Enjoy the elegance that makes ocean
travel the height of luxury aboard Ameri-
ca’s newest cruise liners ss ARGENTINA
and ss BRASIL.

Every moment aboard is graced by our
“Champagne Touch”...gracious service,
beautiful staterooms, superb cuisine.
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CARIBBEAN CRUISES
from NEW YORK
May 26, 1965*%.......... 5-days................ $180 up
*(Decoration Day Cruise to Bermuda)
Oct. 6 .....cooovernee. -
Oct. 14 .......cceeeveene. -
Oct. 23 ...
Oct. 29 ....
Nov. 10 ...ccooeevceienees -

Sept. 21

Calling variously at: San Juan, St. Thomas, Bermuda,
Martinique, Trinidad, Curagao.
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31-day SOUTH AMERICA CRUISES
from NEW YORK
May 21, June 25, August 13,
Sept. 3, October 8, November 19, $930 up

Calling at St. Thomas, Rio de Janeiro, Santos (Sdo
Paulo), Montevideo, Buenos Aires, Barbados, San Juan.
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35.day SCANDINAVIA - BALTIC
& NORTHERN EUROPE CRUISES
from NEW YORK
June 1, 1965.......... ss BRASIL.......... $1285 up
July 8, 1965.......... ss BRASIL.......... $1350 up
July 29, 1965......ss ARGENTINA......$1350 up

Calling variously at: Reykjavik, Honningsvag, Trond-
fieim, Hellesylt, Merok, Bergen, Oslo, Gdynia, Stock-
holm, Leningrad, Helsinki, Copénhagen, Amsterdam,
Southampton, Zeebrugge.
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SEE YOUR TRAVEL AGENT NOW!
Call or write for colorful brochures

MOORE-McCORMACK LINES

Two Broadway, Dept. SR-5, N.Y,, N.Y. 10004
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BOOKED FOR TRAVEL

One for the Money, One for the Show

Warm Smile, Cold War: My paper
the other night carried two stories on
France, one on the front page and one
on the editorial page, both of which are
going to affect travelers who invade
Gaul and its possessions. The editorial
page carried a long piece about France’s
new campaign to smile at the tourist. It
said a high-powered program had been
launched by Pierre Dumas, secretary of
state in charge of tourism, who had or-
ganized a formidable committee com-
posed of Parliament members, railway
and airline presidents, members of the
press, and personalities from the sports
and entertainment world, including
Maurice Chevalier. The object of all
these good Gallic citizens was to restore
the fair name of France in the eye of the
traveler, who, it has suddenly been real-
ized, contributes an enormous chunk of
currency to the French economy.

But the front page carried a story
with a far different flavor. “France-U.S.
‘Cold War’ is Kindled by New Move,” it
read. A dispatch from Paris noted that
the U.S. had been told to close its con-
sulate in Tahiti. In Washington the
State Department said that it would
comply. The development was called a
new move in a “little cold war” between
France and the United States in the
South Pacific. Only a few days before,

‘more than 100 American teachers on a

charter flight from California to Tahiti
had been beached in Hawaii when Paris
refused to permit the plane to land in
Tahiti, Paris had superseded the author-
ity of its own governor in Tahiti, who
had hitherto granted landing rights. The
charter carrier was hesitant to make an
issue of the matter since it had half a
dozen other flights scheduled into Paris
during the summer. In the end, like the
Russians and the East Germans who
harry the byways to Berlin, the French
relented and the plane flew on several
days and several thousand dollars in
overseas phone calls later. -

The UPI release called the closing of
our consulate in Papeete the latest in a
series of measures restricting the free
movement of Americans in Tahiti. Pa-
peete, the capital of Tahiti, is also the
main base for France’s upcoming H-
bomb test on Mururoa, which is 1,250
miles southeast of Tahiti, While the
French foreign office gave no reason for
the cancelation of its previous agreement
permitting a United States consulate in
Tahiti, unnamed Americans thought the
true reason lay in the forthcoming tests.
The move reflected French reluctance in
having too many Americans in the area

for the tests, which are expected some-
time in 1967 or 1968.

