from 78 rpm recordings made 
about 16 years ago by the late Georg 
Kulenkampff and a young Hungarian 
pianist, Georg Solti by name. 

Last, I must report the belated arriv
al, from Philips, of its eagerly expected 
album devoted to Beethoven's Piano 

Coming March 14 

Spring 

and the 

Traveler 

SR's Seasonal Survey 

for Wanderers 

and Cello Sonatas, performed by Rich-
ter and Rostropovitch. The perform
ances enshrined in these two disks cer
tainly display the most consummate 
mastery, intellectual and physical, of' 
two supreme instrumentalists whose 
strikingly divergent personalities (as re
vealed in the concert hall) never seem 
at odds with one another. Yet, at the 
risk of appearing churlish, I must admit 
that my reaction to this set was one of 
admiration rather than of personal in
volvement, whereas such artists as Ser-
kin and Casals can make it quite impos
sible for me to preserve any feeling of 
detachment. Nevertheless, there can be 
no doubt that Philips has here given us 
one of the most distinguished chamber 
music recordings of our time. 

—THOMAS HEINITZ. 

Dargomjzhsky 

Continued from page 50 
is easy to follow The Stone Guest, for 
the nine singers engaged in this re
cording have perfect diction. But it is 
amusing, just the same, that when L. 
Arkhipova actually sings Laura's two 
songs, only a few words come across 
clearly. But of course this is a mere 
detail. On the whole, they are good 
recordings and we should be grate
ful to Edward Salvato for bringing 
these operas to our attention. They may 
not result in productions outside of Rus
sia, but they can introduce these operas 
to those to whom until now they were 
merely names. 

NEW 
"N 

SCHUBERT / Die Winterreise, D. 911 
Dietrich Fischer-Dieskau, baritone and Gerald Moore, piano 

(S) 3640 B 

ALBAN BERG / Concerto for Violin and Orchestra and Chamber Concerto 
for Violin, Piano and Thirteen Wind Instruments. 
Christian Ferras, violin, Pierre Barbizet, piano and the Paris Con
servatoire Orchestra, conducted by Georges Pretre (S) 36171 

BACH / Choruses and Chorales from "St. Matthew Passion" 
The Philharmonia Orchestra and Chorus, conducted by Otto Klemperer 

(S) 36162 

BACH / Arias from "St. Matthew Passion" 
Elisabeth Schwarzkopf, Christa Ludwig, the Philharmonia Orchestra, 
conducted by Otto Klemperer (S) 36163 

SCHUBERT / Symphony No. 5 in B Flat, D. 485 
Symphony No. 8 in B Minor, D. 759 ("Unfinished") 
The Philharmonia Orchestra, conducted by Otto Klemperer (S) 36164 

BRAHMS / Variations on a Theme by Haydn, Op. 56a ("St. Anthony 
Chorale"), Academic Festival Overture, Op. 80 and 
Tragic Overture, Op. 81. 
The Philharmonia Orchestra, conducted by Josef Krips (S) 36170 

BEETHOVEN / Concerto No. 5 in E Flat, Op. 73 ("Emperor") 
ARTUR SCHNABEL with the Philharmonia Orchestra, conducted by 
Alceo Galliera. A "Great Recordings of the Century" release 

COLH 5 (mono only) 

NEW RELEASES MARCH 
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The Amen Corner 
Orientation Course 

IT GOES without saying that this is 
a confused and confusing epoch in 
the arts. Virtually all the arts of his

tory are in one way or another open for 
inspection. The opportunities for big talk 
are endless, and so are the temptations 
toward chi-chi and pretense. The 
esthetic scene is often bewildering, not 
only to countless laymen but also to 
professional commentators, including 
the jazz record reviewer. He is some
times impelled to cry out silently, "Re
viewer, orient thyself!" 

Very well. I herewith take the liber-

VANGUARD 
EVERYMAN CLASSICS 
Designed for Everyman's purse 
and crafted to meet Vanguard's 
highest standards of musical and 
engineering excellence. Suggested 
list price: $1.98 (mono) & $2.98 
(stereo). 

Barbirolli and the Halli 
Orchestra 
SIBELIUS: Symphony No. 1 

SRV-132 & *132SD 
DVORAK: Symphony No. 4 & 
Scherzo Capriccioso 

SRV-133 & *133SD 
VAUGHAN WILLIAMS: A Lon-
don Symphony 

SRV-134&*134SD 
TCHAIKOWSKY: Symphony 
No. 4 SRV-135 & *135SD 
BRAHMS: Double Concerto 
(Campoli, violin & Navarra, 'cello) 
& Academic Festival 

SRV-136 & *136SD 
Woldike and the Vienna 
State Opera Orchestra 
HAYDN: Symphonies Nos. 99 & 
102 SRV-129 & *129SD 
BACH: St. Matthew Passion (with 
Stich - Randall, Rossi - Majdan, 
Kmentt, Berry, etc.) 4-12" hoxed 

BG-594/7 & *BGS-5022/5 
»Stereo 

nl^TANGUARD 
Recordings for the Connoisseur 

Send ior catalog, Discophile, 26 W. 8 St., N. r.c. 

"Finest Swiss Import" 
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R E C O R D E R 
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ment careftiily "Se
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GUITAR KIT $24.95 
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"Do-lt-Yourself" & Save 
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"Harold Newman's Folk Songs 
i Ballads. Jnst PiibI'd <l.25 . . 

-9-SvtiHior free Catalog R-gi 
HARGAIL MUSIC PRESS, Inc. 

^^.^m 157 W. 57 St., N.Y.C. 19 _ 

Model lb Pearwood 
Kueng Soprano & 
chart, complete with 
bag & swab. $7.95. 
C o r e l l i S t u d e n t 
Spec ia l Soprano 
$3.95. Altos from 
*14 

ty of summarizing a recent attempt at 
self-guidance. 

What is generally called modern jazz 
is usually dated from 1940, a time of 
numerically small but musically intense 
reaction against the big, cliche-ridden 
"swing" bands of the Thirties (these 
outfits were soon largely killed oft by 
wartime economic pressures). The first 
musically noteworthy revolt against the 
"swing" stereotypes was called "be
bop." It had its own short-lived man
nerisms, but it made strong and lasting 
contributions: a freeing-up and diver
sification of jazz rhythms; an accom
panying increase in the subtlety and 
elaboration of melody and harmony, 
with emphasis on linearity and chro
matic textures; a return to the small 
band, which permits extraordinary rap
port among the players. Skipping vari
ous twists and turns of the postwar per
iod, it may be said that during the past 
few years modern jazz has included at 
least six busy schools or—it might be 
more appropriate to say—complexes. 
The six outstanding complexes of mod
ern jazz at this time are: 

1. Post-bop. This music incorporates 
the "bebop" developments. It is usu
ally strongly informed by the blues feel
ing. At its best it is ardent in spirit, 
sophisticated in detail, and it may be 
highly personal in invention. Its lead
ing player-composers include Miles Da
vis, Thelonious Monk, Horace Silver. 

2. Rooted modernism. Here jazz 
conspicuously harks back to American 
Negro folk-musical forms (work songs, 
blues, shouts, hollers, gospel singing). 
The general accent and elaboration are 
often rhapsodic; the music is sometimes 
intended to be expressive of the Negro 
revolt against American conditions. Per
haps the most gifted man in this field 
(bass player, composer, and dynamic 
leader of improvising ensembles) is 
Charles Mingus. 

3. Modal-scalar jazz. The desire to 
sound out the possibilities of unusual 
modes and scales has led many jazz 
players to produce music that is pun-
gently Flamenco, North African, Near 
Eastern, or Hindu in suggestion. Saxo
phonist John Coltrane, who has many 
other improvisatory skills, is an especial
ly lyrical and exhaustive explorer in 
this area, and he has numerous disci
ples. 

4. Latin-American jazz. Musical fea
tures of Latin-America, especially the 
Afro-Cuban bands, have often spurred 
modei-H jazz players. Most Tecently the 
"bossa nova" music of Brazil has stirred 
such shining improvisers as trumpeter 
Dizzy Gillespie and saxophonist Stan 
Getz. 

5. Third Stream. ThisJterm Jias been 
applied to a wide spectrum of composi
tions that combine, or at least juxtapose. 
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elements drawn from jazz and from old 
or new "classical" music. Here, for in
stance, is the area in which you may 
find music of baroque or Debussyan or 
Bartokian or Webernian flavor inter
mixed with jazz rhythms and improvisa
tion. All sorts of things are going for
ward, from the Italianate polyphony of 
John Lewis (composer-pianist-leader of 
the Modern Jazz Quartet) to the swing
ing polytonahty of Gunther Schuller. 

6. Free style, fiy this I mean the ex
tremes of improvisatory license encour
aged in such jazz as that directed by 
saxophonist Ornette Coleman (and re
cently by another remarkable sax play
er. Sonny Rollins). Here, after the es
tablishment of a brief melodic motif or 
chord sequence, the players are often 
given virtual carte blanche as to beat, 
rhythm, phrase le#gth, tonality, melo
dy, harmony, dynamics, sonority— 
what have you? I suJDpose that this must 
be about the "freest" music ever made 
by men of considerable musical culture. 

So much for the chief schools or 
complexes of modern jazz. Here I think 
it is salubrious to remind ourselves that 
although the history of the arts must 
take into account a great many schools, 
great history of the arts has been writ
ten not by schools but by superlative 
individuals who inspired them. This is 
exactly as true of jazz as of any other 
art. The only road to an appreciation of 
modern jazz is repeated hearing— which 
the phonograph makes possible—of the 
men who founded the schools. 

By way of recent example I may 
mention three new LPs. Miles Davis's 
Quiet Nights (Columbia CL 2106) re
veals his wonderfully songful trumpet 
in a Latin-America! I vein, with the ar
rangements and orchestra of Gil Evans. 
Here, the lonely llJavis horn is heard 
against piercingly lustrous curtains of 
tone and discreet Caribbean rhythms; 

Coltrane Live at Birdland (Impulse 
Mono A-50) is opulent modal music, 
with the leader on tenor and soprano 
saxophones; McCoy Tyner, piano; Jim
my Garrison, bass; and the extraordi
narily subtle and galvanic Elvin Jones 
at the drums. Despite all his elaboration, 
Coltrane is to me one of the most mov
ingly lyrical of jazz musicians; I mean 
nothing in the least facetious when I 
say that he reminds me of some ulti
mate snake charmer—and this particu
lar cobra rises entranced and spreads 
his hood benignly. 

