Top of My Head

WOULD like to say a few kind

words about the taxicab situation

in New York City. It’s a tough as-
signment but I'll try.

According to the Unabridged, a taxi-
cab is “a passenger-carrying vehicle,
usually a motor vehicle, designed to
seat five or seven persons, with or with-
out a taximeter, maintained for hire on
public thoroughfares, or at public sta-
tions or stands but not operated on a
schedule.”

Noah should have quit while he was
ahead. That last line did it. The taxi
drivers in New York City operate on a
very tight schedule. Their appointed
rounds are not made during rain or snow
or gloom of night, or dinner hours or
theater hours or to Brooklyn or on Yom
Kippur. But before passing judgment
or blowing a gasket let’s look at it from
the drivers’ viewpoint. We must remem-
ber they, too, are human. Or as one
driver put it to me the other night after
only a brief ten-minute hassle, “T'm only
human.” To what higher plane he as-
pires deponent sayeth not.

As a rule taxi drivers are most co-
operative, Most of them will take you

Hell on Wheels

any place you want to go—especially if
they happen to be going that way. Very
few drivers happen to be going to Jack-
son Heights, a twenty-minute ride from
Manhattan. T got into a cab and said:
“Jackson Heights.” The driver said: “Oh
no. I'm not going there. I'm off duty.”
I said: “Your electric sign doesn’t say
off duty.” Flipping it on, he said, “It
does now.” I said: “The sign wasn’t on
when I got in.” And he replied: “It’s
like TV. It takes time for it to warm
up.” I got out. Obviously he had a point
there. ,

A FEW days later, arriving by plane
at Kennedy Airport, I got another driver.
Or he may have been the same one.
After a time they all begin to look alike.
I said: “Jackson Heights, please.” And
he said: “Oh no. 1 want to go to Man-
hattan.” So 1 said: “I don’t want to go
to Manhattan. The guy from Manhattan
won't take me to Jackson Heights. Then
I'll be stuck in Manhattan.” And he said
very quietly: “What do you want from
me? You want I should be stuck in
Jackson Heights?” So you see? They
have a point. I apologized and got out.

“I suppose yow're going to tell my husband?”
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That it’s difficult to get a cab during
theater hours is also understandable.
One driver explained it to me the other
night. (I could have sworn it was the
same guy). He said, “I don’t want to
get caught in all that traffic.” So I ap-
pealed to his civic pride. “The theater
is one of New York’s principal indus-
tries,” T said. “People come from all
over America to see our theater.” And
he replied: “They’re the ones that cause
all that traffic. Nickel tippers, too.” And
away he went.

So 1 took a crosstown bus. You think
taxi drivers are—well, some other time.
The bus got me as far as Forty-Seventh
Street and Fifth Avenue. I walked three
long blocks to Broadway in the slush
and snow. It was tougher getting a taxi
than it was getting my ticket to Hello,
Dolly. But when I got there 1 realized
the driver was right, The traffic was
awful. T was glad T didn’t get him
mixed up in that snarl.

This taxi situation does not pertain
to New York City alone. In Miami .
Beach I got into a-cab at the Eden Roc
Hotel and went to an appointment at
another hotel some distance uptown.
After my meeting I got into the first
cab in a line at this hotel and said:
“Imperial House.” He said: “Imperial
House! That’s only eight blocks up the
beach. You could walk it.” I explained,
“I'm in a hurry.” And he said, “Walk
fast.” I said, “You want to take me or
not?” He said, “Well, what-can you do!”
And we started. I give you an exact
transcript of the conversation in that
eight blocks:

“I've been waiting in that line nearly
an hour,” he said. “When 1 saw you
coming out of the hotel I figured you
were at least race track.”

“You want to go to the races?” I
asked.

He said: “Sure! I'll make a tum up
at the next corner.”

“You got any money?” I asked,

“No,” he said.

“Neither have 1. So let’s go to the
Imperial House. Does everybody have
to go to the race track?”

“No, some people go to Palm Beach.”

“You know anybody in Palm Beach?”

“No.”

“Neither do I,” T said. “So let’s go
to the Imperial House and cut out the
conversation.”

It’s a sixty-cent ride. I gave him a
dollar and told him to keep it. He didn’t
thank me. When a cab driver doesn’t
thank me I make it a rule to leave the
cab door open when I leave, Which T
did. As I walked away, he leaned way
out to close the door.