Once again the able French tourist
administrator in Tahiti, not to mention
the French Government Tourist Office
itself, has been embarrassed by his own
government, When the first Legion-
naires and equipment began arriving in
Tahiti last year both offices, with irre-
futable and clever logic, were quick to
point out that the distance from Tahiti
to Mururoa was greater than the dis-
tance between Hawaii, a prime Ameri-
can vacationland, and Johnston Island,
where the United States had exploded a
bomb. France’s bomb tests would not
impair tourism to Tahiti and Bora-Bora,
and some great plans were being band-
ied about for the Tuamotus and other
islands in French Polynesia.

ONE can only wonder whether de
Gaulle will somehow shoot down the
ingenious smile program that Secretary
Dumas has launched for Metropolitan
France. It calls for giving travelers who
arrive at Nice a carnation and those ar-
riving in Paris a rose. In summer, ladies
will be given bottles of perfume. Every
ten thousandth arrival will get a sweater
and every hundred thousandth a gown
from the haute couture. Men will be
given sweaters and suits. Customs booths
will be brightened with new paint and,
heaven forfend, planted with flowers.
Customs agents will be taught to smile.
So will hostesses, clerks, and cops. The
Paris edition of the New York Herald
Tribune has reported groups of em-
ployees dealing with visitors are being
reminded that a smile and a kind word
are not alien to the national character.
This blanket supposition is not, of
course, intended to stretch as far as
French drivers.

" Arriving tourists will be stuffed with
maps and booklets of helpful hints. The
police will be asked to refrain from
writing out tickets for small infractions.
The government plans to keep the tour-
ist offices open every day in the week
until eight at night. And anybody who
gets in trouble can pick up a phone
and dial 17 in order to raise a bilingual
policeman. Presumably explicit bilin-
gual instructions, giving advice on the
care and feeding of French public tele-
phones, will be posted at booths.

It is one thing for the government to
control its own employees, but a prob-
lem of a different sort in trying to over-
see the good humor of the thousands of
busboys, waiters, maitres d’hotel, cab

(Continued on page 45)
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Those who love excitement

Spain and excitement are synonymous.

There’s the thrill and pageantry of a bull-
fight, the freshness of the endless beaches,
the splendor of the art and architecture. The
beauty of the varied landscape enchants you.
So does the color and charm of the regional
costumes and customs.

And what is more exciting that the spon-
taneous gaiety of a Spanish fiesta? There’s
one for every day of the year.

There is music and cheer, dancing in the
streets, fireworks in the sky. Hospitable
Spaniards always invite you to share their
fiesta fun and frolic. When you travel to

© 1965 Spanish National Tourist Office * 589 Fifth Avenue, New York 17, N.Y. * 1418 Commerce Street, Dallas 1, Texas ¢
23 West Jackson Blvd., Chicago 4, Illinois * 453 Post Street, San Francisco 2, California * 13 Queen Street East, Toronto 1, Canada

love Spain.

Spain is exciting.

Spain, you find a special excitement.

Iberia Air Lines of Spain will fly you to
this land of fiestas from New York to
Madrid in just 6% hours aboard a DC-8 jet.
While relaxing en route, enjoy fine Spanish
food served to you by charming hostesses.
On Iberia only the plane gets more attention
than you.

For colorful travel brochures and infor-
mation about vacationing in exciting Spain,
write to the Spanish National Tourist Office
or see your Travel Agent.

And be sure to visit the beautiful Pavilion
of Spain at the New York World’s Fair.

FLY TO SPAIN BY IBERIA

THE PLACE TO GO
THE WAY TO GET THERE




Who cares how much fun and fascination finc
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at the World’s Fair?

General Electric cares

(that’s why we called in master
showman Walt Disney)

Under the graceful 200-foot-wide dome of
General Electric Progressland, there’s a
world of excitement waiting for you.

In the Carousel Theatre, you’ll sit in an
audience revolving around a stationary
stage and watch a four-act play with some
incredible characters. .. the life-size “Audio-
Animatronic” creations of Walt Disney.
They talk. They move. They almost seem

to breathe. And they’ll delight you and the

children.

You’'ll also see a man-made “sun”. ..in'an
exciting demonstration of controlled ther-
monuclear fusion. Here is the basic power
of the hydrogen bomb, tamed by man for
peaceful purposes.

And in Medallion City you’ll see the new-

est ways in which electricity is changing the

way you live.

Don’t miss seeing Progressland. During
the’64 season of the New York World’s Fair,
7,500,000 people visited Progressland. And
thousands wrote us to say that it’s one of
the “hits” of the Fair. (Even if you saw it last
year, come again. There’s lots that’s new.)

