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OPERAS
Der Rosenkavalier —Schwarzkopf,
Ludwig, Stich-Randall, Edelmann,

Waéchter, others; Philharmonia Or-
chestra, Karajan: (S)DL-3563

Highlights: (S)35645

Der Rosenkavalier (abridged)—the
historic 1933 recording by Lehmann,
Schumann, Olszewska, Mayr; Vienna
Philharmonic, Heger: GBR-4001*

Ariadne auf Naxos—Schwarzkopf,
Seefried, Streich, Schock, Prey,
others; Philharmonia Orchestra,
Karajan: CL-3532

Capriccio— Schwarzkopf, Ludwig,
Moffo, Gedda, Fischer-Dieskau,
Wiéchter, Hotter, others; Phitharmo-
nia Orchestra, Sawallisch: CL-3580

SONGS

Sixteen Songs—Fischer-Dieskau,
Gerald Moore (piano): 35600

Four Last Songs — Elisabeth
Schwarzkopf, Philharmonia Orches-
tra, Ackermann; with the final scene
from Capriccio: 35084

Schlechtes Wetter; Hat gesagt,
bleibt's nicht dabei — Elisabeth
Schwarzkopf, Gerald Moore (piano);
in a Song Recital: 35023

Wiegendlied —Elisabeth Schwarz-
kopf, Gerald Moore (piano); in Songs
You lLove: (S)35383

Eight Songs —Elisabeth Schu-
mann; with Wolf Songs: COLH-102*

Allerseelen—John McCormack; in
Classical Arias and German Lieder:
COLH-123*

ORCHESTRAL

Also sprach Zarathustra—Philhar-
monia Orchestra, Lorin Maazel:
(8)35994

Till Eulenspiegel; Don Juan; Sa-
lome — Dance of the Seven Veils —
Philharmonia Orchestra, Otto Klem-
perer: (S)35737

Death and Transfiguration; Meta-
morphosen — Philharmonia Orches-
tra, Otto Klemperer: (S)35976

Metamorphosen — Orchestre Na-
tional de la RTF, Horenstein; with
Stravinsky's Symphony of Psalms:
35101

Horn Concertos Nos. 1 and 2 in
E flat — Dennis Brain, Philharmonia
Orchestra, Sawallisch: 35496

*Great Recordings of the Century”
(S) indicates Stereo.
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MUSIC TO MY EARS

its series of World’s Fair Festival

concerts in Philharmonic Hall truly
festive by adding, to an all-Strauss pro-
gram (with Rudolf Serkin as soloist in
the Burleske) and another exclusively
Rachmaninoff (Van Cliburn assisting in
the Third Concerto), a Verdi evening
devoted to the Requiem. By sheer su-
periority of execution, it evolved into
something not too frequently heard in
Philharmonic Hall-a feast of sonority,
proof against all acoustical dehydration.

With Richard Tucker to sing the “In-
gemisco” and Lili Chookasian to lead
the “Liber Scriptus,” there was assur-
ance of inner strength in the solo quar-
tet. The sturdy qualities of voice John
Macurdy displayed in his recent first
effort as the Commendatore of a Metro-
politan Don Giovanni gave weight to
his “Mors stupebit”; given some addi-
tional opportunities in this music—to
which he is well entitled by musician-
ship as well as voice—he could make
himself one of its best contemporary
exponents. Only Janice Harsanyi fell
short of consistently sustaining the high
level of this quartet. Her part of the
“Recordare” was very well sung, and
she managed the top B-flats of the
“Lacrymosa” with steady, assured
sound; but she appeared to tire as the
evening progressed.

For Ormandy, this completed an un-
common “triple” for the season, during
which he had previously conducted the
Brahms “German” requiem and the
very French Messe des Morts of Ber-
lioz. To command the content of three
such related yet vastly different works
would, of itself, be cause for admira-
tion. But to this intellectual capacitv
Ormandy added a sense of the style ap-
propriate to each that comes close to
being unique. Far from the least of
these attainments was the appropriately
Italian warmth and tonal richness of
the vocal blend in such sections as the
“Recordare” and “Agnus Dei,” the art-
ful insinuation into it of the appropriate
instrumental sound. Simply put, it was
heartening to hear from Ormandy the
quality of effort one has missed in such
music since the death of Toscanini and
Walter. The Westminster Choir, of
which George Lynn is director, co-
ordinated well with the peerless orches-
tra and outstanding quartet of soloists.
This was, incidentally, the nineteenth
concert by the Philadelphia Orchestra
in New York this season, and one of
the best.

For his final concerts with the New

THE Philadelphia Orchestra made

Verdi by Ormandy, Bernstein’s ‘“Farewell”

York Philharmonic until the fall of
1965, Leonard Bernstein left a mingled
memory of new and old. The old, in
the purely stylistic sense, was Luigi
Dallapiccola’s An Matilde, a setting of
three Heine poems. Whether it had to
do with the language or is symptomatic
of some deeper trend in this composer’s
development, it tends to mark a retro-
gression in the musical evolution of the
gifted Dallapiccola, whose earlier strain
of individuality has been sacrificed to
the clichés of the twelve-tone disci-
pline. Thus the angular leaps and dives,
the sudden dynamic sallies and retreats
for contrast otherwise hard to come by,
the need for word values to sustain an
interest not inherent in the musical tex-
ture itself. The works were magnifi-
cently sung by Martina Arroyo, who
seems incapable of singing other than
accurately and affectingly against a
perfectly proportioned shaping of the
chamber orchestra (thirty-odd) back-
ground by Bernstein.