“ ” he shouted. 1”

Suddenly I felt at home. The same
guy who was not driving me in New
York had come to Miami Beach for the
winter. —GooDMAN AcE.

SR/ February 27, 1965



1271. MOZART & HiS PIANO CONCERTOS, Cuthbert
Girdlestone. Full, concrete musical analyses, back-
grounds of all 23 concertos. 417 musical quotes,
theme guide. 509pp. $2.25
758. PHRASE & WORD ORIGINS: A Study of Fa-
miliar Expressions, A, H. Holt. ‘‘Let 'George do 1t.,”
scores more phrases, words and their colorful his-
tories, “A right jolly book,” NY Times. 254p§i a5

1127. DIVERSIONS & PASTIMES with Coins, Cards,
String, Paper & Matches, R. M. Abraham. Sequel to
author’s ‘‘Easy-to-do Entertainments” ($1.00) con-
tains 319 more surprises. 128pp. $1.00

718-9. METHODS & MATERIALS OF OIL PAINTING
OF THE GREAT SCHOOLS & MASTERS, Sir Chatles
Eastlake. Standard treatise on techniques. ‘“‘Recom-
mended,” Bernard Berenson. Total of 1037pp.

2 vols. $4.00

PAPERBOUNDS AND CLASSICAL RECORDS
FROM DOVER!

Highest quality production. Full 534

NEW VARIORUM EDITION OF SHAKESPEARE, H. H.
Furness, ed. New titles in richest edition of the
plays contain full texts plus all variants from
quartos & folios; critical notes, explanations; essays
on aspects of plot, interpretation, etc.; excerpts
from solirces, other versions; much more.

1114. THE. MERCHANT OF VENICE. xii -+ 479%};.25

1115, A MIDSUMMER NIGHT'S DREAM.
357pp.

1116. THE TEMPEST. xi -~ 465pp.

1187. MUCH ADO ABOUT NOTHING.
420pp.

1004-5. HAMLET. Total of 926pp. 2 vols, $4.50

1227. MEMOIRS OF ROBERT-HOUDIN, KING OF
THE CONJURERS. New introduction, notes by Mil-
bourne Christopher. One of the most interesting
autobiographies in all literature, as exciting as a
Dumas novel. 50 ills. xvi 4+ 336pp. $2.0
1181. OZARK SUPERSTITIONS, Vance Randolph.
Yarb doctors, jinxes, witch wigglers, backwoods
customs and beliefs, many racy and amusing,
others grisly. ix 4 367pp. $2.00
1123. CONVERSATIONAL CHINESE FOR BEGIN-
NERS, M. Swadesh. Surprisingly easy-to-follow
introduction uses phonetic system. xvi -~ 158pp.
1.

xxxvi -+
$2.25
$2.25

xxxiii 4
$2.25

1221. THE TRAVELS OF SIR JOHN MANDEVILLE.
The whole, incredible text of 14th-century travel
journal-fantasy, with 119 woodeuts from 1481 ed.
Also includes 3 genuine Medieval travel accounts.
xv + 390pp. $2.00
1205. PENNSYLVANIA DUTCH AMERICAN FOLK ART,
H. J. Kauffman. 279 photos of hex signs, furniture,
toys, paintings, butter molds, glassware, coverlets,
etc. reveal every facet of widely-collected folk art.
28 new drawings. 146pp. 7% x 1034.

1068-9. THE FITZWILLIAM VIRGINAL BOOK, J. A.
Fuller Maitland, W. Barclay Squire, eds. Full scores
of almost 300 16th-17th century keyboard pieces by
Byrd, John Bull, Farnaby, Gibbon, etc., in modern
notation, Total of 964pp. 834 x 11%4. 2 vols. $6.00

1207. THE TRIUMPH OF MAXIMILIAN 1: 37 Wood-
cuts by Hans Burgkmair and Others, Magnificent
full-page woodcuts—some of the finest creations of
German Renaissance. Descriptive text, new notes.
x - 169pp. 11% x 9%. $3.00
1144. WOODROW WILSON & COL. HOUSE: A Per-
sonality Study, A. L. & J. L. George. Life, career of
the president and the influence of his enigmatic
aide. “Fascinating . . . important,” SAT. REV

“ighly recommended,” NEWSDAY. xxii 4
362pp. $2.00
1261, BEETHOVEN: The Man & the Artist as Re-

vealed in His Own Words. Annotated compilation
hy Kerst (additional notes by H. E. Krehbiel) of
323 observations from Beethoven’s diary, letters,
journals, 110pp. $1.00

¥ 8" unless otherwise specified. Paper will not brown or
crumble with age,; pages will never drop out, spines will not crack. Books sewn in signatures,
bound in laminated paper covers that stand hord wear.