Who cares if you have fun at the Fair? We
care . . . at General Electric Progressland.

Progress s Ouvr Most Important Prodvct

GENERAL@D ELECTRIC




Come home
with us

Spring has come to Europe—why don’t
you? The coming and going has never been
more convenient. Or more economical.

Luxurious Air France ‘‘Paris-in-the-
Sky” jets leave New York, Boston (start-
ing May 17), Washington D.C., Chicago,
Los Angeles, and Montreal regularly for
Paris, Europe’s most glamorous gateway.

Smooth Air France Caravelle jets oper-
ate out of Paris around the clock on the
most convenient timetable of any airline in

You ma not believe Venice when you first see it. To cross the street, you use a gondola.

to Kurope

Europe: over 275 flights weekly to Spain,
Italy, Germany, Switzerland, Greece, and
England.

You won'’t find any lower jet fares. The
14/21 day roundtrip Economy Excursion
fare between New York and Paris, for
example: $341.80 (a $96.50 savings over
regular economy fares).

With our Travelair Credit Plan you pay
only 109% down, the balance over 12 or 24

months. And by taking advantage of stop-

w

THE

ORLD'S LARGEST AIRLINE

over privileges, you can travel to many
cities in Europe at no extra fare.

Wherever and whenever you go, you'll
find Air France—the world’s largest air-
line—ready to help you get more out of
your trip. Ready to make you feel at home
in Europe.

Nobody knows Europe like Air France.
And nobody knows Air France like your
Travel Agent. Before you plan your trip,
talk it over with him.

& Totre Service




Continued from page 40
drivers, porters, bus drivers, and Métro
ticket-punchers with whom the tourist
will come in contact. To encourage a
better national disposition the govern-
ment is passing out smile checks, yet.
The checks will be given to visitors, who
will in turn pass them out to French
people who smile at them. The winners
will get cars, trips to the United States,
to the West Indies, and to Tahiti, pos-
sibly in H-bomb year. How they are
going to keep the ladies who promenade
along the Champs-Elysées from winning
all the smile checks is a puzzle to me.

Now that the French are going to
give out all those flowers and perfume
and other gifts to arriving passengers,
it shouldn’t be forgotten they also have
something for departing passengers—a
bill for five dollars, Departure tax. At
this juncture it might be wise to equip
the hapless airline clerks who have to
administer the dunning with a book of
sneer checks. Departing visitors who
collect the most sneer checks get a free
day in President Johnson’s See America
program, including a plate of Howard
Johnson’s fried clams. On the house.

Flicks in Flight: The decision of the
international airlines to remove moving
pictures from airliners shows just how
vulnerable the airline passenger is to the
dictates of the industry. Started by TWA
in the summer of 1961, they proved a
great success. At one point airline ob-
servers were tracing five seats a trip to
.the novelty of moving pictures shown in
flight. Other airlines moved to install
Inflight Motion Pictures, the system
used by TWA, or other types of closed-
circuit television that would permit the
display of films. When the whistle blew
the other week, dimming the screens on
international carriers and threatening
similar action on domestic lines, Inflight
Motion Pictures were being shown on
United Airlines, Philippine Airlines,
Pakistan International Airlines, as well
as the originator, TWA. Domestically,
TWA, American, United, and Continen-
tal show movies.

In order to meet the competition, the
other international carriers would have
had to contract for some similar sort of
equipment. But there were other ave-
nues of approach. Airlines that had not
yet contracted for movies were against
the concept, and they had a plan to
reach those that were showing films. A
summit meeting of airline presidents
was called and, according to industry
speculation, the carriers made a case on
these points: When all lines were out-
fitted with motion picture equipment,
then none would have an advantage.
Said the have-nots to the haves: If you
will agree to dismantle your projectors
and stop showing films we will collec-
tively reimburse you for any cost you
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may have incurred. The haves finally
capitulated. TWA agreed to end its
showings by September 1. Pakistan In-
ternational Airlines may show them unti!
March 1, 1966, but it may not advertise
that fact. International carriers flying
between California and Hawaii, such
as Pan American, may show films as
long as domestic carriers flying this route
still show them.

