
Voice Coach 
Every Baldwin is "taught to sing" with the same rich, 
resonant tone that makes the Baldwin the exclusive 
choice of famous concert artists like Darre, Hollander, 
Ormandy and Simon. A veteran craftsman of extraordi
nary skill tests each note by ear. If too bright, he loosens 
the hammer felt by pricking it with a special tool. If not 
brilliant enough, he sands the felt to make the hammer 
firmer. Infinite care like this assures you when you buy 
a Baldwin you choose wisely, (Write Baldwin, Dept. 
SR 3-64, Cincinnati, Ohio, for Grand Piano brochure.) 
OfficialPianoandOrgan,NewYorkWorId'sFair,1964-65. Baldwin 

Safe grip on your savings 
Safety is first at Allstate. And you have r ' 
the added protection of insurance to | 
$10,000 by an agency created by the 
Federal Government. Allstate pays the 
highest current rate consistent with 
financial stability: 4.85% v̂ fith daily 
earnings compounded quarterly. So put 
your savings in good hands with Allstate. 

Allstate m 
SAVINGS & LOAN ASSOCIATION 
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ANNOUNCING an exciting innovation in guided art enjoyment 
x V which enables you to look at priceless museum paintings in 
your home...in the FULL SIZE AND BEAUTY OF THE ORIGINALS. 
Now, using superb new color slides that project pictures up to 
TEN FEET ACROSS, you and your family can view the world's 
art masterpieces as they were meant to be seen and appreciated. 

You are invited to accept a Cliarter Subscription—at surprisingly low cost—to 

The Color Slide Program 
of Art Enjoyment 
and to receive your first Color Slide Presentation "Seventeentli Century Dutch Painting" for free trial 

HAVE YOU ever wondered why people who are 
otherwise well-informed often fail to de

velop a real understanding and enthusiasm for 
the world's great art treasures? Perhaps it is 
laecause a genuine appreciation of art has al
ways had one limiting factor: the great amount 
of time and expense required to seek out famous 
paintings in collections all over the world and 
to view these masterpieces in the true colors 
and full size of the originals. 

If, due to this natural limitation, you and your 
family have had to rely upon small, scaled-down 
reproductions for your acquaintance with fa
mous paintings—with perhaps an occasional 
hurried visit to a museum—think what it would 
mean to view these cherished works in your own 
home in the exact size of the originals. For 
example, even a small Van Eyck panel may 
measure almost two feet across; Manet's 
"Luncheon on the Grass" is fully 9 feet wide; 
and just a single detail from a fresco by Michel
angelo reaches 10 feet in height. Imagine seeing 
such pictures without loss of size or color fidel
ity right from your living room chair! 

This extraordinary experi
ence can now be yours — 
through a series of remark
able color slides offered to 
m e m b e r s of t h e new 
McGraw-Hill Color Slide 
Program of Art Enjoyment. 
There has never been any
thing like it for people who 
want to enhance their un
derstanding and enjoyment 
of great art. 

Your first set of color slides: 
24 great Dutch Masterpieces 

If you accept our free demonstration offer to 
new members, you will receive 24 color slides of 
world-famous seventeenth century Dutch paint
ings, packaged in a unique album. The beautiful 
double-hinged cover opens wide to reveal the 
slides visibly filed for easy selection. Bound into 
the center of this elaborate album is a complete 
48-page art book by Emil R. Meijer, Director of 
Educational Services at the Rijksmuseum in 
Amsterdam—your guide to the Golden Age of 
Dutch painting. 

With your family or a few appreciative 
friends, you will enjoy a private showing of an ex
traordinary collection of canvases. For example, 
you will gaze in astonishment as Rembrandt's 
celebrated "Aristotle Contemplating the Bust of 
Homer" appears on your wall nearly five feet in 
height—]v&l as you would see it at the Metro
politan Museum of Art. (There are five other 
magnificent Rembrandts in this Color Slide col
lection, as well.) You will bask in the sunlit 
warmth of Vermeer's famed "View of Delft," 
measuring four feet across. You will delight in 
the saucy portrait, "La Bohemienne," by Frans 
Hals, and view renowned landscapes and genre 
paintings by Van Ruisdael, Jan Steen, Gerard 
Dou, and other seventeenth century masters. 
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"Aristotle Contemplating the Bust of Homer" 

If you decide to keep your first Color Slide 
Album, and to subscribe to the remainder of the 
series which will be issued at two-month inter
vals, you can look forward to a succession of 
rare riches indeed. Scheduled soon is the Color 
Slide Album of impressionist Painting, among 
whose many glories you will find Renoir's shim
mering "Le Moulin de la Galette," and Monet's 
evocative "Mist;" and the Color Slide Album 
of Italian Painting, with famous works by 
Michelangelo, Leonardo da Vinci, Raphael, and 
others. More albums are planned, covering the 
leading periods of painting. As a subscriber, you 
will be free to take only those albums you wish. 