Mingus Mingus Mingus Mingus (Im
pulse Mono A-54) presents that fiery 
man with ten other virtuosi in a highly 
emotional, richly improvisational pro
gram of music springing out of deep 
southern folk forms. Finally, there is a 

-beautiful Mingus bass solo on the 
theme of "Mood Indigo," in honor of 
Duke Ellington. —WILDER HOBSON. 
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"'^'"•S'iJ^^li^'^™^^"'^^ ^' '4Sfi!fli?^^?^^iM:l?t«^-'*--^ a i j f i l B W l f f l W H •aWBIWIIgKflW**!*'!'*! 

Bergman 

Continued from page 49 

is his capacity for listening." Ingmar 
Bergman's profession is that of a listener. 
And so is that of his wife the musician. 
They found immediate points of contact 
with each other in music. One wonders, 
without a clue, what it was she played 
for him during the first musical session. 

"Octaves," recalls Ingmar Bergman. 
"Kabi played octaves from the bottom 
up and from top to bottom. They were 
extraordinarily provocative." 

That, perhaps, is consistent with their 
musical life together. A row of spar
kling tone columns in a hard passage of 
practicing attracts him more than neat 
exhibition music does. Building, of 
course, always starts with the founda
tions, no matter how uninteresting they 
may be for the onlooker, who saves his 
admiration for the ornament. In their 
discussions about music one often hears 
the word "analysis." It is a necessary 
methodology for them, keeping music's 
outworks in their proper place, a moral 
principle in art. 

Kabi Laretei means much for Ingmar 
Bergman's experience of music. And 
Ingmar Bergman means much for her 
experience of theater. But they have 
violently contrasting origins. Kabi La
retei came to Sweden from Estonia, a 
refugee driven from a sheltered exist
ence to make a fresh start in alien sur
roundings. She is the daughter of a 
minister of state, brought up in a culti
vated social environment. She received 
a substantial musical education, but not 
until her first years as a refugee did she 
begin to make headway in her career 
as a concert pianist. She was successful 
and became a big name in Sweden 
early in the 1950s. 

Kabi Laretei's position as an artist 
has nothing to do with her being the 
wife of Ingmar Bergman. The two 
make a precise distinction between pri
vate life and professional life. What 
would it profit her to be the wife of Ing
mar Bergman if she is to devote herself 
to music? It is her playing that matters, 
nothing but her playing. Music is a 
manifestation of sincerity and equity. 

Their son, Daniel Sebastian, is two 
years old. He arrived in the middle of 
a sabbatical year that they intended to 
devote entirely to joint studies of Jo-
hann Sebastian Bach. Probably no com
poser in modem times has ever enjoyed 
such exclusive attention as this. But lit
tle Daniel Sebastian came as a modula
tion, and the Bach Year was postponed. 
Then the Royal Dramatic Theater came 
and asked Ingmar Bergman to become 
their leader. It was a dark threat to 
their Bach Year, but a brilliant dawn 
for newly awakened Swedish culture. 

SR/February 39, 1964 
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Whether you use it.. 

as a manual turntable... 

an automatic turntable... 

or automatic changer. 

for mono or stereo, you enjoy the same 
gentle quality, the same flawless perform
ance that has made Miracord first choice 
in the finest consoles and component sys
tems. Miracord brings out the best in your 
records, and preserves their quality for 
long-lasting enjoyment. Model lOH with 
hysteresis motor, $99.50; model 10 with 
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BENJAMIN ELECTRONIC SOUND CORPORATION 
80 Swalm Street Westbury, N.Y. 

LETTERS TO THE 

RECORDINGS EDITOR 

The Met and Its Mood 

THANK YOU FOR PRINTING Mr. Bing's state
ments about the state of the Metropolitan. 
As one whose opera-going coincided with 
the beginning of the Bing regime, I came 
to admire the Bing kind of opera in New 
York. Of recent seasons, however, I found 
myself picking carefully from the "in
creased" number of performances with a 
strong sense of uneasiness. On recent visits 
to New York (this is my first year out of 
the city since 1950), I exercised that "coun-
terattraction open to anybody" and stayed 
home. 

No one can deny that Mr. Bing has 
brought great singers, great conductors, 
and, on the whole, a quality appearance 
to the stage. I grew up on such things and 
came to love opera because of them. Where 
are they now, please? There was a time 
when Zinka Milanov was the "House So
prano" and Leonard Warren the "House 
Baritone." They sang many times during a 
season and were in prime voice. Who is the 
House Soprano (as opposed to the House 
Standard) now? Surely it is not one of the 
three "leading" sopranos: Sutherland, 
Nilsson, Price. Can anyone convince me, 
or the public, that Mario Sereni or Ansel-
mo Colzani—second-rate artists with sec
ond-rate voices—are of a quality to be ex
posed in the leading roles of the Verdi 
repertory with the relentless frequency 
with which the Metropolitan presents 
them? 

Since he lists his stage designers with 
some pride, does Mr. Bing really believe 
that Teo Otto (Tristan and Nabucco) has 
enhanced his stage? Rolf Gerard can be 
very good {Don Carlo), but what about 
the style of Rolf Gerard Cheap that is re
sponsible for La Sonnambula or Faust? I 
note that Mr. Kolodin's nightmare of two 
seasons ago is recurring: during the weeks 
of January 6 and January 13, for example, 
casts were presided over by the Messrs. 
Schick, Varviso, Strasfogel, Rich, Adler, and 
once out of fourteen times by Schippers. Is 
this, in Bing's words, "a fair share of the 
best the world has to offer," particularly in 
a season that was planned? 

As for the subscribers: they are a trapped 
and servile group at best. I once shared a 
subscription with a friend. We "voluntarily" 
paid 20 percent in addition to the sub
scription rate because we had no choice. 
The management tacked this levy to the 
tickets without asking, and at the Met that 
means take it or leave it. Naturally, few 
subscribers want to give up seats. They 
hope for better days or at least for a few 
good performances. Out of the ten nights 
of the subscription during the best of the 
Bing years, one could hope for five good 
ones. At bad times, three. The rest were 
"junk" that were easily sold to people 
who simply wanted to go to the Met—no 
matter what was playing or who was sing
ing. This attitude, in fact, constitutes a 
good deal of Bing's "enthusiastic support." 
There is still an aura about the Met, an air 
of high standards. Some of it stems from 
pre-Bing days, some from the flood-time of 
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Bing's era, the middle and late 1950's. The 
aura is aided and abetted by the New York 
press, which, with few exceptions, praises 
where it should damn or excuses perform
ances of poor quality. (Thus I subscribe to 
Saturday Review.) 

I note with some mirth that Bing refers 
to Kolodin's "excellent" Story of the Metro
politan Opera, although the Guild did not 
seem to find this history to its taste when it 
was published. On page 382 of that volume 
is the story of the current Met. The year 
discussed is 1925 but the situation is the 
same. Henderson of the Sun spoke out 
then: 

The experience of the years has taught 
. . . that the Metropolitan is not deeply 
touched by newspaper criticism. The 
pubhc which patronizes the institution 
regards its offerings as of supreme ex
cellence. . . . The writer is perfectly 
aware that Carmen was faulty from top 
to bottom . . . Parsifal anemic . . . 
Hoffman feebly done. . . . 

And a Metropohtan publicist declared that 
"the management was making 'a serious 
and honest endeavor' to provide the best 
that 'physical conditions and available hu
man elements' can furnish." Does it sound 
familiar, Mr. Bing? 

JAMES VAN DYCK CARD, 
English Department, 
Washington and Jefferson 

College. 
Washington, Pa. 

Silence Is Not Approval 
As ONE WHO HAS never written anyone to 
complain about anything, let alone about 
an opera, I should like to remedy that fail
ing and disabuse Mr. Rudolf Bing of the 
notion that my silence signifies approval of 
his opera. 

For the last thirty-five years, family 
friends of mine have kept subscriptions to 
the Metropolitan Opera that they more or 
less inherited; in recent years I have shared 
the cost of the subscriptions. I have done so 
because (contrary to Mr. Bing's tenets) I 
crave open—live opera—and this is hard to 
come by even in the great cultural vicinity 
of New York. With all the tolerance in the 
world and all the gratitude that I feel for 
the chance to hear masterworks, I consider 
the last decade a sickening experience, as I 
witnessed a vulgarization of the Metropoli
tan audience and a lowering of its musical 
standards. 

My subscriber friends and I are now at
tending only one performance, compared 
to ten some years back. As this unbelieva
bly sickening season rolls on, I shall be 
amazed if we stomach more than three 
more. 

We sell or give away our seats these 
days. There are "takers" for the tickets, but 
they are people who also have been curious 
to attend the Metropolitan, or those who, 
like me, adore opera even if given in a tent 
with inadequate rehearsal. Some of the 
performances I have seen in recent months 
were not even worthy of a patched tent. 

Occasionally a good singer appears, or 
two good ones, on the Met's stage, but the 
over-all level of performing insults a great 
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tradition. I know of good singers who have 
appeared at the New York City Opera, too 
—even great ones! And I have seen casts 
there superior to Europe's. But the Metro
politan these days looks hke a mecca for 
nondescript nobodies from abroad. When 
singers of name and reputation do appear 
on its stage, they appear to suffer from a 
Metropolitan malaise probably traceable to 
lack of direction. This, I am sure, is far 
more the fault than lack of rehearsal. 

If Mr. Bing doesn't know how bad his 
performances are and can only take refuge 
in the dubious defense that he knows of 
opera houses that are worse, then woe to 
the Met! I can resign myself to many more 
absences from that great old theater. We 
shall keep our tickets, though, in the hope 
that one day a new regime will restore op
era to a standard of optimum excellence 
and not to maximum petulance. 

Mr. Bing almost succeeded in closing the 
opera recently, evidently to prove the 
point that he could close it if he wanted to. 
He may yet kill opera at its finest, main
tain it at its lowest standard, and thereby, 
with his 97 percent of capacity, preside 
over the most thorough discrediting of op
era as an art form that any opera impresario 
has yet been able to accomplish. 

Every true opera lover had better resign 
himself to joining Otello in singing "Addio, 
sante memorie"! 

FRANKLIN O . BURNALL. 
Allentown, Pa. 

Pause and Pangs 

HEARTIEST CONGRATULATIONS for Irving 

Kolodin's condemnation of the current 
downward trend of the Metropolitan Op
eras (though how it can get much lower 
than its standard this year is certainly a 
question to give any expert pause and ev
ery opera devotee like myself severe 
pangs). It was only a few days ago that I 
expressed wonder to several of my friends 
who, after a number of performances this 
year, have given up attending one or two 
performances each week at the Met, at 
the silence of the New York critics over the 
incredible mismanagement of what should 
have been a model of opera production 
and presentation. But the very next day I 
did read a summary in the New York Times 
of the deplorable state of our biggest opera 
house and a review of what evidently was 
the same inept performance of Ariadne as 
misdirected by Varviso that Mr. Kolodin re
viewed. 