The controversy over the showing of
films has been violent among the air-
lines, but nobody has really bothered to
check with the passengers. Airline peo-
ple who are against visual entertainment
point to the $50,000 initial cost per
plane, plus another substantial amount
in programing for closed-circuit tele-
vision. But Inflight Motion Pictures
requires the airline to pay only a rental
charge of $150 for each showing. And
some airlines recoup part of this cost by
charging tourist-class passengers for the
use of the earphones. Inflight Motion
Pictures itself spends an estimated $25,-
000 to install its equipment. According
to its contract with TWA, however, the
airline must pay a penalty clause if the
service is not used for at least one year
after installation, and it is apparently
this cost that the other airlines have col-
lectively agreed to indemnify.

The opponents of flying cinema also
note that even though the sound is con-
trolled by each passenger individually,
the audience is captive nonetheless.
Many passengers, they say, don’t speak
English, and before they were scheduled
to go dark, the movies in the air hadn’t
gotten around to foreign subtitles.

Those in favor have been inclined to
minimize the cost. One airline executive
likened the individual per-passenger cost
to the price of a cocktail. The Inflight
company issued a statement in which it
said, “Systemwide the cost of our largest
user would make a difference of 27 cents
per ticket sold.” The company noted fur-
ther that the cost to the airlines was less
than the cost of a credit card, that noth-
ing is charged to install, operate, or
service equipment, and that the airlines
have no capital investment.

If the cost of renting one film to a jet
is $150 and the plane carries better than
100 passengers, the price per person is
obviously more than twenty-seven cents.
But the addition of a dollar’s cost can
hardly affect the price structure in fares
that go well into three figures. The idea
of charging all participating passengers
for going to the movies during a long
flight apparently was not seriously ex-
amined, either. For the relief from mo-
notony and the feeling of safety that the
films somehow impart, the public might
well have been willing to pay a dollar,
which is, after all, less than the cost of
movies on the ground.

Yet when the International Air Trans-
port Association conducted a mail poll,

Visit the Famed Mot
Champagne Cellars!

Only 2 scenic hours from Paris lies
Epernay and the 15-mile cellars of
Maison Moét & Chandon, whose prop-
erty includes the Abbey of Hautvillers,
the birthplace of Champagne.

Ask your travel agent for a folder
describing the adventure. Or write to
“Moét Trip,” Schieffelin & Co., 30
Cooper Square, New York, N.Y.

MOET & CHANDON

CHAMPAGNE
World's Largest Producer-of Champagne

2] 4
™ the good

E 1 things that
Ilz] Oy happen
when you vacation in...

Washingtn

They say the oldtimers had a “mountain,
sky and water magnet in their packs”
when they found Washington. These
same lures await you this summer plus a
whole range of attractions, accommoda-
tions and activities to suit your moods
and desires. Yes, this year — take time to
see all, enjoy all the good things that
happen on a Washington State Vacation.

FREE! Discovery Guide to Washington State

‘IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII'

Write: Visitor Information Bureau
General Administration Building
Olympia, Washington 98502

Please send travel information on Washington State

()

Name

Address
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City, State / Province. Zip.
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Any New Foreign
Car S

any European car can be yours at
the tax-free price if you're going to
Europe. Auto-Europe’s package plan
delivers your car where and when you
want it. The leading dealer for all
foreign cars is Auto-Europe—provid-
ing en route travel service, documents,
manufacturers’ guarantees, insurance,
shipment home. RENTAL abroad —
Auto-Europe has all plans: daily
rental, unlimited mileage, one-way,
chauffeur, etc. B For full data, send
for “The ABC’s of European Auto
Travel” or see your travel agent @

Name.

Address
City. State
Car preference (if any).ccusceccccaonans Dept. 11

auto/europe

New York: 25 W. 58 St, PL 2.2424, Chicago: 18
S, Michigan Ave, Fi 6-1361 Bewerly Hills: 268 S,
Bevelge' rive, TR 8-3535. San Francisco: 150 Powell
St. EX 2-7894, Seatile: White-Henry-Stuart Bldg. MA
2-3456. Vancouver, B.C.: 6385 Hornby St. MU 15936,

The one essential guidebook for the intelli-
gent, independent traveler who wants to go
'IHE beyond the usual tourist’s treadmill.