The slides are produced in Florence to 
exacting specifications on 35mm Kodak 
film, in individual 2 x 2 mounts. Special
ists in fine art photography travelled the 
world over to obtain these color trans
parencies. The slides set a new standard 
of brilliance, depth and faithfulness to 
the originals - revealing each painting 
as no printed reproduction can do. They 
are capable of almost limitless enlarge
ment and can be used in any slide pro
jector. If you do not own a projector, you 
may obtain one at very low cost as a 
subscriber. See special offer. 

The least you might expect to pay for a set of 
24 slides of comparable quality-if the subjects 
were available at your favorite museum of art— 
is $15.00 to $18.00. Yet as a subscriber to this 
new Program, you pay only $7.95, plus a few 
cents shipping cost, for each album of 24 slides 
including a handsomely illustrated art book 
with commentary by an outstanding art au

thority. (The slide-and-commentary method of 
instruction is itself widely used in leading mu
seums and universities.) 

Try your first Color Slide Album 10 days free 
Send no money now; we will ship your Color 
Slide Album of Dutch Painting, complete with 
a handy slide previewer, and enroll you as a 
trial subscriber. If you are thrilled with the trial 
and want to continue with the Program, send 
the special subscriber's price of only $7.95, as 
payment for your first album. (The regular non-
subscrviion price is $8.95.) Thereafter you will 
be offered a new Album every two months at 
the same low price. If not delighted, however, 
you may return everything within 10 days; your 
subscription will be cancelled, without further 
obligation. Color Slide Program of Art Enjoy
ment, 330 W. 42 St., New York, N. Y. 10036 

IF YOU DO NOT HAVE A PROJECTOR: 
Here's an unusual opportu
nity. We have obtained a 
limited supply of the sensa
tional new Minolta Mini 35. 
with Rokkor F2.5 wide angle 
projection lens. This top-
rated portable slide projector 
shows all 35iAm slides. List 
price $37.50 — subscribers' 
price only $14.95 (including 
carrying case). Because of 
the limited supply, orders 
will be filled as received, 
and remittance must accom
pany form below. Full refund 
if returned in 10 days. 

McGraw-Hill Color Slide Program 
of Art Enjoyment, Dept. SR-364 

330 West 42 St., New York, N. Y. 10036 
Please enter my trial subscription and send me 
the Color Slide Album of Dutch Painting 
(including 24 color slides and illustrated 
48-page art book). Bill me at the special 
Charter Subscriber's price of only $7.95, plus 
a few cents shipping. You will send me a new 
Color Slide Presentation Album every two 
months, at the same low price. I am not 
obligated to take any minimum number, and I 
may stop whenever I wish. 
If I am not delighted with my first shipment, 
I may return everything within 10 days and 
you will cancel my subscription. 

Name 

Address 

City& 
Zone State 

• Check here if you prefer to send $7.95 now. in 
which case we will pay shipping. Same 10-day 
return privilege, refund guaranteed. 

•
Check here if you wish the Minolta Mini 35 Pro
jector included: remit $14.95 with this coupon 
for projector. Money refunded if not delighted. 

11 Offer good in U.S.A. only SE-364 
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state of Affairs ,««• 

EDITOR'S NOTE: Henry Brandon, for 
fourteen years United States corre
spondent for the Sunday Times of Lon
don, will regularly contribute to SR 
from Washington and elsewhere. 

PRESIDENT KENNEDY used to 
say that "you can always survive 
a mistake in domestic affairs but 

you may get killed by one made in for
eign policy," and that no doubt was 
one of the reasons why shortly after he 
came into the White House he began to 
place increasingly heavy emphasis on 
foreign affairs. 

President Johnson's task in having to 
grasp the reins of the Presidency over
night was made a little easier because 
international affairs at the time some
how gave him a brief respite that he 
used with extraordinary skill to estab
lish himself as an effective leader at 
home. In a breathtaking manner he 
took hold of the Presidency and as
serted his authority. Like a dashing 
suitor he turned Congress's head and 
created a sense of camaraderie with the 
legislatm-e that even if it cannot last, 
nevertheless ought to stand him in good 
stead. 

