SR’s Check List of the Week’s New Books

Business, Economics

Business GrowtH. LEdited by R. S.
Edwards and H. Townsend. St. Martin’s. $8.

GrOWTH AND WELFARE IN THE AMERI-
caN Past: A New Economic History. By
Douglass C. North. Prentice-Hall. Hard-
bound, $5.95. Paperback, $2.95.

Current Affairs

Here Is Your Exeaey: James Cameron’s
Complete Report from North Vietnam. By
James Cameron. Holt, Rinehart & Winston.
$3.95,

IRELAND SINCE THE Risixc. By Timothy
Patrick Coogan. Praeger. $6.95.

Love axp Hare i1x Cuixa. By Hans
Koningsberger. McGraw-Hill. $3.95.

NATIONALISM AXND IDEOLOGY. By Bar-
bara Ward. Norton. $3.75.

ToE NEw RabicaLs. By Paul Jacobs and
Saul Landau. Random House. Hardbound,
$4.95. Paperback, $1.95.

PatTERNS OF COMPETITIVE COEXISTENCE:
USA vs. USSR. Edited by Young Hum
Kim. Putnam. $7.95.

RabicarnisM iN AMERICA. By Sidney Lens.
Crowell. $8.95.

Sovier Ecoxoanuc Power: Its Organiza-
tion, Growth and Challenge. By Robert W.
Campbell. Houghton Mifflin. $5.93. (Re-
vised edition. )

TriumpH OR TRAGEDY: Reflections on
Vietnam. By Richard N. Goodwin. Random
House, Hardbound, $2.95. Paperback, $1.25.

Wi tTHE Humanx Race Survive? By
Henry Still. Hawthorn. $5.95.

Fiction

Tue Apversary. By Jan Widgery.
Doubleday. $5.95.

ALLEY JacGars. By Paul West. Harper &
Row. $4.95.

THE ANGEL anD THE Cuckoo. By Gerald
Kersh. New American Library. $5.93.

A DamM ror NotHixe. By Leslie Stephan.
Viking. $4.95.

ExND oF A Day. By Beatriz Guido. Scrib-
ners. $4.95.

I, tae Kinc. By Frances Parkinson Keyes.
McGraw-Hill. $5.95.

Tue Last VaLrey. By Ben Haas. Simon
& Schuster. $5.95.

Love Pray. By Alexander Eliot. New
American Libzary. $5.95.

Rescue Missiox. By John Ball. Harper
& Row. $4.50.

Tae Rosy CruciFixion: Sexus, Plexus
and Nexus. By Henry Miller. Grove. Boxed
set, $14.95. Sexus and Plexus, $7.50 each.
Nexus, $5.

Suapow FrOM Lapskd. By Bhabani
Bhattacharya. Crown. $4.95.

Sworp or Hoxour. By David Beaty.
Morrow. $3.95.

Tue VirciN SovLpiers. By Leslie Thomas.
Little, Brown. $4.95.

History

JusTice N JErusaLeEM. By Gideon Haus-
ner. Harper & Row. $12.50.

THE Kinc anp BeEcker. By Nesta Pain.
Barnes & Noble. $5.
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Mars oF THE ANCIENT SEA Kings: Evi-
dence of Advanced Civilization in the
Ice Age. By Charles H. Hapgood. Chilton.
$14.50.

NonvioLENCE 1N AMERICA: A Documen-
tary History. Edited by Staughton Lynd.
Bobbs-Merrill. $7.50.

Ucarit axp Mixoan CreTe: The Bear-

ing of Their Texts on the Origins of West-
ern Culture. By Cyrus H. Gordon. Norton. |

$7.50.

Miscellany

Tue Bt CoNTROLLERS. By Peter Fryer.
Stein & Day. $6.95.

CuiLpreN oF THE Uprootep, Edited by
Oscar Handlin. Braziller. $8.50.

TuE Hapaazarp GourMetr. By Richard
Gehman. Scribners. $5.95.

McCarL’s BarBecuE CookBook. By Mc- i

Call's Magazine. Random House. $2.95.

Time ProBe: The Sciences in Science |
Fiction. Edited by Arthur C. Clarke. Dela- |

corte. $4.95.

Personal History

As WE Knew Him: The Stevenson Story ;
by Twenty-Two Friends. Edited by Ed- !

ward P. Doyle. Harper & Row. $6.95.

CLEaN Younc ExcLisHMAN: An Auto- Q
biography of Our Times. By John Gale. | kS

Coward-McCann. $4.