The ever-new was Beethoven’s Ninth
Symphony, of which any performance
is still an exploration and no interpre-
tation a finality. Bernstein’s had every
evidence of serious purpose to com-
mend it, especially as far as the physi-
cal shape of the score was concerned.
Too often, however, one was obsessed
with an awareness that one was hear-
ing notes rather than music. Bernstein’s
striving for clarity in the first movement
transformed the mystical into the pro-
saic, his determination to make the
Scherzo truly Molto Vivace rendered
cosmic energy as mundane haste. The
Adagio was easily the most successful
of the four movements. Aside from Miss
Arroyo, the soloists in the Finale—Re-
gina Sarfaty, Nicholas di Virgilio, and
Norman Scott—were vocally undersized
for their assignments. The Juilliard
Chorus performed to the high standard
lately instituted by its director, Abra-
ham Kaplan. —Irving KoLopin.
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LITERARY HORIZONS

Critics, Collections, and a Colony

NE OF the valuable functions of
O university presses is the publi-

cation of definitive editions of
important writers. Thus New York Uni-
versity Press has undertaken The Col-
lected Writings of Walt Whitman in
fifteen volumes, under the general edi-
torship of Gay Wilson Allen and Scully
Bradley. The two volumes just pub-
lished are Prose Works 1892, Vol. 11,
edited by Floyd Stovall, and Corres-
pondence, Vol. 111, edited by Edwin
Haviland Miller ($10 each).

The volume of prose contains Demo-
cratic Vistas, November Days, prefaces
to various editions of Leaves of Grass,
and essays on a variety of subjects.
The volume of letters covers the period
from 1876 to 1885. It contains several
hitherto unpublished letters addressed
to Harry Stafford, one of Whitman’s
voung friends, as well as a good deal
of miscellaneous correspondence.

Frank Norris was born in 1870, one
vear before Theodore Dreiser; he died
in 1902, whereas Dreiser lived until
1945. Six books by Norris were pub-
lished in his lifetime, and almost as
many have appeared since his death.
One of the posthumous volumes was
The Responsibilities of a Novelist, a
collection of literary essays that his
publisher put together in 1903. Norris
had written much more about litera-
ture than appeared in this volume,
and Donald Pizer has brought out a
considerably larger collection in The
Literary Criticism of Frank Norris (Uni-
versity of Texas, $6.)

Pizer has arranged his selections by
subjects rather than chronologically.
Many of the essays and reviews he in-
cludes are slight, and some are mere
literary chitchat; but there are some
substantial pieces. Norris was not a
systematic critic, but he was interested
in general ideas, and one sees, as Pizer
points out, his development towards
anti-intellectualism, his nationalistic and
democratic principles, and his peculiar
conception of naturalism. His theories
do not always hang together. but one
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can see why he was a significant in-
fluence at the turn of the century.

The detailed study of figures of
speech has been going on at a great
rate since Caroline Spurgeon published
Shakespeare’s Imagery in 1935, Poetry,
naturally, has been examined more than
prose, but prose has not been neglected,
and now Robert Gale in The Caught
Image (University of North Carolina,
$6) examines the entire body of Henry
James's fiction.

All such researches have their ludi-
crons aspects, and it is hard to keep
a straight face when Gale assures us
that there are 16,902 figures of speech
in James’s mnovels and short stories,
which means that “his imagistic density
is four images per one thousand words.”
But the study is really all to the good,
for some of Gale’s conclusions contrib-
ute to the understanding of the fiction
and of James himself. Moreover, many
of the images quoted are so good that
it is a jov to dwell on them.

The Recognition of Emily Dickinson,
edited by Caesar R. Blake and Carlton
F. Wells (University of Michigan,
$7.50) traces the strange progress of

(Continued on page 52)
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Literary Horizons, by Granville
Hicks

The World Opens Up for Scholarly
Publishing, by Chester Kerr

The Publishing Scene, by David
Dempsey

On the Fringe, by Haskel Frankel

Ecumenical Dialogue at Harvard,
edited by Samuel H. Miller and
G. Ernest Wright

The Autobiography of Benjamin
Franoklin, edited by Leonard W.
Labaree, Ralph L. Ketcham,
Helen C. Boatfield, and Helene
H. Fineman

The Letters of Alexander Pushkin,
translated by J. Thomas Shaw

The Last Four Lives of Annie
Besant, by Arthur H. Nethercot

Cortés, by Francisco Lopez
de Gomara

The Trials of a Respectable Family
and The Underdogs, both by
Mariano Azuela; The Villagers,

by Jorge Icaza

Russian Science Fiction, edited by
Robert Magidoft

The Mind of the OId South, by
Clement Eaton; The Idea of the
South, edited by Frank Vandiver

Equality in America, by Alan P.
Grimes; Assimilation in American
Life, by Milton M. Gordon

University Press Poetry, a summary
by Charles Simmons

Pick of the Paperbacks

More Stately Mansions, by Eugene
O’Neill

The Sherpas of Nepal, by Christoph
von Furer-Haimendorf

The Book of Lord Shang; In Search
of Wealth and Power, by
Benjamin Schwartz

The Mortal No, by Frederick ]J.
Hoffman; The Lost Image of Man,
by Julian N. Hartt

SR’s Check List of Scholarly Books
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