JEROME J. EDWARDS. 
Maplewood, N.J. 

question "A New Management for the 
Met." If every production that I have wit
nessed in the last few years has not shown 
the growing decrepitude and disorganiza
tion of what was once a great and sincere 
operation, then the words one hears from 
its management would provide the proof 
needed. 

If I had been on the receiving end of the 
gentle and forgiving criticism I have read 
for some of the monstrosities perpetrated 
on the Met stage, I certainly would hesi
tate before slapping out so petulantly at the 
critics. 

So Mr. Bing thinks that full houses prove 
Tightness! This is the mentality that would 
prefer Abie's Irish Rose to Hamlet in a 
repertory theater. Or Tobacco Road to 
Medea. 

I don't know who Mr. Bing talks to if he 
fails to hear criticism of the opera, himself, 
his casting, and his lack of foresight. Per
haps it is only to himself and to the very 
staff responsible for the mess. 

So Mr. Bing now says the Metropolitan 
is "fulfilling an important cultural mission 
. . . nobody is attacking the Metropoli
tan Museum for not showing contempor
ary paintings . . . ." Can this be the same 
Mr. Bing who has loudly proclaimed that 
he is not interested in artists . . . only in 
performers"? Can he not reaHze that the 
Metropolitan Museum does not deface the 
masterpieces entrusted to its care? 

MRS. EDNA HAGERTON. 

New York, N.Y. 

Shoddy Treatment 

I READ WITH KEEN INTEREST your recent ar

ticle regarding the distressing state of af
fairs currently prevailing at the Metropoli
tan Opera House [Sfl, Jan. 25]. As you 
know, Harold Schonberg of the New 
York Times has echoed your sentiments in 
recent statements in that paper. 

Is there not some way that the opera-
loving public can be goaded into demand
ing reforms? I would welcome the opportu
nity to join with others in a resistance 
movement to the poor repertory planning 
and often poorer artist selection now em
ployed by Mr. Rudolf Bing. 

Prominent figures in the musical and 
critical world have rallied to the support of 
the Met in times past. Is there no one 
among you today to lead an effort to coor
dinate the already vocal opposition and to 
defy the shoddy treatment that the Metro
politan Opera management is currently 
perpetrating upon its patrons? 

CHARLES W . GRIGGS. 

New York, N.Y. 

Decrepitude and Disorganization A Bas Lohengrin 

READING THE OUTHURST of the "misunder

stood" husbander of Metropolitan Opera 
resources reminded me that I was guilty of 
something that Mr. Bing claims proves he 
is right and everyone else wrong: the fact 
that satisfied patrons don't write letters to 
their editors, but only to the Metropolitan 
management. Well, I failed to write a let
ter to the editor to congratulate him for his 
article "A New Mood for the New Met" 
[Sfi, Jan. 25]. 

So I thank Mr. Bing for this reminder, 
but for nothing else. 

I would only have retitled the article in 
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IT MAY BE WORTH NOTING, apropos of the 

statistics in your article "A New Mood For 
the New Met," that when Rudolf Bing ar
rived at the Metropolitan in 1950, Wag
ner's Lohengrin stood second on the list of 
operas most performed. In the Bing years 
it has placed twenty-seventh. This melan
choly statistic is paralleled in the case of 
the other Wagner works: Tristan, sixth 
during the previous regimes, ranks twenty-
third for Bing's, and correspondingly the 
figures read Tannhaiiser 8 (44) , Walkiire 
7 (34) , Siegfried 18 (59) , Gotterdam-
merung 21 (40) , etc. 

Great New LP's 
A Truly 

Romantic Performance 
TCHAIKOVSKY 

FIFTH SYMPHONY 

Tchaikovsky: 
SYMPHONf NO. S IN E MINOR 
The Vienna Philharmonic Orche->tra -
Lcnn IVIaazel 
Stun o CS-6376 IVIono CM-gS'i) 

The Moscow 
Philharmonic 

Orchestra... 
recorded in London 

iMIIIilliiill! 
ilHISIiBiflsliCiBIII.IJPJf 

ifiiiislniiii 

Raclimaninov: 
PIANO CONCERTO NO. 2 IN C MINOR 
3 ETUDES TABLEAUX 
Vladimir Ashkenazy. The Moscow PhiN 
harmonic Orchestra - Kynl Kondrashin 
Stereo CS-6390 Mono CM-9390 

Mozart: SINFONIA CONCERTANTE IN 
E FLAT MAJOR (K. 364) 
DUO IN G MAJOR (K. 423) 
Igor Oistrakh (violin); David Oistrakh 
(viola). The Moscow Philharmonic Or
chestra - Kynl Kondrashin 
Stereo CS-6377 Mono CM-9377 

Tr«£tBmBTl(i Kwg !}.&. hi. Oft 

r'^^m V777? 
fm fPtaiKMCY eAKOt feco»ptna 
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The step beyond the turntable, 
the step beyond the changer... 

AUTOMATIC TURNTABLE 

.GARRARD^S 
MODEL 

.S AT6 

This new kind of record playing component 
combines in one compact unit: dynamically bal
anced tone arm, full-size turntable, plus world's 
finest record changing mechanism. $54 .50 

FOR LITERATURE WRITE DEPARTMENT GB-54 
GARRARD SALES CORP., PORT WASHINGTON, N. Y. 

INCOME COVERS A L L EXPENSES 
AT DEEP BAY IN 

A N T I G U A 
We'll build your home adjoining new 
beachfront hotel, arrange long term 
mortgage, rent it 10 months each year 
to cover mortgage and all other pay
ments. Vacation the other two months 
"free". Lifetime hotel privileges. Live 
all or part of each year in a Caribbean 
paradise. For brochure: Deep Bay Estates, 
345 E. 81 St., N. Y. 28, N. Y. UN 1-4599. 

OLD and NEW PRINTS 
FABULOUS COLLECTION 
TO CHOOSE FROM 

981 SECOND AVE. 
CORNER 52nd ST. . New York City 

3-1441 • Hours 9:30-6 • Exceptional Framing 
Here you may find an in te res t ing old 

p r i n t of your home t o w n . 

This in fourteen years when Flagstad, 
Nilsson, Farrell, Crespin, de los Angeles, 
Varnay, Thebom, Svanhohn, Vickers, 
Thomas, London, SchofHer, and Edel-
mann were singing, and Schwarzkopf, 
Traubel, Melchior, and Fischer-Dieskau 
might have been. 

It is certainly worth noting that in Bing's 
fourteen years there have been no student 
performances of Wagner. Rising singers 
and future audiences are schooled in Pag-
liacci and Tosca. 

The (Rev.) M. O. L E E , 
St. Michael's College. 

Toronto, Canada 

W h e n to Applaud? 

W O U L D YOU PLEASE EXPLAIN sometime the 

background and justification for the Ameri
can custom of refraining from applause at 
the conclusion of a movement of a sym
phony or concerto? This is pretty silly, you 
know. In Europe (and traditionally in the 
era of the three B's) people applauded when 
they felt like it. Why are we supposed to 
remain silent? I have always felt frustrated. 
Please explain. 

W I L L I A M LAAS. 

Long Island City, N.Y. 

EDITOR'S NOTE: More people prefer no 

break than those who do. 

RECORD MART 

RECORD MART is designed to provide a 
bulletin board on which may be posted 
buyers' or sellers' notices of anything odd, 
unusual, rare, or out-of-print on discs 
or the accessories thereto. Individulas as 
well as dealers ^ may submit their offerings 
of duplicated discs, rare labels, old acous
tics, society sets, private issues, or with
drawn items, albums, needles, record 
brushes or the like. Rate 60^ per word: 

10-word minimum. Count two extra words 
for box and numbers. Full payment must 
be received eighteen days before publica-
,tion. We forward all mail received in 
answer to box numbers and submit postage 
bills periodically. Mail to be called for at 
this office will be held thirty days only. 
Address RECORD MART, Saturday Review, 
25 West 45th Street, New York 36, N.Y. 

OUT-OF-PRINT records, primarily 78 rpm, some de
leted LPs: classical vocal, instrumental, popular, 
personality, jazz. Monthly sales list of classical vocals. 
Authoritative appraisals. Collections bought. The 
Record Album, 254 West 81st Street, Nm York 24, 
N.Y. 

"HARD TO GET" records—all speeds. Record Ex
change, 812 Seventh Avenue, New York 19. N.Y. 

ALL AVAILABLE ENGLISH and European LPs from 
stock or 6/8 weeks' delivery. Regular lists of 78 
and LP Collectors' items. Ross, Court & Co., 3244 
Yonge, Toronto, Canada. 

ISN'T IT WORTH 150 A MONTH to learn promptly of 
the new recordings of lasting interest? Record collectors 
since 1933 have depended upon the frank reviews in THE 
NEW RECORDS. All standard labels are covered in this 
monthly magazine, plus many unusual records not re
viewed elsewhere. Year's subscription (12 issues) $1.50; 
introductory offer—next 10 issues $1 . The New Records, 
928 Walnut Street, Philadelphia, Pennsylvania 19107. 

FREE. THE FINEST mail-order record catalogue avail
able. Hundreds of bargain LPs. The Record Center, 
Dept. SRW, 821 Broadway, NYC 10003. 

IMPORTED RECORDS—the excellent gift. Ask for 
catalogue of German, Austrian and Swiss records, 
old favorites and current hits. Bremen House, 218 
East 86th Street, NYC 28, REgenl 4-2500. 
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LIFETIME LISTENING TREASURE! Herman Chittison— 
'That's A l l . " Magnificent treasury of all-time favor
ites by one of the true piano greats of our time. 
Reminisce as Herman plays songs like Little Girl Blue, 
Smoke Gets in Your Eyes, Why, Tangerine, Easy To 
Remember, Touch of Your Lips, Dancing on the Ceil
ing, and Funny Valentine. Comes to you in astounding 
stereo ($5.98), monaural ($4.98). L'Elegant, 110 West 
47th, NYC 10036. 

NOW READY-—1963 Index to Record Reviews. Covers 
fourteen periodicals including Saturday Review. $1.50. 
Index, 20115 Goulburn, Detroit 5, Michigan. 

