SR’s Checklist of the Week’s New Books

Crime, Suspense

CriMes Across THE Sea. By The Mys-
tery Writers of America. Edited by John
Creasey. Harper & Row. $3.95.

Tue Eves ArRounnp MEe. By Gavin Black.
Harper & Row. $3.95.

KiLer 1~ tHE RaiN. By Raymond
Chandler. Houghton Mifflin. $5.50

My Brotrer’s KeepER. By Stephen Shep-
pard. McKay. $4.95.

Tue WOMAN WITH THE PORTUGUESE
Basker. By Eva-Lis Wuorio. Holt, Rine-
hart & Winston. $3.50.

Current Affairs

Tue Free ENTERPRIsERs: Kennedy,
Johnson and the Business Establishment.
By Hobart Rowen. Putnam. $5.95.

Waere I Staxp. By Barry Goldwater.
McGraw-Hill. Hardbound, $2.95. Paper-
back, 95¢.

Fiction

Acrippa’s DavcHTER. By Howard Fast.
Doubleday. $4.95.

Tur FORTRESS.
Doubleday. $4.95.

Gon Bress THE Crirp. By Kristin Hunter.
Scribners. $4.95.

Hor ror Cerrainties. By Robin Doug-
las-Home. Dutton. $3.95.

I Kxow WaEeRE I'm Goixc. By Hans Kon-
ingsberger. Simon & Schuster. $3.95.

AN IxFmviry oF Mirrors. By Richard
Condon. Random House. $5.95.

Tue Itsviax Girr. By Iris Murdoch.
Viking. $4.50.

More Conmsat Stomries. By William
Chamberlain. John Day. $4.50.

Tue New G, By Elise Sanguinetti.
McGraw-Hill. $5.50.

Tue PeorLE ONE Knows. By Robert
Boles. Houghton Mifflin. $3.95.

Ture Ricur Burcee. By Henry Lee. Tri-
dent. $4.95.

Skin Deep. By Ralph Martin. McKay.
$3.95.

Tarcer. By William Wister Haines. At-
lantic-Little, Brown. $5.75.

By Catherine Gavin.

History

How Tuey Liveo. Vol. II: 1485-1700
(British Isles). By Molly Harrison and O.
M. Rovston. Barnes & Noble. $6.

Miscellany

A Bic BowL or Puxcu. Edited by Wil-
Jiam Cole. Simon & Schuster. $8.95.

BurtminGg IN: An Adman Speaks Out. By
Milton H. Biow. Doubleday. $4.95.

CasseroLE TrEasURY. By Lousene Rous-
seau Brunner. Harper & Row. $4.95.

TaeE FLAMMARION BOOK OF ASTRONOMY.
Translated and edited by Bernard Pagel.
Simon & Schuster. $19.95 until Dec. 25;
$22.95 thereafter.

Tue SturiDiTY PROBLEM AND OTHER
HarassMENTs. By John Fischer. Harper &
Row. $4.95.

Insicur: Ideas of Modern Science. By
J. Bronowski. Harper & Row. $5.95.
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MARVELS AND MysTERIES OF OUR ANI-
MAL Worwp., By the editors of Reader’s
Digest. Little, Brown. $12.95.

TaE MILwWAUKEE JournaL: The First
Eighty Years. By Will C. Conrad, Kathleen
Wilson, and Dale Wilson. Univ. of Wiscon-
sin Press. $53.

MoresEsap ox Bmping. By Albert H.
Morehead. Macmillan. $5.95.

Sex axp tHE Orrice. By Helen Gurley
Brown. Bernard Geis. $4.95.

Tae STONE AcGE IsLanp: New Guinea
Today. By Maslyn Williams. Doubleday.
$5.95.

Music, Theater

Five Operas anxp RicHarD STRauss. By
Lotte Lehmann. Macmillan. $5.

PantomiMme: The Silent Theater. By
Douglas and Kari Hunt. Atheneum. $3.50.

Personal History

AN AmericaN 1N RomEe. By Mike Stern.
Bernard Geis. $4.95.

AT Larce. By Herbert Kubly. Double-
day. $4.95.

Ewcara Moox. By Sansan, as told to
Bette Lord. Harper & Row. $4.95.

THE JournNaL oF THoMAs Moore. Ed-
ited by Peter Quennell, Macmillan. Hard-
bound, $4. Paperback, $1.95.

MeMoOIRS OF THE Duc pE SAINT-SIMON,
Edited by W. H. Lewis. Macmillan. Hard-
bound, $4. Paperback, $1.95.

PorT 1N THE ForrtrEss. By Thomas C.
Aitken, Jr. New American Library. $6.50.