Tue CORRESPONDENCE OF JaMEs Bos- . P

WELL AND JOHN JOHNSTON OF GRANGE.

Edited by Ralph S. Walker. McGraw-Hill. ' §

$17.50.

Howarp Hucues. By John Keats. Ran- By

dom House. $5.95.

On THE BouxpaRry: An Autobiographical | P

Sketch. By Paul Tillich. Scribners. $3.95.

ProMmeTHEUS: The Life of Balzac. By

André Maurois. Harper & Row. $10,

Psychology

Diavocut wite EricH Froaat. By Rich-

ard I. Evans. Harper & Row. $4.95.

Ox THE History oF ToHeE PsycHO-ANa- >
ryric MoveMeENT. By Sigmund Freud. : [
Translated by Joan Riviere. Norton. $3.50. ' [

Religion, Philosophy

TrE DE-ROMANIZATION OF THE AMERI- ; D3
cAN CatHoric CHurcH. By Edward Wakin ¢
and Father Joseph F. Scheuer. Macmillan. | P4

$6.95.
ForeieN Poricy v CHRISTIAN PERSPEC-

TIvE. By John Coleman Bennett. Scribners. |

$3.50.

Tue Peopre Caiiep Quaxkers, By D. 4

Elton Trueblood. Harper & Row. $4.95.

Tue ProreEsTANT REFORMATION, Edited
by Lewis W. Spitz. Prentice-Hall, Paper-
back. $1.95.

Sociology

MurLTivALENT MaN. By Alfred McClung
Lee. Braziller. $7.95.

Tre Younc NEGRO IN AMERICA, 1960-
1980. By Samuel D. Proctor. Association
Press. $3.95.

—Compiled by Namp Sorian.
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NATIONALISM AND
IDEOLOGY

By BarBarRA WaRD. A blueprint for
achieving world order, by the author
of FIve IpEas THAT CHANGE THE
‘WorLD. “Enlightening and stimulat-
ing.” — DirK U. STIKKER, former
Secretary-General of NATO. $3.75

THE DOCTOR IS SICK

By ANTHONY BURGESS, author of A
CLockwoRrk ORANGE. “Of the prime
Burgess vintage . . . Once read, a
Burgess novel is never quite forgot-
ten.” — TIME Magazine. $4.50

DEATH OF THE
SWEET WATERS

By DonaLp E. CArg, author of THE
BREATH OF LIFE. A brilliant research
chemist’s report on water pollution
offers “a solid program for sweeten-
ing our rancid waters.” — JouN K.
HUTCHENS, 1ustrated. $5.95

THE SECRET ISLANDS

By FRANKLIN RusseLL. The birds and
people of the North Atlantic islands,
as seen by “the most accomplished
writer in the nature field since the
late Rachel Cuarson.” — Book Week.

Illustrated. $5.95

BETWEEN WIND
AND WATER

By GERALD WARNER BRACE. The first
book of nonfiction by the author of
THE WIND's WILL superbly evokes
life along the coast of Maine.

Hlustrated by the author. $4.95

At all bookstores
W. W. NORTON & COMPANY, INC.
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MUSIC TO MY EARS

MONG the contradictions that make
up the crosshatchings of Leonard
Bemstein’s artistic individuality—

and every comparable personality has
his share of them—one of the most con-
spicuous is his affinity for the works of
Joseph Haydn. It relates to no known
line of descent, community of back-
ground, or, even, likeness of character.
But there is, nevertheless, an undercur-
rent of understanding that runs deeper
than can be conveyed by words.

This began to be apparent even before
he started his tenure as the Philharmon-
ic’s music director, when he programmed
one or another of Haydn’s symphonies.
It has become more apparent as the
number has multiplied and the range has
widened. It reached its zenith lately in
Philharmonic Hall when he put himself
to the challenge of The Creation, which

ey ity v
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“Finest Swiss Import”’

a KUENG
RECORDER

Made of the choicest Swiss
pear, maple, cherry, also in
boxwood, grenadilla, rose-

\ Wood, olivewood.
/ \\\ Each instrument
/ \\\\ carefully selected

- A and tested,
Mode! 1b Pearwood
) Kueng Soprano &

Fine Spruce-Maple Wood

GUITAR KIT $19.95

(F.0.B. N.Y.C) chart, complete with

bag & swab. $8.95.

Corelli Student Spe-

cial Soprano $3.95.
Altos from $8.