TAPE RECORDERS TRADED! Free Recorders-Tapes Cat
alogue! Towers, Lafayette Hil l , Pennsylvania 19444. 

RARE COLLECTORS' RECORDS—Operatic, Popular, Per-
,sonality. Many from Hirshmann collection. Box F-735. 

FAST MAIL SERVICE on hard-to-locate 78s and LPs. 
All types—80,000 78s. Highest quality—lowest prices. 
Founded 1938. Jazz Man, 2689 West Pico, Los An
geles, California. 

HISTORICAL RECORDS, mostly 78 rpm: Classical Vocal, 
Instrumental, Personalities. Sales list of classical vocals, 
etc. Appraising, collections bought. Arthur Knight, 400 
Mineral Spring Avenue, Pawtucket, Rhode Island. 

CLASSIFIED 

CLASSIFIED ADVERTISEMENTS are accepted 
for things wanted or unwanted; personal services; 
literary or publishing offers, unclassified elsewhere; 
miscellaneous items appealing to a special intelli
gent clientele; jobs wanted; houses or camps for 
rent; tutoring; ideas for sale. All advertisements 
must be consonant with the character of Saturday 
Reviezv. Rates for a single insertion, 60^ per word, 
lO'Word minimum. Count 2 extra words for Box 
and Numbers. Rates for multiple insertions:—52 
times 52i per word each insertion; 26 times 54^ 
Per word each insertion; 13 times 56t per word 
each insertion; 6 times 58^ per word each insertion. 
Full payment must be received seventeen days be
fore publication. We forward all mail received in 
anszver to box numbers and submit postage bills 
periodically. Mail to be called for at this office 
ivill be held 30 days only. Address Classified 
Department, Saturday Review, 25 West 45th Street, 
Nezv York 36, New York. 

LITERARY SERVICES 

TOPS IN TYPING—LEAHEYS, Seven Park Avenue, NYC. 
Murray Hill 6-4464. 

MANUSCRIPT TYPING. Also tapes. Ambassador Office 
Service, 17 East 48th Street, NYC. PLaza 5-1127. 

MANUSCRIPTS PROFESSIONALLY TYPED. Tape record
ings transcribed. STILLMAN ASSOCIATES. 1394 Third 
Avenue (at 79th Street), NYC. TRafalgar 9-9177. 

BOOKS 

BRITISH BOOK BARGAINS—all subjects. Catalogues 
free. Wants solicited. Transbooks, Matawan 2, 
Nov* Jersey. 

THE PAPERBACK SELLER—"If It's bound in paper 
—we're bound to have I t . " 148 Front Street, 
Hempstead, N.Y. We pay postage. 

FRENCH, SPANISH, ITALIAN books. The Mall Order 
Library, 132 West 43rd Street, NYC 36. 

PAPERBACK CATALOGUE. 8,500 titles arranged by 
Mailed everywhere. 500. New York Book Shoppe, 4 
West 43rd Street, NYC 36. 

SAVE TO 84% on publishers' overstocks. Free cata
logue. Reader's Service, 5435 Upland Way, Phila
delphia 31 , Pa. 

BOOKS FROM BRITAIN—any publications—at U.K. 
prices at Standard conversion rate. Pay by your own 
dollar check against invoice to Stobart & Son Ltd, 
22 Upper Thames Street, London, E. C. 4. 

SALE — 50,000, Art Books, including Skira, Abrams, 
Phaidon; fine bindings; reduced from 20%-50%. 
Hacker Art Books, 54 West 57th, NYC. 

THE BOOKLOVER'S ANSWER—New bimonthly magazine 
for book collectors! One year subscription $2.00. Sam
ple 50^. The Booklover's Answer, Webster 31 , New 
York. 

FOYLES FAMOUS BOOKSHOP. New, secondhand and 
rare books at low English prices. Stock of over 4 
million volumes. You may pay by check in dollars. 
W. & G. Foyle, 119-125 Charing Cross Road, London 
W.C.2, England. 

METAPHYSICAL BOOKS by Ann Ree Colton. Box 1138, 
Glendale, California 91209. 

BOOKS ON MUSIC—New, old, out-of-print, rare. 48 
page catalogue: 250. Bel Canto Bookshop, Dept. C, 
Box 1237, Union, N.J. 

CHRISTIAN MORGENSTERN'S delightful, "untranslat
able" Galgenlieder (Gallows Songs) have now been 
translated into English! See for yourself: Dept. JRS, 
University of California Press, Berkeley 4. ($4.00, 
bilingual.) 
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FRENCH BOOKS PERIODICALS PIANO INSTRUCTION 

THE FRENCH BOOKSHOP, 700 Madison Avenue (62nd 
Street), NYC 21 , where French books are sold ex
clusively. Mail order catalogue 700, 

BOOKPLATES 

ASK YOUR BOOKSELLER for "Literary Sketches" or 
send 100, Box 711, Williamsburg, Virginia. 

FOREIGN PERIODICALS 

CARNEGIE STUDIO. Faculty, National Guild. Mr. 
Pagenkopf. STillwell 4-7977 NYC. 

PIANO TUNING 

FREE CATALOGUE — Many beautiful designs. Special 
designing too. Address BOOKPLATES, Yellow Springs 
7, Ohio. 

SUBSCRIPTIONS to German, Austrian, Swiss maga
zines make thoughtful gifts. Request catalogue. Ger
man News Company, 200 East 86th Street, NYC 28, 
BUtterficId 8-5500. 

JOHN H. DARTON, NYC. Piano tuning and repair. 
ALgonquin 4-4189. 

OUT-OF-PRINT 

NAME THE BOOK—We'll get it. CHICAGO BOOK MART, 
Chicago Heights, Illinois. 

BOOKHUNTERS! Send Wants! Atlantic Book Service, 
lOK Cedar, Charlestown 29, Massachusetts. 

LOCATE BOOKS! California Booksearchers, Box 668. 
San Diego 12. California. 

FREE SEARCH SERVICE. Any book located. Thousands 
successfully found. Paul Revere Bookshop, 4 Brattle 
Street, Cambridge 38, Massachusetts. 

OBTAIN THE SCHOLARLY, Fine and Scarce books you 
want, from our stock. Kendall Gaisser, 1242 Broadway, 
Toledo, Ohio 43609. 

OUT-OF-PRINT? Hard to find? We specialize in locat
ing the difficult. Fast, reasonable. Ardslcy Books, 
Box 4308, Sunnyside 4, N. Y. 

CAMBRIDGE BOOKFINDERS. Any book located, nation
wide contacts. Fast service at reasonable prices. 
Box 386, Cambridge 39, Massachusetts. 

YOU NAME IT—WE FIND IT. Prices surprisingly low! 
INTERNATIONAL BCXIKFINDERS, Box 3003-S, Beverly 
Hills, California. 

CAN'T GET IT, WE'LL FIND IT and fast. Free experi
enced service reaches 5,500 dealers weekly, if not 
in our large stock. Beacon Hill Booksellers, 84 Charles 
Street, Boston 14, Massachusetts. 

BAER'S BOOK SEARCH. 2856 Woodlawn Terrace, 
Memphis, Tennessee 38127. Book finders. 

OUT-OF-PRINT BOOKS FOUND. Extensive contacts — 
wide experience—quick action. Old Colony Book-
finders, 129 S. Botolph Street, Boston 15, Massa
chusetts. 

BIBLIOPHILES; Extensive Research, no obligation. 
Free Search Service. Try me first! John Friend, 
Bookfinder. Box 2570-S, Long Beach 1, California. 

TRANSATLANTIC BOOKSEARCHERS. Wants actively 
sought In England and America. Matawan, New 
Jersey. 

ART 

FROM INDIA and the East. Unique collection of 
ancient sculpture and miniature paintings. Carlisle's 
Bookshop and Gallery, 827A Lexington Avenue (63rd), 
NYC. 

BRITISH MEDIEVAL BRASS RUBBINGS—1,000 original 
Elizabethan, armored knights, religious, noble couples, 
families. Sizes to 10'. $5 to $25. Picture House, 
86-01 Northern Boulevard, Jackson Heights 72, N.Y. 
Catalogue. 

8 BEAUTIFUL, full color prints from 16" x 20" to 
20" X 30" by noted artist, Pete Anderson. $7.95 set. 
Pressor Galleries, 799 N.W. 62nd Street, Miami, Florida. 

SOLE AMERICAN COLLECTION. Fabulous Oriental wood
cut color prints by late Paul Jacoulet. Collected by 
ambassadors and generals. $25.00 and up. DGK, 
Apartment 17-B, 355 Eighth Avenue, New York 1, 
N.Y. ALgonquin 5-6819, evenings. 

JANSEM—School of Paris. Two oils, sizes 3 1 " x 15" 
for sale. Box: F-751. 
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FRENCH, ITALIAN, SPANISH, POLISH periodicals, 
newspapers. European Publishers Representatives, 
132 West 43rd Street, NYC 36. 

SUBSCRIBE NOW to "Peking Review," weekly in 
English, airmailed direct from Peking, China. $4.00 
with order. Subscriptions processed under US Govern
ment License by China Books & Periodicals, 292 
Gough Street, San Francisco, California 94102. Free 
catalogue. 

BACK NUMBERS 

MAGAZINE SPECIALISTS — Stock of 1,200,000 back 
issues. "BACK NUMBER" Wiikins. Danvers, Mass. 

SCHOOLS 

SUMMERHILL INSPIRED—Lewis-Wadhams School. Coed; 
Boarding; Ages 5-12. Openings available for Spring 
term commencing 17th April. Write W. Blakeley, 
Headmaster, R.D. Westport, N.Y. 

COLLEGES 

COLLEGE DROP-OUTS: We concentrate on the educa
tional redevelopment of selected students, including 
poor achievers, with unrealized learning potential. 
Educational Development Center, 430 Cuyahoga Savings 
Building, Cleveland 15, Ohio. 

ADULT EDUCATION 

BRITANNICA SCHOOLS—Secondary and college level 
courses "programmed" uniquely for home study by 
newest member of Encyclopaedia Britannica family. 
Exclusive arrangements with Iowa Writers' Workshop 
for courses in poetry and fiction writing. Write Dept. 
SRD, Britannica Schools, 14 East Jackson, Chicago, 
Illinois 60604. 

LANGUAGES 

LEARN A LANGUAGE, LEISURELY—$3.98. Learn French, 
Spanish, German—other popular languages, plus many 
exotic ones. 35 different courses, including children's. 
On 12" records with instruction manual. For FREE 
catalogue write: Conversa-Phone Institute, SR-2, 132 
West 32nd Street, New York 1, N.Y. 