It would be too soon to expect him 
to establish the same kind of authority 
over the conduct of foreign affairs—for 
which he does not have the inborn in
stinct that he has for national politics. 
He is guided by certain broad, sweep
ing ideas but is uninterested in the de
tails that made President Kennedy both 
desk officer and policy-maker. 

The late President used his wise, pa
tient, and self-effacing Secretary of 
State, Dean Rusk, as his chief negotia
tor. The conduct of foreign affairs, 
however, and especially all major initi
atives, the President kept in his own 
hands. The man who helped him in 
this perhaps more than any other was 
the brilliant, pragmatic activist Mc-
George Bundy, Special Assistant for 
National Security Affairs. There was 
something of a Becket relationship be
tween the two, though there was never 
any doubt that he was only the chan
cellor, not the archbishop. 

President Johnson, too, will keep 
control of foreign policy—no President 
can escape this task—but his preference 
is probably to leave as much as pos
sible of its operation to those assigned 
to the task. This will require certain 
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The Beginning 

adjustments on both the directing and 
working levels of the State Department. 
In Mr. Kennedy's days every desk offi
cer felt that the President was looking 
over his shoulder, but it also meant 
that everybody waited for the small 
brain trust headed by the President to 
develop ideas and decide on initiatives. 
Now the State Department faces a new 
situation and an opportunity to assume 
its traditional role as guardian and 
initiator of foreign policy. This above 
all is a test for Mr. Rusk, for while in 
domestic matters the President has no 
peer—he simply gives orders by follow
ing his own mind and instincts—in for
eign policy he will for some time be 
choosing from various alternatives sub
mitted to him. An interest in events for 
their own sake from a national as well 
as an international viewpoint comes 
only gradually, as it did with President 
Kennedy. 

- ^ T his first formal press conference 
Mr. Johnson held his own on domestic 
matters but created some confusion 
over foreign policy. And if he is loath 
to expose himself to the kind of set 
press conferences with "specialists" 
present who tend to ask informed, long-
range policy questions, in contrast with 
White House regulars who are more 
interested in the spot news story, then 
it will be necessary for the Secretary 
of State to fill the void. 

The President has gone to great 
length to see large numbers of report
ers individually or in groups, but these 
chats and dips in the White House 
swimming pool provide more of an in
sight into his heart than into his policy 
concepts. The country and the world 

have become accustomed to getting 
guidance about American policy via the 
press conference. And not the smallest 
reason for filling this vacuum, of course, 
is the ego of the press corps, which is 
not insensitive to the fact that its ab
sence from the spotlight lessens its im
portance as the vox populi. One way 
to meet the situation would be for the 
Secretary of State to hold more fre
quent meetings with the press; another, 
to submit questions to the President in 
advance, at least on foreign policy. The 
purpose of a press conference is not, 
after all, to prove the verbal agility of 
the President, but to become enlight
ened—especially at a time when the 
U.S. is being buffeted by several crises: 
the dispute with Panama, which in it
self is not a serious affair except for the 
effect it is having on the rest of Latin 
America; the ugly question, which may 
need to be answered before the elec
tions, of whether the United States 
should involve itself more deeply 
in combat in South Vietnam; the prob
lem of the fading unity in NATO and the 
breaking up of the wall of containment 
around Communist China. Foreign pol
icy problems are much like flowers in a 
garden. They need constant attention, 
and occasional pruning; and however 
much President Johnson has promised 
to tend the Kennedy garden, he will 
need to do some fresh planting. 

Kennedy had an extraordinary sense 
for the unfolding of history. He felt 
that he knew the kind of standard of 
excellence Americans want to achieve, 
and he felt that he was the man to 
achieve it. In the process he could take 
certain risks. Johnson sees himself much 
more as representing the consensus of 
what Americans want here and now— 
which does not mean that he is seeking 
the lowest common denominator; he is 
merely anxious not to put too great a 
strain on the American system. 

He is doing brilliantly in promoting 
his domestic program, but in the end it 
will be what he is able to do in for
eign policy that will determine his 
standing in the country and in the 
world. —HENRY BRANDON. 

On the Magnanimity of God 
By Kathleen Knudsen 

A FLY marches back and forth on the window looking 
for another place to march back and forth on the window 
the fly watches itself and in looking back upon itself sighs, 

they both look and think 1 look particularily fly today, 
what comradeship no, living creatures hadn't dreamed 
so much, had dreamed so much, as dreamed of in the window, 
each his own confessor, being especially frank 
each his own pardoner, being equally honest, 
each his own photograph of what he remembers 
as the best in a generation of flies! 
God is waiting for the fly to talk to Him! 
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