1217-8. PERSONAL NARRATIVE OF A PILGRIMAGE
TO AL-MADINAH & MECCAH, Capt. Sir Richard
Burton. The greatest adventurer of modern times
and the vivid chronicle of his most celebrated
journey. 47 ills. xliv + 915pp. 2 vols. $4.00

713. PAPER FOLDING FOR BEGINNERS, W. Murray,

E. J. Rigney. Perennial Dover favorite is the clearest
possible introduction. 289 ills. 95pp. 1.00

1190. PERFECT BEHAVIOR: A Guide for Ladies &
Gentlemen in All Social Crises, Donald Ogden
Stewart. Hilarious 1920’s parody of stuffy etiquette
books. 34 ills. 105pp. $1.00

1226. CURIOSITIES OF LITERATURE, Isaac D’Isroeli.
Collection for modern readers from the treasured
browsing book of several generations. 33 essays on
books, bookmen; fascinating, beautifully written.
x + 284pp. $1.75
1251. 1T'S FUN TO MAKE THINGS FROM SCRAP
MATERIALS, Evelyn G. Hershoff. 399 easy yet sen-
sible things to make from paper, boxes, ribbon,
glue, pins, etc. Ideal for rainy days, shut-ins,
campers. 214 how-to ills. 373pp. $1.50
1228. SEMANTICS: Studies in the Science of Mean-
ing, M. Breal. The book that coined the word
“semantics’ and revolutionized study of language.
New introduction by Prof. Whatmough, Harvard.
Ixxviii + 341pp. $2.00
1032. 150 MASTERPIECES OF DRAWING, selected
by A. Toney. Superb full-page reproductions of
Leonardo, Rembrandt, Diirer, Fragonard, dozens
more. Iirst publication. 150pp. 834 x 1134.  $2.00
1178. THE CONCERTO, Abraham Veinus. Every
music lover should own this colorful history of the
solo concerto! “Excellent, eminently readable,” NY
Herald-Trib. ix + 317pp. $2.00
1231. TOPSYS & TURVYS, Peter Newell. Inspired
whimsy for all youngsters. 74 full-page drawings
hecome other drawings when inverted. Rhymes, too.
12 pp. in color. iv -+ 72pp. 9 x 6. $1.00
1195, DESIGN & EXPRESSION IN THE VISUAL ARTS,
John F. A. Taylor. Cave paintings and Picasso,
Moore and Michelangelo—solid common sense on
modern art’s relation to tradition. Dover original.
59 reproductions. 5 color plates. 75 figures. x +
245pp. $1.75
1201. PHOTOGRAPHY & THE AMERICAN SCENE:
A Social History, 1839-1889, Robert Taft. Finest
thing yet done on early history of photography, its
influence on American life. Over 300 superb peri-
od ills. xi -+ 546pp. 6% x 9%4. $3.00
767. GHOST & HORROR STORIES OF AMBROSE
BIERCE. 24 of Bierce’s finest tales of the super-
natural, many mnot available elsewhere! xxii 4
199pp. $1.00
1136. EARLY DOMESTIC ARCHITECTURE OF CON-
NECTICUT, J. F, Kelly. Characteristics, innovations,
spirit of colonial architecture richly illustrated in
192 photos, 242 figures, plans, etc. of 150 actual
homes. 210pp. of text. 7% x 1034.

e < e b e

DOVER CLASSICAL RECORDS

Re-recorded from master tapes on pure vinyl under
Dover’s supervision, these highly praised perform-
ances of important classical music can now be yours
for only $2 per disk! Optimal quality, best possible
sound on 33z, 12”7 monaural records. Not a club;
buy as many as you want, when you want. Our
money-back guarantee stands behind each record.
Currently available:

HCR 5200. MOZART. String Quartets in A Maj
(K 464), C Maj (X 465, “Dissonant”). Barchet
Qtet. $2.00
HCR 5201. MOZART. Quartets in G Maj (K 803,

D Maj (K 155), G Maj (K 156), C Maj (K 157).
Barchet Qtet. $2.00

HCR 5202. MOZART. “Posthorn” Serenade in D Maj
(K 320), Serenata Notturna in D Maj (K 239).
Pro Musica of Stuttgart. $2.00

HCR 5203, MOZART. Divertimento in Ebh Maj for
String Trio (K 563), Adagio & Fugue in F Min
(K 404a). Kehr Trio. $2.00
HCR 5204. SCHUMANN, Kreisleriana, Fantasia in
C Maj. Vlado Perlemuter, piano. $2.00
HCR 5205. SCHUMANN, Trios #1, 3. Trio di Bol-
zano. $2.00
HCR 5206. SCHUBERT. “Trout” Quintet, Nocturne
in Eb Maj. Barchet Qtet. $2.00
HCR 5207. SCHUBERT. Sonatas in C Min, B Maj.
‘Withrer, piano. $2.00
HCR 5208. STRAVINSKY. Violin Concerto (Gitlis,
Concerts Cologne Orch.), Duo Concertant (Gitlis,
Zelka), Jeu de cartes (Bamberg Sym, Hollreiser
cond). $2

HCR 5209. GEMINIANI, 6 Concerti grossi, Op 3.
Barchet Qtet., Elsner, harpsichord. $2.00
HCR 5210. TELEMANN. 12 Fantasies for Harpsi-
chord. Helma Elsner, harpsichord. $2.00
HCR 5211. BARTOK. Violin Concerto, Sonata for
Unaccompanied Violin. Ivry Gitlis. $2.00
HCR 5212. BACH, J. S. Partitas for Unaccompanied
Violin #2, 3. Bronislay Gimpel. A Dover release,
never hefore issued. $2.00
MCR 5213. RAVEL, Gaspard de la nuit, Jeux d’eau,
Le Tombeau de Couperin. Beveridge Webster, pi-
ano. Recorded especially for Dover.  Mono, $2.00
HCRST. RAVEL. Stereo, $2.00

HCR 5214. ROSSINI. Quartets for Woodwinds. Mem-
bers, N. Y. Woodwind Quintet. $2.00

HCR 5215. MODERN PIANO SONATAS: Bartok,
Stravinsky, Prokofiev (#7 in Bb Maj), Bloch.
Tstvan Nadas, piano. $2.00

HCR 5216. VIVALDI, Concerti for Flute (Tassinari),
Violin (Giangrandi), Bassoon (Semprini), Harpsi-
chord (Eggmann). $2.00

HCR 5217. LUBECK, V. Two Cantatas, Two Preludes
& Fugues. Stuttgart Choral Soc., Swabian Sym-
phony Orch., Hans Grischkat, cond. E. Hslderlin,
organ. $2.00

HCR 5219. ROSSINI. I’Occasione fa il ladro. Opera
complete in one act. Soloists, chorus, orch., Com-
pagnia del Teatro del’Opera Comica, Rome. Full
Ttalian- Eng. Libretto. $2.00

HCR 5220. DOWLAND, JOHN. First Booke of Ayres,
22 16th-century songs, with texts. Pro Musica An-
tiqua, Brussels. Safford Cape, dir. $2.00

HCR 5221. FRENCH CHANSONS & DANCES OF THE
16TH CENTURY. 26 pieces by Gombert, Gervaise,
de Lassus, etc. Texts. Pro Musica Antiqua, Brus-
sels. Safford Cape, director. $2.0

HCR 5222. GALUPPI.
Qtet.

HCR 5223. HAYDN/MOZART. Divertimenti. Mozart:
K 187, 188 in C, Salzburg Wind Ensemble. Haydn:
Serenade (“Feld Parthie’”) in C, Serenade in F for
Wind Band, Serenade (““A Nove Stromenti”) in C
for Winds & Strings. Vienna State Opera Org‘;.