SPANISH TAPES with programmed learning text, $3.00 
per lesson. Lexitronlcs, P.O. Box 489, Fairfax, Virginia. 

MUSICAL INSTRUMENTS 

HARPSICHORDS, CLAVICHORDS—Excellent modern 
German instruments by Sperrhaks. Beautiful cab
inetry, moderate prices. Robert S. Taylor, 8710 
Garfield Street, Bethesda, Maryland. 

GUITAR KIT $24.95 (F.O.B. NYC). Fine spruce and 
maple wood. All materials and detailed assembling 
instructions supplied. DO IT YOURSELF and save 
(Extraordinary Value!). Also available to the trade. 
Hargail. 157 West 57th Street, NYC. 

NEUPERT HARPSICHORDS, CLAVICHORDS. Oldest, f in
est. Free Catalogue. MAGNAMUSIC, Sharon, Connecti
cut. 

FOR THE GOURMET 

VOLUPTUOUS VICTUALS! "Look's Atlantic" Maine Lob
ster Dip! Impetrate your purveyor ineluctably! Norton 
Delicacies, New Milford, Connecticut. 

GOURMET FOODS for your table and gift giving. Ex
quisite selections. Request mail order catalogue. 
Bremen House, 218 East 86th Street, NYC 28, REgent 
4-2500. 

DELICIOUS PECANS. Grove fresh Stuarts. 5 pounds, 
$3.50. 3 pounds, $2.25. J. B. Little, Box 76, East 
Hampton, N.Y. 

HOBBIES 

100 DIFFERENT STUPENDOUS WORLDWIDE 10<f. At
tractive approvals. Linstamps, St. Catharine's 414, 
Ontario. 

TENNIS TEACHERS—New, live training aid: The Vol-
leymaster—instant real practice. $3 from SSR Products 
Corp., Security Trust Building, Miami 32, Florida. 

PERSONALS 

HISTORY OF ART in Europe, July Ist-August 31st, 
1964. Accredited survey course of study and travel: 
exceptional breadth, depth, reasonable cost. For de
tails, write: Summer Session, Box 435, University of 
Rhode Island, Kingston, Rhode Island. 

BRITISH SHOES FOR GENTLEMEN, at a fraction of 
their American retail prices. $10.95 includes duty 
and import charges. Delivery in ten days from 
receipt of order. Money-back guarantee. Write for 
illustrated catalogue. Steven Williams, ST., Ltd., 40 
Chatham Road, Short Hills, New Jersey. 

ARE THERE REASONS why humanists should join the 
American Humanist Association? We need members who 
are reluctant to join organizations. Introductory litera
ture. Dept. SR7, Humanist House, Yellow Springs, 
Ohio. 

31ST WRITERS' CONFERENCE in the Rocky Mountains, 
July 19th-July 31st. Outstanding staff: George tanning. 
Short Story; John Frederick Nims, Poetry; William 0. 
Steele, Juvenile; Leonard Gross, Nonfiction; Novel, Wil
liam Lederer. Write John H. Wrenn, Director, University 
of Colorado, Boulder, Colorado. 

CATS FOR ADOPTION. All sizes, colors. Free. WAt-
kins 4-8493 NYC. 

GUITAR INSTRUCTION, Folk, Classic, Flamenco. 
MOnument 2-9588, LO 4-3250 NYC. 

OVERSEAS POSITIONS offer high salaries, free 
travel. Employers provide transportation and liberal 
vacations. Comprehensive new booklet, 'Guide to 
Employment Abroad," covers all possibilities in 
sixty countries, all occupations. Includes exclusive 
"Directory of American Companies Overseas." Spe
cial reports on summer jobs. Government careers 
overseas, international organizations, medical work, 
teaching, librarian, secretarial positions, English-
language newspapers overseas, social work. Send 
$1.00. Airmail 300 extra. Money-back guarantee. 
Hill International Publications, P.O. Box 79-X, East 
Islip, New York. 

(Continued on page 66) 
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PERSONALS PERSONALS PERSONALS 

{Continued from page 65) 

TOP CASH PAID for letters and documents of fa
mous people. Immediate decision] Immediate pay
ment. Ask TODAY for tree brochure, "How To Sell 
Your Autographs." Catalogues issued. Charles R. 
Hamilton, 25 East 53rd Street, NYC 22, Eldorado 
5-3464-5-6. 

RECORDERS—FINEST MAKES. Largest music selec
tions. Free catalogue. RECORDER CENTER, Amenia, 
M. Y. 

STOPPERS—Glass Stoppers for Decanters. We can re
place missing or repair broken stoppers, also china and 
glass covers. Hess Repairs, 168 East 33rd Street, NYC 
16. 

WORLD FAMOUS CLASSICAL GUITARS AND LUTES: Fine 
collection of the leading masters of Spain and 
Western Germany shipped on approval. Most reason
ably priced. Write for particulars. Locker's—^Import
ers, 21 South 18th Street, Philadelphia 3, Pennsyl
vania. 

COTTONS FOR HOME SEWING: Finnish and Danish 
printed, batik prints, bleeding madras, rajah. Hand-
VKOven Irish tweeds. Circular. Carol Brown, Putney, 
Vermont 05346. 

ENCHANTING WHIFF of white woodland bells. Hand-
blended Lily of the Valley fragrance. Brochure 6, 
May Cove, Mathews, Virginia 23109. 

FOR ANIMAL LOVERS ONLY. Learn all about Human-
Animal Relationship. Subscribe to "Pet Digest," only 
$4 for one year, $7 two years, $10 three years. 
Order now! You receive an additional free subscription 
for a friend, relative or shut-in. Published quarterly. 
Send cash, check or M.O. to "Pet Digest," Dept. G, 
240 West 75th Street, NYC 10023. 

GENUINE IMPORTED TEAK bookends with metal base 
make elegant gifts. 7" x 5", $3.50 pair, postpaid. 
No C.O.D.s. Andre Brauen, P.O. Box 958, New York 
10023. 

PERSONAL AND GROUP STUDY. Education, Business, 
New Frontiers of Thought. Conferences to fifty. Windsor 
Institute, Windsor, Massachusetts. 

PIANO IMPROVISATIONS. Experienced student finishing 
M.A. Music seeks to complement creations of modern 
dance, theatre. NYC area. Box F-759. 

WOMAN—writer, editor seeks summer employment 
abroad. Box F-720. 

COLLEGE PROFESSOR, 44, Coronary, Sociology Doc
torate, liberal arts—humanistic orientation. Wife with 
editorial and English teaching experience. Seeking 
change. Box F-761. 

YOUNG MAN, single, seeks job opportunities. Box 
F-780. 

"WHEN YOU'VE LOST a Job After 40 . . . A Survival 
Manual." $2 postpaid. Knabe-North, Box 132-R, 
Englewood, N.J. 

EMPLOYMENT 
OPPORTUNITIES 

YOU CAN FIND OUT! Confidential information devel
oped, any matter, person, problem anywhere. Of
ficially licensed. Established 1922. Equitable Service 
Bureau, 135 Broadway, New York 6. 

YOUR GLOBAL ADVENTURE. Largest journal of actual 
positions for teachers, administrators, students, librari
ans, scientists, etc. NOT just a list—includes specific U.S. 
and foreign positions open now. Includes summer jobs. 
Approved since 1952. RUSH $1.00 for current issue. 
Yearly membership $7.00. Manual, "Overseas Oppor
tunities in Governmerit Schools," $1.00 or FREE, with 
yearly. Advancement Institute, 171 North 9th Street, 
Brooklyn 11, N.Y. 

HILLINGDON MUSIC WORKSHOP — chamber music, 
theory, individual instruction. Teenager to adult. New 
Marlborough, Massachusetts. 

RECORDERS (FLUTES) KUENG SWISS Import. Dolmetsch. 
Purcell, $5, $7.95 up! Student Special, Corelli, $3.95; 
Recorder Music. Methods. Guitar Music. Free Catalogue, 
2-4-E, HARGAIL, 157 West 57th Street, NYC. 

OLD LETTERS WANTED. Authors, scientists, military 
leaders, musicians, American statesmen, etc. Collections 
and important single items bought and sold. Especially 
interested in literary material. Catalogues issued. Walter 
R. Benjamin Autographs, 790 Madison Avenue, New York 
10021. REgent 4-3902. Established 1887. 

COVERED WAGON MOVERS. Competent, experienced, 
insured. For estimate call Jerry McGruddy, Algon
quin 5-1788 NYC. 

FOOT COMFORT, winter, free catalogue. 50 styles 
double deerskin, sheepskin moccasins, casuals, other 
slippers, shoes, boots. Cottage Crafts Shop, Rutland, 
Vermont. 

MEDITATION? Practice produces understanding and in
sight. A one-year bimonthly meditation training course 
without fee. Write: MEDITATIONS, Box 1244, Green
wich, Connecticut. 

FRENCH WITHOUT TEARS! Conversation—accent special
ist—minimum grammar. BUtterfield 8-0881 NYC. 

SUMMER JOBS—Over 35,000 summer jobs (also 7,000 
permanent) open right NOW in U.S. and Overseas. 
Gives specific job data, salaries, addresses, etc. 
Hurry! Jobs are filled early. Used and approved since 
1952. Regular price $5.00. Special—rush $4.00 now 
for "Summer Jobs." Resume manual $1.00 or FREE 
with order. Summer Institute, 173 North 9th Street, 
Brooklyn 11, N.Y. (Add 25(f regular mail, add $1.00 
first class.) Also "Summer Opportunities for Teen
agers" (includes jobs; part-time work; travel, sports, 
special interest, foreign camps, etc.), $3.00. Supply 
limited. 

CAN ORDINARY PEOPLE become extra-ordinary, extra
sensory? Thane of Hawaii's Mind Power Workshop 
provides a sys':em of thought applicable to everyday 
living—a philosophy, theology congruent with Space 
Age concepts. Free literature. Prosperos Hawaii, Box 
8336, Honolulu, Hawaii 96815. 

ORIGINAL Wood and Steel Engravings. Excellent con
dition for framing or collecting. Three for one dollar. 
PRINTS, Box 63, Roslyn, Pennsylvania. 

SAVE DOLLARS with list of absolutely free entertain
ment in NYC. Free movies! Free operas! Free live 
shows! Free concerts! Free lectures! Free tours! Etc. 
Even free ferry ride to Governors Island and free bus 
tour of Greenwich Village. Includes subway instructions. 
Money back if not delighted. Send $1.00 to H. Gubin, 
4761 Broadway, NYC 34. 