COBETS

WRITTEN: BY 34 ITALIAN AND FOR-
EIGN RESIDENTS OF ROME O An inti-
mate off-the-beaten-path guide to its hotels,
pensioni, restaurants, trattorie, cafés, foods,
wines, sights, sounds, streets, piazze, odd cor-
ners and unusual places D O O Edited by
MURRAY JAFFE O Iljustrated by Mario
Micossi 00 At your favorite bookstore, $4.95
Or directly from the publisher
THE CITADEL PRESS
222 Park Avenue South, New York 3, N,Y.

i S
The New England Guide

The only Complete guide
to all New England
160 pages, full magazine size. Details on
all attractions, over 450 lodgings & shops,
8 maps, features, Yankee fore. 8th year,
Send 60c plus 5¢ stamp to:
Box 108-G, Concord, NH.
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some ninety-two carriers from eighty
countries voted against movies in flight.
Seventeen carriers, including some of
the best-known airline names, signed an
agreement against further use of moving
pictures in flight, agreeing to reim-
burse the lines that currently show
movies when they finally scrap their
equipment.

Oddly enough, the agreement in-
cludes only visual entertainment and
does not include audio entertainment.
The public may therefore be treated to
pleasant sounds piped into earpieces,

at least until enough have-not airlines
| form a quorum and force the rest to

abandon that, too. The danger, of
course, if the equation is followed, is
that the airlines may collectively. agree
to the removal of almost anything under
similar threats. All that is needed in the
end is approval by the Civil Aeronautics
Board. If the CAB approves such pri-
vately made agreements the airlines can-
not be held in violation of antitrust
action.

SIMILAR action in any other industry
would be met with cries of price-fixing,
collusion, restraint of trade, and worse.
True competition among the airlines has
been reduced to a measure of warmth
in the smile of stewardess. Ever since
the great sandwich war, when the air-
lines battled each other over just what
type of sandwich could be served on
low-cost flights, every last butter bean
has come under strict control. In food it
now depends on which airline can more
successfully revitalize a steak that has
been cooked hours ago in a ground
kitchen and then heated again in the
air. Or cover it with the best saucey
disguise.

Naturally, there have been shouts of
outrage from David Flexer, president of
Inflight Motion Pictures, Inc. Aviation
Daily quotes him as saying, “Foreign
airlines are attempting to dictate what
the American citizen can or cannot en-
joy. Certain of these airlines have even
threatened American carriers showing
movies with withdrawing landing rights
and with a heavy surcharge on tickets
for movie flights.” Somebody picked up
Senator Magnuson saying, “U.S. carriers
ought to be entitled to show movies and
should not be pushed around by other
airlines and pay for their inefficiency.”

The CAB will probably approve the
action because the inclusion of movies
on aircraft is against its general policy
of seeking lower air fares. But then a
lot of other comforts and pleasures could
be removed and that would theoretically
support the same general trend. As Marc
Connelly once wrote to an airline after
he had been charged for an in-flight
drink, “Why don’t you rent pillows and
put in pay toilets?”

—Horace SutTon.

EUROPE BY CAR

F R E CATALOGUE roiR S5T6R

SAVE UP T0 35% ON
CAR RENTAL & PURCHASE

VOLKSWAGEN  VOLVO

MERCEDES JAGUAR
CITROEN PEUGEOT 3}
MG; ETc.

RENAULT

EUROPE BY CAR
. 630 FIFTH AVE., N. ¥. 20, N. Y. LT 1-3040
(AR (%)
Name
Address i
City State

INTERNATIONAL

VILLAS

AND YACHTS

This year vacation in Europe the European
Way . . . A villa on Capri or a yacht on the
Riviera ... a chalet in the Alps or a thatched-
roof house in Britain. Rentals from two weeks.
Choose from our wide selection of holiday
accommodations from cottages to castles
everywhere in Europe, the Caribbean,
Mexico, Bermuda. Yachts with captain and
crew everywhere.

Enjoy the freedom and privacy of your own
home abroad — yes, the maid comes

in every morning. Early reservations
suggested, so write now for our brochure
which describes 100 typical selections.

. Dept. 305A, 28 Church Street,
[ ¥/ Ml Cambridge, Massachusetts 02138

or your Trave! Agent.

CHANGES OF ADDRESS

Please send the address at which
copies are now being received, as well
as the new address, when notifying us
of an address change. Allow four

weeks for the changeover.