A Start N FrReepoMm. By Sir Hugh Foot. |

Harper & Row. $4.95.

THE STUARTS IN LOovE. By Maurice Ash-
ley. Macmillan. $5.95.

Tares Our or Concress. By Stephen
M. Young. Lippincott. $3.95.

Religion

Best JEwisH SERMONS OF 5723-5724
(1964). Edited by Saul I. Teplitz. Jona-
than David. $5.95.

Tre Cuair oF Perer: A History of the
Papacy. By Friedrich Gontard. Holt, Rine-
hart & Winston. $10.95 until Dec. 25;
$12.50 thereafter.

Fmwoing Ourserves. By Sidney Green-
berg. Jonathan David. $5.95.

Joy. By Bertrand Weaver, C. P. Sheed
& Ward. $3.95.

Ovur CuristiaN Hore. By Georgia Hark-
ness. Abingdon. $3.

Por1ralr oF THE CHURcH—Warts and
All. By R. Benjamin Garrison. Abingdon.
$3.

PROTESTANTISM IN SUBURBAN LIFe. By
Frederick A. Shippey. Abingdon. $4.50.

ReBELs WitHout A CAUSE. By Frank S.
Mead. Abingdon. $2.75.

Tue Searcu rFor Gobp. By Robert W.
Cleason, S.]J. Sheed & Ward. $5.

Tue Worp: Readings in Theology. Fore-
word by R.A.F. MacKenzie, S.J. Kenedy.
$4.95. —Compiled by Ruta Brown.

C. P. SNOW

has written his most impor-
tant and absorbing novel to
date. As he traces the rise
to power of an ambitious
English statesman, Sir
Charles brilliantly portrays
the inner workings of gov-
ernment and the fateful in-
terplay of high ideals and
high politics.

CORRIDORS
OF POWER

$5.95 at all bookstores
SCRIBNERS

“Few books about international
affairs are both wise and sophisti-
cated. René Lauret’s book is both.
No American really interested in
the development of Europe should
miss this report on Franco-Ger-
man relations and their meaning
to the world of today.”

—New York Times

.
FRANCE
Germany

THE LEGACY OF CHARLEMAGNE

How long have France and Ger-
many been enemies?

How natural is their present
friendship?

How do relations between them
affect the future of Europe and
the U.S.A.?

René Lauret, eminent French
author, gives thoughtful, well doc-
umented and surprising answers
in this highly urbane and very
readable book.

“All in all, o highly civilized, enjoy-
able and enlightening book.”
—Wall Street Journal

REGNERY/$4.95 i
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MIDMONTH RECORDINGS

ALBAN BERG: AN UPBEAT

By MARTIN BERNHEIMER

life reads like a bad joke. Death

was caused by blood poisoning,
brought on by nothing more devastating
than a bee sting. On December 19, 1935,
five days before the end, Berg under-
went a blood transfusion and, typically,
demanded to thank the donor personally.
When he learned that the blood came
from Leo K. Marker, a composer of
lighter music, he turned to his friend,
pupil, and biographer-to-be Willi Reich.
“I only hope this won’t make an operetta
composer of me,” he cried in mock des-
peration.

Berg had a relapse two days later. On
December 23 he made a strange proph-
ecy: “This will be the decisive day.”
Later, amid feverish hallucinations and
still very much concerned with the un-
finished Lulu, he made some motions as
if conducting, “An upbeat, an upbeat!”
he muttered repeatedly. He died early
the next morning.

Considering the accomplishments of
Berg’s relatively short lifetime; not to
mention his importance as a revolution-
ary musical figure, it is surprising that
printed biographical data on the com-
poser has been so sketchy. Until recently,
there were only three books that dealt
with his life story at all, and none of
these—not even Reich’s—could be de-
scribed as substantial biographies.

There are reasons for this apparent
negiect. Berg was only slightly more
controversial when he died twenty-nine
years ago than he is today, and his atonal
scores have never been clearly under-
stood by the public at large. Early
writers saw it as their duty, therefore, to
explain (or at least analyze) the man’s
creations before attempting to explain
(or analyze) the man himself. Willi
Reich, probably the foremost Berg au-
thority alive, devoted less than a dozen
pages to biographical data in his initial
study published in 1937 (Reichner Ver-
lag, Vienna). The remaining 196 pages
were given over to essays on the Berg
output, written by the composer him-
self as well as by other and contempo-
rary musicologists.