RONALD BONETT—MOVERS. Quality Moving, Packing, 
Storage. Call WAtkins 9-0552 NYC. Anytime—anywhere. 

COLLEGE COED, 21 , seeks good summer job. Inter
ested in Anthropology, Music, sports, people. Speaks 
Russian. 2005 Milvia Street, Berkeley, California. 

STUDENT SEEKS summer employment. Experienced life
guard. Good with children. Box F-636. 

GIRL ART STUDENT desires summer work in related 
field on Maine Coast. Box F-684. 

YOUNG EUROPEAN DANCER desires contact with serious 
expressive dance group. Box F-760. 

RESEARCH, writing, translations, expertly done. All 
topics. Reasonable. Professional author. Box F-747. 

FRENCH STUDENT desires tutoring position in American 
family July-August. Box F-729. 

MATHEMATICS TEACHER, B.S., M.A., experienced, 
available Fall, 1964, private school in/near Phila
delphia, Pennsylvania. Box F-741. 

OBERLIN COED, Math Major, seeks interesting summer 
position. Sue Pintzuk, 313 Earlington Road, Havertown, 
Pennsylvania. 

LIBRARIAN, mature woman, scholarly experience, wants 
research, bibliographic, translation— French, (ierman, 
Italian. Willing to travel. Box F-740. 

LAW STUDENT, social studies teacher, folksinger, 
desires interesting and profitable summer employment. 
Box F-726. 

GIRL WISHES to go to sea as governess or stewardess. 
Available after June 1st. Box F-750. 

RADCLIFFE GRADUATE, 22, English major, experience 
as secreiary/researcher/tutor, French, flute, desires work 
abroad summer, following year. Box F-721. 

NEW YORK high school senior, gir l , seeks summer 
employment as governess anywhere. Experienced. Box 
F-728. 

MATHEMATICS TEACHERS needed to develop expanded 
program in science and engineering. Priority given to 
good teaching; excellent students and fine environment. 
Apply to President, Rose Polytechnic Institute, Terre 
Haute, Indiana. 

EXECUTIVE SECRETARY with steno. Camus, Kafka, 
Sartre—Has modern, skeptical literature made you 
question your "raison d'etre"? Why not try for a 
meaningful vocation with worldwide Protestant Church 
organization NYC? Some college. Occasional travel. 
Beautiful new building Columbia University area. Be 
existential—don't just read—act! Write Box F-748. 

M.A. IN READING. Male or female. Clinical work 
with retarded and remedial pupils. Princeton, N.J., 
offices. Write fully: MacBrien, New Hope, Pennsyl
vania. 

WANTED: Sales and Rental Managers for integrated 
housing in several states. Write full background. 
Planned Communities, 7750 Roosevelt Boulevard, Phil
adelphia 15, Pennsylvania. 

"NER" reports hundreds of SPECIFIC $7,000-$70,000 
Executive job openings. Write for free copy. National 
Employment Reports, 519-N Center, Racine 3, )Wis-
consin. 

WANTED — Experienced, creative secondary English 
teachers. High salary. Cooperative administration. 
Unique opportunity. Box F-738. 

RECENT GRADUATES or young teachers to train in the 
field of Developmental Reading. Must be interested in 
teaching. Good salary. Some travel. Private schools 
only. Write fully: MacBrien Educational Consultants, 
New Hope, Pennsylvania. 

PART-TIME RESEARCHER. Assistance wanted by promi
nent writer for library work. NYC. Hours at your 
convenience. Box F-763. 

HOUSES AVAILABLE 

For Sale 

TWO WILLIAMS SENIORS seek challenge for summer 
or life. Extensively traveled: 48 states, 32 countries 
(Europe, South America, Africa). Broad working experi
ence, competent, all suggestions given thoughtful con
sideration. Box F-762. 

HOUSE ON MARTHA'S VINEYARD. Easy walk from 
Edgartown. One story, year round house. 5 bedrooms 
- I - 4 acres, woods. Separate rentable heated house with 
2 bedrooms, bathroom, kitchen. Box 457, Edgartown, 
Massachusetts. 

BUCKS COUNTY near New Hope, Pennsylvania. Beauti
fully restored 3 bedroom stone house, circa 1750, in 
picturesque village. Asking $25,000. Elizabeth James, 
"Country Real Estate," New Hope, Pennsylvania. 
215-862-2430. 

TECHBUILT MODERN: Stunning house, on three hilltop 
acres. Large rooms, flexible design. Near skiing, 
swimming and Berkshire Tanglewood cultural centers. 
Brochure available. $29,500. Booth Hoddick, Salesman, 
Lillian Esselstyn, Inc., Kinderhook, N.Y. 
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HOUSES AVAILABLE 

For Sale 

BUCKS COUVITY. Charming setting with considerable 
river and canal frontage for this excellent 7 room, 
2 bath, house in New Hope. F. Louis Fitting, Realtor, 
40 West Bridge Street, New Hope, Pennsylvania. Phone: 
862-2291. 

For Rent—Furnished 

ISLAND COTfAGE for eight, Naples, Florida. Waterway 
to Gulf. Photos. Box F-702. 

BRITISH VIRGIN ISLANDS—Beautiful house in primi
tive setting sivailable now. 20 acres. Box F-670. 

RURAL SECLUSION but very accessible to city. Com
pletely furnished 12 room Colonial farmhouse on 
large acreage for one year's rental beginning July 
15lh. All modern conveniences. $200 per month. On 
Dutchess-Columbia County border. Brochure, Box 106, 
Ancramdale, N.Y. 

HEVIS—Milltower—electricity, telephone, suitable cou
ple. $200 month, minimum three months. Svenrealty, 
Christiansted, St. Croix. 

For Summer Rental 

APARTMENTS FOR RENT 

Furnished 

LONDON—Elegant 4 rooms. March-September. $70 
weekly. Box F-768. 

For Summer Rental 

NEW YORK CITY—Attractive, fully equipped, air-con
ditioned apartment. Large, light living room, bedroom, 
kitchen, bath, in attractive central East Side neighbor
hood. Rent $230 per month. Available June 15th to 
August 15th. Box F-737. 

VERMONT, HISTORIC ARLINGTON. Comfortable, quiet, 
well equipped. Wide porch, spacious grounds, maples, 
western view. Adults. Box F-739. 

MANHATTAN—near Central Park. June 25th to August 
23rd. 6 rooms, fine building, excellent location. $650. 
Box F-749. 

APARTMENT WANTED 

EXURBANITE BUSINESSWOMAN yearns to return to 
Manhattan. Small, livable apartment East Side between 
50th and 80th Streets would be nice. Box F-671. 

ROOM AVAILABLE 

CAMPS 

MAINE SAILING SCHOOL—summer camp, coed, 11-17, 
on Penobscot Bay. Roy and Emily Hilburn, Box 174, 
Lakeport, California. 

CAMP CHOCONUT. Stressing self-reliance. A summer 
of constructive fun for 40 boys, 9 to 16. Campcraft, 
trips, shop, natural science, work projects, farm ani
mals, sports. Private lake. 800 wooded acres in 
northeast Pennsylvania, 17 miles south of Binghamton, 
New York. Booklet. S. Hamill Home, Box 33R, 
Gladwyne, Pennsylvania. 

TALENTED TEENAGERS: A special program at the Appel 
Farm Art & Music Center, Elmer 23, New Jersey. 

BROWN LEDGE—Mallett's Bay, Vermont. "One of 
America's finest camps." Girls 10-18. Free daily riding 
for al l . Finest show horses, mounted lance dril l , trail 
riding, jumping. Sailing, racing tactics; water skiing, 
drama, swimming, tennis, golf, archery, riflery, crafts, 
trips. No extras! "The Complete and Different Camp." 
For booklet, state age and write to winter office: 
Mrs. H. E. Brown, 81 Tilden Road, Box C, Scituate, 
Massachusetts. 

A CAMP OF NOTE: All instruments. Voice, Concerts, 
Recitals, Trips, Swimming, Sports. Accredited Music 
Teachers and Counselors. Empire State Music Camp, 
Hurleyville 3, N.Y., Joseph LaRuffa, Music Director. 

NEW TEENAGE PROGRAM improves self-confidence, 
work habits, leisure use. Shaker Village, P.O. Box 
1149S, Pittsfield, Massachusetts. 

OSTERVILLE, CAPE COD. 6 room furnished house. 
$1,000 season. Box F-676. 

WOODSTOCK, VERMONT—Attractively furnished 4 bed
room house. Large porch, lawns, edge of charming 
village. $80C. Box F-723. 

CAPE COD—EASTHAM. Pre-Revolutionary, 4 bedrooms, 
21/2 baths, private beach. $900. August 8th to Sep
tember 5th. Phone after 7 p.m. White Plains, 
914-RO 1-0164. Other rentals. 

BEAUTIFUL lEW HAMPSHIRE hilltop cottage available 
July, August. Adults seeking isolation, comfort. Box 
F-782. 

MARTHA'S VINEYARD. 3 bedroom home, charming 
rural village, short drive magnificent beaches. $975 
season, or half. Box F-769. 

HOUSE WANTED 

SUMMER RENTAL by physician. 3 bedrooms. In the 
Hamptons, L.I. Box F-767. 

HOUSES FOR EXCHANGE 

HOLIDAY HOME EXCHANGE BUREAU will arrange be
tween reputable approved people. Write Box 555, 
Grants, New Mexico. 

MEMBERS EXCHANGE HOMES for rent free vacations. 
Write: Vacation Exchange Clubs, 554 Fifth Avenue, 
New York 36. 

VACATION TRAD-A-HOME. Accommodations available be
tween responsible people. Write Box 3323, San Bernar
dino, Califorria. 

VACATION LOAN A HOME SERVICE. Exchanges ar
ranged between reputable people. Box 556, Car-
michael, California. 

WILL TRADE beautiful seven acres with comfortable 
home near Phillips campus in Andover, Massachusetts, 
for property with similar attributes near good schools 
and Hartford, Connecticut. Write Box F-686. 

APARTMENTS FOR RENT 

ATTENTION: ARTISTS, Writers, Pensioners. Low rent, 
near Chesapeake Bay. Season, yearly. Margaret Luike, 
Betterton, Maryland. Phone 348-5453. 

CONGENIAL MALE sought. Private bedrorom, kitchen 
privileges. $100. West 58th near Fifth, NYC. Box 
F-770. 

ROOM WANTED 

SR STAFF MEMBER, female, desires room and bath 
with family. Manhattan. Box F-664. 