SATURDAY REVIEW
Circulation Depariment
380 Madison Avenue
New York, N.Y. 10017

BUY
U.S. SAVINGS
BONDS

SR/May 8, 1965



The story of the
remarkable
$350,000 medically-
tested, scientifically-
cushioned,
extra-leg-room,
totally new Kkind of
sinfully luxurious
economy-class

seat designed
especially for

the BOAC

Super VC 10.

What do you do when you've designed a jet
aircraft that’s six years ahead of its time? Put
the same old seat in it? You could. But it
would be a shame. So we tried to design a
seat just as advanced as the BOAC Super
VC 10. And we think we succeeded.

First we took a look at every seat now in
use. And threw them out. (O.K. for standard-
size people. But who’s standard?) Then we
took hundreds of personal measurements, lis-
tened to medical opinions, checked passen-
gers’ comments and found the first clue. The
seat had to be thin. (The space saved would
give more leg room.) Out went metal frames.
(Too bulky.) Out went conventional woollen
padding. (Wouldn’t shape itself to the body.)
Finally, 2 years and $350,000 later, we came
up with the answer. A light, immensely-strong,
molded plastic shell padded with a special syn-
thetic foam. We honestly think it’s the most
comfortable economy-class seat you ever sat
in. Like to sit in it? You know where it is. On
the BOAC Super VC 10, now flying from New
York to London. And to Bermuda, Nassau
and Jamaica,* as well. Also direct to London
from San Francisco. Call your Travel Agent

or British Overseas Airways Corporation.
*One plane through service to Jamaica via Nassau

7 BOAC

AND BOAC CUNARD

SERVICES OPERATED FORBOAC CUNARD BY BOAC



MUSIC TO MY EARS

based on Shakespeare, but in Ken-

neth MacMillan’s treatment of Pro-
kofiev’s Romeo and Juliet score the
Royal Ballet is adding something special
to the lore of the art in its current Amer-
ican tour: a truly Shakespearian ballet.
As a totality of pageantry and poetry,
MacMillan’s version serves the richly
conceived score better than the two pro-
ductions (Danish and Russian) previ-
ously seen at the Metropolitan, and
Nicholas Georgiadis’s evocation of a
Renaissance society completes a series of
stage pictures rarely equaled,

What distinguishes MacMillan’s treat-
ment from its predecessors is that, de-
spite the fact that it is an Italian legend
set to Russian music, there is something
basically English about it. Repeatedly
one finds an echo for the eye in the
recollection by the ear of a line, a phrase,
a singing sentence of Shakespeare’s or-
iginal. The big episodes—the ball, the
balcony scene, the secret marriage, a
stunning realization in movement of
Mercutio’s death and then Tybalt's—are
connected by links of action that carry
the story irresistibly forword. Some have
complained of too little dance in Act I11,
but it strikes me as the essence of Mac-
Millan’s treatment that he has used all
the arts of the theater (save, of course,
speech) where they serve most appro-
priately. If one can liken the conven-
tional classical ballet to an aria opera,
one could say that MacMillan has sup-
pressed arias for the sake of arias, and
kept his eye firmly on dramatic truth.
Meanwhile, the interest of “arias” is sub-
stantially accounted for in John Lanch-
berry’s conducting of the score.

For a choreographer who has not pre-
viously dealt with the problem of a
full-length ballet, Romeo and Juliet
speaks eloquently for MacMillans cre-
dentials. There was a suspicion of stag-
nation midway in Act II, where the
crowd action threatened to go on re-
peating itself, At about this time, too,
the unit frame of Georgiadis’s pillared
setting became a little overfamiliar, But,
as MacMillan resolved his problem with
the encounter of Mercutio and Tybalt, so
Georgiadis varied his basic browns and
greens and golds with a change of values
in Act III, and in a tomb scene whose
somber majesty underscored the eter-
nity against which the mortal lovers
were contesting,

Against all temptation, MacMillan re-
sisted the urge to provide “exciting” ac-
tion for Rudolf Nureyev, the Romeo of
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THERE HAVE been many ballets

The Royal Ballet’s Romeo

the first performance, to Margot Fon-
teyn’s Juliet. Save for one outburst of
leaps and air turns in the staging of the
balcony scene, MacMillan pitched tech-
nical display in a properly low key. The
difficulties were of the subtle kind (as
in Romeo’s lifts and carries, and Juliet’s
simulation of lifeless inertness) that as-
sisted dramatic purpose rather than de-
tracting from it. Traditional mime was
used sparingly, and predominantly by
the elders of the Verona society; more-
over, the crowd action was sharply dif-
ferentiated from the movement given to
the principals. The clash of swords made
a ringing accompaniment to Prokofiev’s
music, as suited a lethal element among
the delinquents (juvenile and otherwise)
of the time.