“'Do-1t-Yourself’” & Save
(Extraordinary vaiue!)
Just publ’d—Finger Picking
Guitar: White & Negro Coun-
try Styles, by Barry Korn-
feld—3$1.75 * Send for Catalog R-566
HARGAIL MUSIC, Inc.

o 157 W. 57 St., N.Y.C. 19 mss—l

SPANISH PROVERB: “'IT TAKES A
FINE GUITARIST TO KNOW A FINE
GUITAR.” We present Master con-
cert classic and flamenco guitars,
lutes and VIOLINS: Conde, Aguado,
Barbero, Fernandez, Alvarez, Solar,
etc. etc. from $80 to $1,200.
Shipped on 5 days approval. Finest
repairing, restoring by mail.

LLOCKER’S-IMPORTERS, 21 S. 18th
St., Phifadelphia, Pa. LO 7-2972,
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“Creation”” by Bernstein—Plug for Paxton

climaxed this season no less than it did
Haydn’s own lifework. It came off so
well one was tempted to imagine that
Bermnstein, like Haydn, would have been
a musician with or without regard for
the economic advantages of the time in
which he lived. Or, to put it another
way, whether a composer worked for
royalty, as Haydn did, or royalties, as is
customary today.

One of the standard “facts” about
Haydn is the extent to which his ex-
ample influenced his junior contempo-
rary Mozart. True enough in the formal
sense (as in the celebrated string quar-
tets Mozart dedicated to Haydn), it bears
some closer scrutiny where musical con-
tent is concerned. Some of Haydn’s
greatest works were written not only in
reaction to the living example of Mozart,
but in a kind of retrospect after the lat-

* ter’s tragically early death. Certainly
. The Creation is unthinkable without

Mozart’s operas, especially The Magic
Flute, to which it bears many points of

i resemblance in color, expression, and
| spirit. ’

Because Bernstein is nearly as good a

i Mozart as he is a Haydn conductor, the
. total emerged strong, full, rich, and of a

piece. The dramatic ebb and flow were
propelled by a strong sense of momen-
tum, the emotion was pure, the senti-
ment uncluttered. Above all, the aware-
ness that the miracle of creation is

- renewed each time the sun rises coursed

through a performance untinged by any
ism—whether prefaced by Catholic, Prot-
estant or Juda—save humanism.

One oddity was the presence of John
Reardon as the solo baritone for the
music of Raphael and Adam. This gave

him 2 clean sweep of the great Haydn
oratorio roles within a single season, as
he also participated in Shaw’s version of
The Seasons several months ago. This
latest demonstration of aptitude was
much more to his credit, not merely be-
cause the music lies better for his voice
but also because what he did was better
integrated with the performance as a
whole. My taste in tenors would have
run to a more flexible singer than Alex-
ander Young for the lyric line of Uriel,
but it is sufficient to say, otherwise, that
this FEnglish tenor lived up to all the
expectations of artistry identified with
his career at home. The soprano was Ju-
dith Raskin, a statement that prompted
nothing but maximum expectations for
the music of Gabriel and Eve. She not
only matched them technically, but
added some touches of artistry un-
common even for her. The excellent,
and appropriately small-sized Camerata
Singers (trained by Abraham Kaplan)
made for the right kind of blend to bal-
ance Bernstein’s conception of orchestral
and vocal values.

Music plays so small a part of the
week’s (or month’s, or year’s) round of
television programing that the ear auto-
matically takes note of something that
is listenable as well as audible. Having
missed the introductory credits for
NBC’s The Hill Country on a recent
Channel 4 showing, I could only guess
whether the flow of artfully elaborated,
warmly felt sound that came and went
with President Lyndon Johnson’s tour of
his Texas homeland belonged to the
skilled hand of Norman dello Joio or the
creative mind of Aaron Copland,

As it turned out, the name attached to
it was neither of these, but the less
familiar one of Glenn Paxton. Appro-
priate sources revealed that Paxton has
no closer connection with Texas than
the campus of Princeton University,
where he studied with Milton Babbitt,
and that his firmest hold on fame, prior
to this, was the score for a “musical”
version of Pride and Prejudice known as
First Impressions. For those who may
have heard, and noted, the quality of
the rausical background for The Hill
Country it may be a point of interest
that all the material (save for one folk
tune utilized in connection with the
Johnson City segment) was Paxton’s
own. Herbert Grossman’s conducting
earned a share of the credit also.

—Irvince KoLobiN.

Coming June 4

“The Writer as

Independent Spirit”
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