PROPERTY FOR SALE 

FOR SALE: Unusual plantation-type farm in Ohio 
River valley. 340 acres including rare combination 
woodland, pasture, stream, plus % mile river 
frontage as setting for 12 room brick mansion built 
1869. Working farm and dairy on river, railroad, 
main highway, offering gracious living or potential 
site for major industrial development; only 30 miles 
upriver from Huntington, West Virginia, on West Vir
ginia side. Price: $80,000. Please write Box F-180. 

BEAUTIFUL VERMONT. A few well-chosen acres bor
dering small highland lake. Magnificent views. Ideal 
for summer, winter or year-round homes. J. H. 
Macleod, Wallingford, Vermont. 

MAINE REAL ESTATE. Special winter offer—30 days 
only. 6 rooms, old Cape, furnished, 25 acres, se
cluded, barn. 2 miles from lake. Power available. 
Good road. $2,500. 

40 ROOM HOTEL—cocktail lounge, dining room, ski 
area—excellent condition. Other uses: Retirement home 
for aged, private school, convalescent home. Liberal 
terms available. 

MAINE WOODED ACREAGE—$10.00 and up. Ask for 
list. Old Farms and Summer Property. Franklin Realty 
Co., Farmington, Maine. Ask for Mr. Barrows, Tel. 
778-2852. 

BUSINESS OPPORTUNITIES 

OPPORTUNITY—Gift shop, 9 room dwelling, pool, 
lawns, parking. Main highway, Pittsfield, Massachu
setts. $14,500. Box F-722. 

CAMPS 

THE ROCK provides venturesome concerns and adven
turous activities for a thoughtful boy or gir l , 11 
through 17. RFD Williamsburg, Massachusetts. 

SALTASH MOUNTAIN CAMP (One of the Farm and 
Wilderness Camps). Rugged, primitive camping for 40 
boys, 11-15, on wilderness lake. Challenge to muscle, 
imagination, self-reliance. Campcraft, canoeing, con
servation, forestry, hiking, swimming. Friendly, informal 
atmosphere. (Also Indian Brook for girls, Timberlake 
for boys.) Kenneth S. Webb, Woodstock, Vermont. 

STONEGATE MUSIC & ARTS CAMP on Long Lake, 
N.Y. Theatre, Dance, French, Sports. Coed. 342 
Madison Avenue, NYC. IN 7-6690. 

D-ARROW CANOE TRIPS. 36 boys, 10-16. Three age 
groups. On Grand Lake, Maine. Seven weeks. Lake, 
white water trips: Maine, Canada. Quaker leadership. 
George S. Darrow, Oakwood School, Poughkeepsie, New 
York. 

MONTANA SUMMER — Ranching, Riding, Wilderness 
Recreation. Family-sized group, boys and girls. 
Harriet Johnston, Box 658, Livingston. 

A CREATIVE EXPERIENCE at Camps Orin-Sekwa in the 
Berkshires. Dynamic Drama • Arts • Science • Music 
• Journalism—all with professional instruction. Skiing, 
sailing on our private lake. Special teenage program. 
1 Vernon Drive, Scarsdale, N.Y. 914-SC 5-2705. 

RETIREMENT LIVING 

WILL YOUR RETIREMENT be a pleasure . . . or a 
problem? All of your retirement needs can be pro
vided at CRESTVIEW CLUB APARTMENTS. The newest, 
most carefully appointed apartment-type building in 
the eastern United States for those 60 years and 
over. Located in suburban residential Toledo, Ohio, 
near shopping with good transportation. Meals, serv
ices and guaranteed life care if and when needed 
for reasonable monthly fee. For full information on 
life lease program, write: J. J. Boomgard, 5330 
Harroun Road, Sylvania, Ohio. You will enjoy free
dom, friends and fine food at CRESTVIEW. 

RETIREMENT HOTEL with the finest to offer in 
year-round living, low rates. The Manor Retirement 
Hotel, Asheville, North Carolina. 

RETIRE: Best climate this hemisphere. Romantic city-
low costs; Medical Plan. Box F-360. 

HAWLEY MANOR INN — Comfortable country living. 
Completely modernized. Newtown, Connecticut. 

MODELS IN CO-OP appealing to an intelligent clientele 
now opened. One and two bedrooms at lowest prices 
and upkeep. Crystal Court, Box 973, Hollywood 
Florida. 

LOVELY HOME, comfortably furnished, 83 acres. House 
for hired help, also outbuildings. In German settle
ment of southern Brazil. Excellent climate, 3,000' 
altitude. One day plane trip from New York. $18 000 
Apply: Wiedemann, 480 Park Avenue, Apartment'9-G, 
New York. 

(Confinued on page 68) 
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CLASSIFIED TRAVEL TRAVEL 

{Confinued from page 67) 

VACATIONS 

THE SEASIDE, on unspoiled Longboat Key, Florida. 
New, year 'round family resort on private Gulf beach. 
Folder, rates upon request. 

WORKING CATTLE RANCH, Indian country, beautiful 
surroundings. A few guests this June. Richardson 
Hereford Ranch, Crawford, Nebraska. 

SAN FRANCISCO ON A BUDGET? Charming, centrally 
located. Hotel Beresford, 635 Sutter Street and Hotel 
Cordova, 521 Post Street. 

HOTEL PLAYA MAZATLAN, directly on beautiful tropi
cal beacn. Excellent International cuisine, best m 
Mexico. $9.60 each, double occupancy, A. P. Mazatlan, 
Sinaloa, Mexico. 

MEMORABLE MEALS and associations. Gregg Hill Lodge, 
Box 277, Stowe, Vermont. 

CORTEZ, FLORIDA—'An unspoiled fishing village on 
beautiful Sarasota Bay. Excellent food. Congenial long 
term residents. Near Bradenton and Sarasota. Reason
able rates. Brochure. ALBION INN. 

PRIVACY of lakeshore cottages, pines, delicious meals, 
imormality. extensive recreation program. June 20th 
to September 10th. Color folder. AAA. Chute Home
stead and Cottages, Box 10, Naples, Maine. 

WINDHAM HILL FARM, West Tovinshend, Vermont. Quiet 
country inn—books—music—good food. Skiing, skating 
and tobogganing. 

THE MANOR in Asheville, North Carolina, welcomes 
creative people. Pleasing rates, beautiful surround
ings. 

TWO FOR TEE, or more—golf, surf bathing, sociality. 
Brochure: Atlantis Hotel, Kennebunk Beach 11, Maine. 

BLUEBERRY HILL! Pussywillows! Lucullan food. Nothing 
whatever to do. Brandon, Vermont. 

LA ORILLA, Islamorada, Florida Keys. Villas for lazy 
living. Quiet, tropical Paradise. Day-WeeK-Month. 

PATAGONIA, ARIZONA, Circle Z Ranch: Ultimate in rid
ing, birdwatching, sun, siestas. 

SUMMER STUDIES ABROAD 

INFORMAL, RELAXED TRAVEL—Europe by station wagon, 
train. College, high school groups of 8, 16. Some 
include month of language study. Vacation stops, 
biking, festivals. STUDENTS ABROAD, Gertrude Lange, 
Director, 200 East End, NYC 28, ENright 9-1395. 

ITALY FOR SUMMER STUDY AND TRAVEL for girls 
17-20. Individually tailored programs, relaxed living, 
careful supervision. Six weeks study in Florence living 
in stately private home with American widow, fluent 
in Italian, special background in helping adolescents. 
Two weeks relaxed, private tour. Limit 4 girls: $1,500, 
Europe fare extra. Write: Case Fiorenza, 40 East Elm, 
Chicago, Illinois 60611. 

LIVE AND STUDY art in a Florentine villa! Meet top 
political and economic leaders in Europe, Latin Amer
ica, or Around the World! Live with French family and 
sludy at the Sorbonne! In Madrid, learn the language 
and culture! Teenagers, improve your French while living 
in Switzerland! For free brochure write: U.S. National 
Student Association, Department SRC, 265 Madison 
Avenue, New York, N.Y. 10016. 

VICHY Study and Travel Group. Girls 15-17. June 30th-
August 19th. Supervised. French studies. All sports. 
Touring. $1,495, all-inclusive. Colvin Inc. Travel, 743 
Fifth Avenue, New York. PLaza 3-2382. 

PUTNEY SCHOOL is sponsoring three study-trips: 
Alaska; a Drama Trip to England, Scotland and 
Germany; and Egypt-East Africa. Write Putney School, 
Putney, Vermont. 

PRIVATE HOMES in Argentina, Chile, Ecuador, and 
Peru still available for carefully selected exchange 
students, 15 through 18. Mrs. Lewis Bookhultz, Ameri
can Youth Exchange, 14215 South Biscayne River 
Drive, Miami 6 1 , Florida. 
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FOR STUDENTS 15-19. Special travel programs that 
emphasize doing, rather than just sightseeing, and 
close contact with people of other lands. Travel 
with European teenagers and live with a European 
family; speak French in France all summer; visit 
a Soviet Youth Camp; study Spanish in Mexico—or 
choose from varied list of trips planned to help 
you know a part of Europe well. For full catalogue 
write: George R. Shumlin, Director, The European 
Travel-Camp, Putney, Vermont. (13th year.) 

ALPS OF EUROPE TOUR. See the resorts, magnificent 
vistas, cosmopolitan cities, hidden valleys, interna
tional spas of the 7 Alpine nations. 27 days. De
partures: June 17th, July 15th, and August 12th. 
$810.60, beginning Geneva. A few of the places you 
will visit include Chamonix, Courmayeur, Sion, Brig, 
Locarno, Lenzerheide, St. Moritz, Tarasp, St. Anton, 
Lindau, Garmisch, Innsbruck, Zell-Am-See, Cortina, 
Villach, Bled, Graz, Vienna. For folder, see your Travel 
Agent or Maupintour-, 400 Madison Avenue, New York 
17. N.Y. 

SHAKESPEARE'S 400TH BIRTHDAY TOUR, April 9th-
30th. Visit Shakespeare sites and join the anniversary 
festivities in Stratford, April 23rd. Festival perfor
mances and Elizabethan dinner included. Alliance Travel, 
366 Fifth Avenue, NYC 1. CHickering 4-7100. 

PREVIEW SOUTH AFRICA with superbly illustrated 
literature from SATOUR—South African Tourist 
Corp., Dept. P, 610 Fifth Avenue, New York 20, 
or 9465 Wilshire Boulevard, Beverly Hills, Cali
fornia. SATOUR is not a travel agency—we advise 
you to consult your own. Plan to see spectacular 
South Africa yourself—at less cost per day the 
longer you stay! 