In terms of dance per se, MacMillan
developed no single episode that could
be described. as breathtaking in origi-
nality or highly personal in style. It
tended to extend the impression of his
previous work here as a choreographer
of greater facility than personality. But,
it should be noted, the most striking
single stretch of action was the vividness
of Mercutio’s needless death, personified
with a full sense of its wasteful futility
by David Blair. MacMillan’s success
with this focal point of the drama typi-
fied his concern for underlying values
rather than surface diversion, his sense
of a whole superior to any of its parts.

On those occasions when Fonteyn
and Nureyev performed, the impression
tended to be more of stars cross’d than
star-cross'd lovers. Each embodies an ar-
tistic individuality that left them more
Fonteyn and Nureyev than Juliet and
Romeo. Each also has a share of disabil-
ity to contend against in weaving a spell
of characterization—in her case, the limi-
tations that time has put on her ability to
be convincingly adolescent; in his, the
drive to physical exuberance rather than
emotionalism. There is no question, how-
ever, of their audience appeal.

When casting brought other members
of the company to the leading roles,
there were quite other values, especially
when the Juliet was Lynn Seymour. She
is, in every petite inch, the picture of
what a stage Juliet should be—the face
and body of an adolescent, but with a
veteran’s command of her medium. Sup-
ple, fleet, featherlight and yet steel-
spring-strong, Miss Seymour has made
giant strides since she was first seen here
two years ago. In Christopher Gable she
had more a talented partner than a con-
vincing Romeo; but what dancer has

measured to a pictorial image of the
Montague since Hugh Laing was per-
forming in the Tudor version with Mar-
kova? Characterization, however, was
rampant in Michael Somes’s Capulet,
Desmond Doyle’s Tybalt, Deanne Bergs-
ma, Monica Mason, and Carole Need-
ham as a trio of happy harlots, etc. These
and the dozens of others in the ensemble
comprise the real texture of the ballet,
which means that it is worth seeing,
whoever the principals may be. That is
the mark of a great company, which
Ashton’s Royal Ballet, in succession to
de Valois’s unquestionably is.
—IrvinGg KoLODIN.

The Other Richter

HREE days after a Richter named

Sviatoslav returned to Carnegie Hall,
another—this one named Karl-made his
debut there. With him he brought the
Munich Bach Chorus and Orchestra, and
together they gave New York an extraor-
dinary week of oratorical Bach. It em-
braced both Passions, the B-Minor Mass,
and the first half of the Christmas Ora-
torio—all uncut, and all performed most
poignantly.

Large-scale Bach is no longer a rarity
here, but Richter’s variety very definite-
ly is, How long has it been since we
have heard so superb a chorus comple-
mented by an orchestra of comparable
training and stature? More important,
how long has it been since we have
heard both ensembles in these works so
sensitively attuned to each other?

Richter approaches Bach in a more
Romantic spirit today than was the case
a few years ago. He has become rather
inconsistent in his use of the harps’-
chord; he now indulges liberally in ru-
bato and abrupt changes of both tempo
and dynamics; he is anything but a stick-
ler for vocal embellishment; and he tends
to exaggerate the sentiment in slow
movements. Yet, for the most part, he
remains faithful to the spirit if not the
letter of Baroque law. And, conducting
from memory throughout, he proved
that he has few peers when it comes to
projecting the meaning of the biblical
music dramas.

The most noteworthy feature of the
Chorus, aside from its amazing flexibility
and balance, is its stamina. Daily re-
hearsals and an out-of-town engagement
were interspersed among the four per-
formances, but the young singers lost
precious little in concentration and dedi-
cation. They favor a rather “straight,”
vibrato-less tone that maximizes linear
clarity and, in the case of the women,
suggests the “authentic” sound of boy
sopranos. It is captivating.

Among the well-balanced soloists,
Emst Hifliger’s pliant tenor once again
made a moving thing of the Evangelist’s
recitatives. Except in the rare cases
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