.0

Concerti a quattro. Biffoli
$2.00

HCR 5224. PURCELL, Trio Sonatas, posthumous
(1697). Ciompi, Torkanowsky, violins; Koutzen,
cello; Chessid, harpsichord. $2.00

Dept. 497, Dover Publications, Inc., 180 Varick
St., N. Y., N. Y. 10014, Please send me the fol-
lowing books and records:

I

I I have enclosed $___.— . in full payment. l
Please add 10¢ per book and record to remittances
on order under $5.00, for postage and handling. |

Name.

Address

City State
GUARANTEE: All DOVER books and records un-
conditionally guaranteed returnable within 10 days
if you are dissatisfied. Full cash refund; no ques-
tions asked.

Zip




retaliatory air strikes in North
Vietnam more and more people
inside and outside the government were
asking the question put by Washington’s
best-informed newspaperman, James
Reston of the New York Times, in one
of his columns: “What goes on here?”
The perplexity was not limited to the
press. It extended to high American
officials, to the Diplomatic Corps, and
hence also to foreign governments, both
friendly and unfriendly. Another cor-
respondent who speaks with authority,
Allen Otten of the Wall Street Journal,
summed up the “basic problem” of the
press: “. . . a desperate dearth of in-
formation about the President’s current
thinking and intentions on a broad range
of difficult foreign and domestic deci-
sions.” A ranking official a few weeks
ago explained the puzzlement within
the Administration:” “We don’t know

SHORTLY BEFORE the American

The Dangers of the Consensus

what the President is aiming at; he was
presented with a virtually unanimous
recommendation to initiate warning ac-
tions of a very limited character in North
Vietnam, but he did not follow through.”
And foreign diplomats did what they
often do when they cannot get answers
to their questions in official quarters:
they besieged certain members of the
press to get some light on American
foreign policy.

What surprised many was that the
President, who had been presented by
those who felt they knew him as a man
“who knows how to use power,” did not
seem to want to exert strong leadership

~in foreign affairs; that he began to act

as if he were also making “consensus”
his byword in foreign policy.

One reason for the President’s be-
havior was described by one high official
as follows: “The President likes to listen
to many voices, as every President in
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fact should before making up his mind. .
But this President also likes to keep as
many far-ranging alternatives open as
possible. The danger of waiting until a
crisis has almost reached the wire, of
course, tends to limit the alternatives at
his disposal, and one of these days as
a consequence his hand may well be
forced.”

Whether the rapid deterioration in
South Vietnam could have been halted
is difficult to judge. But a year ago some
of the highest officials were allowed to
make some very firm, even militant,
statements about American policy in
that area. Later on, the much-empha-
sized Honolulu Conference and General
Maxwell Taylor’s return to Washington
had both been built up as presaging im-
portant decisions —but none emerged.
The President reacted forcefully in the
Bay of Tonkin, but he shied away from
any form of retaliation after the mortar
attack on American bombers stationed
near Saigon, or after the bombing attack
against the military barracks on Christ-
mas Eve.

This apparent indecision and uncer-
tainty, the attempt to play for time, are
certainly not the only reasons why things
have gone from bad to worse in Viet-
nam, but they are bound to have had an
influence. They may, in fact, have had
an effect on the whole Pacific theater.

Asians are inclined to take the long

. view of history; they therefore tend to

watch its tides closely. And should they
gain the impression that the United
States is an unreliable ally, they will
orientate themselves accordingly.

The meaning of the retaliatory air
strikes is that the United States posses-
ses paramount sea and air power in the’
Far East. But by using power belatedly
something is usually lost and a greater
power play becomes necessary to im-
press the opponent. Retaliation in itself,
of course, is not a policy. It is a tit for
tat, a display of American might and a
warning. John Foster Dulles is not one
of my favorite examples, but he was
correct in saying that it is important to
make certain that the enemy knows
what American policy is. President
Johnson did not do that, and as of this
writing has refrained from taking Amer-
icans into his confidence.

In Europe President Johnson has cre-
ated the impression that he feels it is up
to the Europeans to decide how they
want to solve their nuclear policy prob-
lems, that he is aiming there, too, for
a “consensus.” It makes very good sense,
as he likes to put it, “not to throw my
weight around.” But after heavy pres-
sure in favor of the multilateral fleet last
year — especially on the Germans and
the British—the abrupt decision during
Prime Minister Harold Wilson’s visit to
withhold all pressure and let the Euro-

(Continued on page 46)
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