MEDITERRANEAN CRUISES—private yacht—60 days— 
$799. Box 283, Seal Beach, California. 

THE AUXILIARY KETCH "KANWARA" Is now being 
readied to visit the exotic and intriguing ports of 
ths world. If you have $6,300 and 18 months to 
spare to satisfy your wanderlust, join her select band 
of congenial adventurers. Karol Yacht Service, 2601 
Kerckhoff, San Pedro, California. 

FLY TO EUROPE AND TOUR RUSSIA by motor coach— 
eighteen days—New York and return—$595. EMPIRE 
STATE TRAVEL, 201 West 46th Street, New York 36. 
LT 1-1400. 

HENRY HUDSON HOTEL. 353 West 57th Street, NYC. 
Single studio rooms, private bath, weekly $26 up, 
singles daily $7 up, doubles $11 up. Swimming 
pool, sun decks, steam room, restaurant, coffee 
shop. Air-conditioning and TV available. Convenient 
to Coliseum. Times Square, Radio City. Bus, subway 
at corner. COlumbus 5-6100. 

WANTED: Congenial persons for informal European 
tour, including Greece—sailing June 20th, Mediterranean 
route. Dr. Stallman, 519 Glenwood Drive, Waukesha, 
Wisconsin. 

NEW YORK WORLD'S FAIR THEATOUR—Complete pack
age including hotel, theatre tickets, and other at
tractions. Your transportation to and from New York 
arranged at official rates. Complete domestic and in
ternational travel service. EMPIRE STATE TRAVEL, 201 
West 46th Street, New York 10036. 

MAUPINTOUR'S TOUR DIGEST. Describes Maupintour's 
complete selection of 1964 escorted tours and Host 
Holidays: Western Europe, 3, 5, and 8 weeks; Scan
dinavia, 3 weeks; Middle East/Holy Land, 24 days: 
Greece/Mediterranean, 15 to 30 days; Spain, 15 to 22 
days; Morocco, 22 days; Around the World, 3, 4, and 
7 weeks; South Pacific de-luxe cruise, 44 days; Cities 
of Central Asia, 50 days; Alps of Europe, 27 days; 
Russia by Motor Coach, 17 days; Eastern Europe Ad
venture, 53 days; Companion Economy USSR/Scandi
navia, 28 days; Balkans/Southeast Europe, 29 days. 
For your free copy, see your nearest Maupintour office 
or write Maupintour, Box 612, Lawrence, Kansas. 

SUMMER IN EUROPE? Challenging, unrushed tour; 
ages 19-33. Box F-366. 

BACHELOR PARTY®—Escorted Cruises and Tours—for 
single men and women. Travel with your own age 
group to Europe, Mexico, Caribbean, Hawaii, Cali
fornia, World's Fair, Orient, Around-the-World. Free 32 
page catalogue. Contact Department SR, Bachelor Party 
Tours, 444 Madison Avenue, New York 22. 

LOW COST STUDENT TRAVEL that college and pre-college 
students can afford. Itineraries include Western and 
Central Europe, Scandinavia, Israel, Greece, Spain and 
Around-the-World. Write: U.S. National Student Associa
tion, Dept. SRA, 265 Madison Avenue, New York, New 
York 10016, or 1355 Westwood Boulevard, Los An
geles. California 90024. 

CITIES OF CENTRAL ASIA TOUR, July 5th to August 
23rd, 1964. Visit Samarkand, Bukhara, Ashkhabad, 
Dushanbe, Alma-Ata, Tashkent, Baku, Erevan, Tbilisi, 
Sochi, Kabul, Tehran, Isfahan, Shiraz, Persepolis, 
Istanbul, plus Moscow, Leningrad, Kiev, Irkutsk. $2,788 
from New York by Sabena jet. For folder, see your 
Travel Agent or Maupintour, 400 Madison Avenue, New 
York 17. N.Y. 

EUROPE—AN UNREGIMENTED TOUR! Discover this 
bargain. TOURS, 255-B Sequoia, Pasadena, California. 

SOCIETY FOR PROMOTION of International Cultural 
Exchange. All-inclusive tours. Around the world 45 
days, $2,195. Europe, 55 days, $1,495. SPICE, Uni
versity of Miami, P.O. Box.8111, Coral Gables, Florida 

THE TRAPPINGS ARE NEW but the rates are tradi
tional at the Tudor Hotel in New York City. Com
fortable accommodations, all with private bath, tele
vision and air-conditioning. Singles from $7, doubles 
from $10. Convenient to all transportation, restaurants, 
churches, shops, art, theatres, etc. Located in fashion
able Tudor City, adjacent to United Nations. The 
modernized and gracious Tudor offers special family 
rooms featuring two baths. Write Tudor Hotel, 304 
East 42nd Street. Phone 212-YU 6-8800. 

TEENS IN EUROPE. Escorted and supervised by teacher-
directors. EDUCATOURS, 4348 Van Nuys Boulevard, 
Sherman Oaks, California. 

SAVE MONEY ON YOUR NEXT TRIP to New York. 
New York is inexpensive if you don't insist on run
ning with the herd. Stay at the Hotel Paris and use 
our folder: "New York for Free." All rooms with 
bath: free swimming pool; family rates. Write to 
M. L. Walter, Hotel Paris. New York 25. 

VAGABOND VOYAGES UNDER SAIL-^Longing for Ta
hiti? There's a South Seas Paradise within reach of 
your vacation schedule—and checkbook! Beachcomb 
tropic islands of Bahamas with me aboard magni
ficent 150-foot schooner, "TROPIC ROVER." Informal 
10-day cruises, from $175. Capt. Sid Hartshorne, 
Dept. D-1, 2010 S.W. 16th Court, Ft. Lauderdale, 
Florida. 

PLANNING A VISIT to New York . . . on a budget? 
Then Beekman Tower Hotel is for you—because it 
offers everything you'll want and more! In the heart 
of midtown Manhattan's East Side—bright and cheerful 
guest rooms and suites overlooking the East River and 
near everything of interest. Two excellent but moderate 
priced restaurants plus famous Top 0 ' The Tower 
Cocktail Lounge with its spectacular views of the city's 
fascinating skyline. Best of all are the attractive rates. 
Color folder on request. Dept. SR-5, Beekman Tower 
Hotel, 49th Street, at First Avenue, New York 17, Tel. 
212-EI 5-7300. 

UNIQUE EUROPEAN SEMINAR leaving June 25th seeing 
top government, religious leaders. Box F-777. 

TRAVELING this summer? Meet Europeans in unique, 
low cost, week long residential programs in England, 
Belgium, France, Germany, Holland, Sweden. Details 
from Royce Pitkin, Goddard College, Plainfield, Ver
mont. 

SAILING EXPEDITION. Central American/Caribbean. 
Share adventure, duties, expenses. All-female cruises, 
too. Airmail: Yate Fairwinds, Club de Pesca, Cartegena, 
Colombia, S.A. 

NEW YORK CITY, HOTEL BEDFORD, 40th Street, just 
east of Park Avenue. For the discriminating guest who 
prefers a quiet, friendly hotel right in the midst of 
town, near all shopping and entertainment. Just 1 
block from the express subway to the World's Fair. 
Beautifully decorated rooms and suites, all with pri
vate bath, air-conditioning, TV and fully equipped 
kitchenettes. Superb restaurant and cocktail lounge. 
Family Plan available. Write Dept. SR for brochure. 
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KINGSLEY DOUBLE-CROSTIC N O . 1560 
Reg. U.S. Patent OiBce 

By Doris Nash Wortman 

DEFINITIONS 

A. Just fancy an elaborate 
old-fashioned equipage 
whjcli can be worn around 
the neck! (comp.). 

B. Slang for the piano keys. 

C. Rapacious, crafty per
son »ho gains by extor
t ion, swindling, etc. 

D. Dryden's word for fre
quently, continually. 

E. Something with which the 
poet hopes to crown 
America's good. 

F. Cleaye. 

G. A climbing iron, best 
used in pairs. 

H. German neurologist known 
for work on forensic psy
chiatry (1840-1902). 

I. Subject of Shelley's fam
ous poem on the vanity 
and fut i l i ty of a tyrant. 

J. Fresh, comparatively un
tr ied, method (2 wds.). 

K. Former home of the Sun 
King, now of such as 
Nike, Madame Lisa, Ma
dam Whistler, etc. 

L. A great one preceded the 
long time of poor har
vests, acc'g to Joseph's 
interpretation of Phar
aoh's dream (3 wds.; 
Genesis xh)-

WORDS 
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DEFINITIONS 

M. Introductory 2 wds. of a 
TV commercial explain
ing a method. 

N. To designate by a sig
nif icant appellation. 

0 . Eradicate something (3 
wds.). 

P. Tints that sound like the 
name of a former U.S. 
statesman. 

Q. Chief adversory. 

R. Inexact. 

S. Resembling the smallest 
European deer. 

T. Restrain or discourage 
through fear. 

U. Long river in S. Tangan
yika, part of its bound
ary, emptying into Indian 
Ocean N. of Cape Del-
gado (Port. sp.). 

V. Word, phrase, etc., not 
necessary to the sense, in
serted merely to f i l l a 
vacancy, often an oath 
or exclamation. 

W. Give form to something. 
(2 wds.). 

X. Expanded to greater ex
tent (2 wds.). 

Y. Capable of being fumed 
inside out. 

Z. To be inflamed. 
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DIRECTIONS 

To solve this puzzle you 
must guess twenty-odd' 
WORDS, the defimtions 
of which are given in the 
column headed DEPINl-
riONS. Alongside each 
definition, there is a row 
of dashes—one for each 
letter in the required 
word. When you have 
guessed a word, write it 
on the dashes, and also 
write each letter in the 
correspondingly numbered 
square of the puzzle 
diagram . . . When the 
squares are all filled in, 
you will find that you 
have completed a quota
tion from some published 
work. If read up and 
down, the letters in the 
diagram have no mean
ing . . . Black squares 
indicate ends of words; 
if there is no black square 
at the right side of the 
diagram, the word carries 
over to the next line , . . 
When all the WORDS 
are filled in, their initial 
letters spell the name of 
the author and the title 
of the piece from which 
the quotation has been 
taken. Of great help to 
the solver are this acrostic 
feature and the relative 
shapes of words in the 
diagram as they develop. 
Authority for spellings 
and deff-nitions is Web
ster's New International 
Dictionary, Second and 
Third Editions. 

28 X 

42 C 

Solution of last week's Double-Crostic will be found on page 9 of this issue. 
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