Reich’s effort was complemented in
the 1950s by H.F. Redlich’s equally
scholarly Alban Berg: The Man and his
Music {English edition, Abelard-Schu-
man Ltd., New York, 1957). But, con-
trary to the implication of the title, Red-
lich concentrated primarily on The
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THE tragic ending of Alban Berg’s

Music (276 pages), and not on The
Man (a mere twenty-eight pages). Un-
til last year, the best source of Berg
data remained a remarkably unprepos-
sessing little volume by Konrad Vogel-
sang called Alban Berg: Leben und
Werk (Max Hesse Berlin, 1959). Al-
though Vogelsang made no attempt to
exhaust his subject, Berg’s life got at
least as much attention as did his works.

Ironically, when Willi Reich finally
got around to revising his long out-of-
print first effort (the original had been
banned when it became clear that Berg’s
esthetic principles clashed with those of
the Nazis), he chose the same title as
had Vogelsang. The new Alban Berg:
Leben und Werk (Atlantis Verlag, Zu-
rich, 1963), however, bears little re-
semblance to any of its predecessors.
The “Leben” portion alone numbers
almost eighty pages. It represents the
most exhaustive documentation of Berg’s
life currently available.

Eventually this, too, may prove inade-
quate for complete understanding of the
man who created Wozzeck, Lulu, and
the Violin Concerto dedicated to Manon
Gropius. Certainly an even greater time
lapse is needed to make our perspective
a whoily objective one. And publication
of hitherto unrevealed letters and mem-
oirs will no doubt add to our compre-
hension of Berg’s goals as well as his
achievements. In the meantime, how-
ever, we may be content with Reich’s
fascinating blueprint, to which Redlich
and Vogelsang still add valuable illu-
mination.

Berg himself would probably be the
first to object to our insistence that we
know as much as possible about a com-
poser’s life. “I believe the creative effort
is more important than the man,” Berg
wrote to Erwin Stein in 1921. “Perhaps
the only reason for ‘nurturing’ the man at
all is so one may coax from him the
highest possible creative effort.”

Be that as it may, the act of reading
about these creative efforts is often both
frustrating and unrevealing. Pedantic
studies of how Berg put his works to-
gether are no more satisfying for the
hungry listener than cookbooks are for
a hungry man.

Perhaps there is a correlation between
Berg’s distaste for matters biographical
and the physical unpleasantness of his
own existence. A man strangely prone
to infections and illness, he grew accus-
tomed to pain while still quite young.
At the age of fifteen he suffered the

physical shock of severe bronchial asth-
ma and the emotional shock of his fa-
ther’s unexpected death, both within
two months. It is probably significant
that Berg turned to music for the first
time during that same year, producing
songs with texts by Franz Ewers, Sieg-
fried Fleischer, and Walther von der
Vogelweide. It is also worth noting that
Berg’s psychological makeup was such
that he attempted suicide three years
later, following a series of amorous and
scholastic failures,

Long before a family inheritance en-
abled him to concentrate on composing
full-time, Berg found himself strangely
fascinated by the musical avant-garde.
Strauss and Mahler were the strongest
influences of his early years; each repre-
sented the culmination of romanticism
on one hand, the bridge into a new mu-
sical realm on the other. In Berg’s search
for an original, valid mode of expression,
however, he desperately needed an au-
thoritative, more advanced guide. He
knew that the harmonic language of his
Brahmsian lied compositions was dead,
but saw no clear alternative.

Then Arnold Schénberg entered his
life, practically as a deus ex machina.
Introduced by Berg’s musical but less
creative brother, Schonberg became the
younger composer’s idol, friend, adviser,
and teacher. Lieder continued to be
Berg’s most frequent vehicles, for the
time being at least, but they soon began
to take on avant-garde characteristics
missing in the earliest efforts. The last
piece written under Schonberg’s tutelage
was not a vocal composition but the
String Quartet, Op. 3, of 1910. With it,
a final barrier between past and present
had been broken.

When Berg himself turned to teach-
ing in his later years, he followed
Schonberg’s relatively conservative ped-
agogical techniques. “Standard” rules of
counterpoint and fugue composition
were invariably enforced, though mat-
ters of form were handled a bit more
flexibly. Berg disliked correcting mis-
takes, preferring to scrawl on exercise
papers such instructions as “Find a
better way!” For most composition les-
sons he cited examples from the classics.
But if a student showed honest modern-
istic learnings, the example came from
Schonberg and Berg.

Although Berg had met Gustav
Mahler only once, the latter’s death
came as a bitter shock. It was afterwards
that Berg became closely connected with
the family of his former idol. The Mahler’s
name recurs like a leitmotif throughout
the Berg biography. Mahler's widow
helped finance Wozzeck; it is to her that
the opera is dedicated, just as it was the
memory of her late daughter (of a second
marriage) that inspired Berg to write the
Violin Concerto. Anna Mahler, daughter
of Gustav and Alma, was the artist sum-
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