THE NATIONAL OBSERVER

&,

Each week,
this “quiet” family
newspaper starts

some of the
country’s liveliest

discussions

The National Observer does it without
sensationalism and scare headlines, but by
adding something special to traditional news
coverage. It not only tells you what is hap-
pening in the world — it also tells you why.

And because it is a national weekly, The
Observer presents the news whole . . . not in
bits and pieces. You get it with a perspective
that is not possible in a daily newspaper.
Since The National Observer is a newspaper,
and not a magazine, its editors have ample
space to take you heyond the news to help
you understand it better and use it in your
conversation.

Then, too, The Observer’s world-wide
correspondents are encouraged to add per-
sonal on-the-scene observations. They don’t
presume to tell you what to think. They aim
only to explain the news worth thinking
about, honestly and clearly. And they report
on all events, large or small, that have
meaning and significance — even the unu-
sual, often amusing, news sidelights that
most other news publications leave out.

The Observer’s special talent for digging
deeper applies not only to world and na-
tional news but also to events and trends
of special importance in the arts and sci-
ences, books, entertainment, travel, educa-
tion, fashion, even in sports. For three suc-
cessive years, The National Observer has
received top national awards for distin-
guished reporting,.

This unique approach to the news seems
to have been what many families were wait-
ing for, as thousands of them have already
become loyal Observer readers. Perhaps,
it’s what you've been looking for, too. Only
you can decide. That is why we invite you
to sample the next 25 issues for only $2.67
— that’s just about HALF the regular sub-
scription rate!

Send no money. Just mail this coupon.

THE NATIONAL OBSERVER

200 Burnett Road

Chicopee, Massachusetts 01021
Please send me The National Observer for
the next 25 weeks and bill me at the spe-
cial introductory price of $2.67 — less than
11¢ per copy. (For new subscribers only:)

A . it vttt i e e I
(Please Print)

AdDress. .. ov it i e e, :

City.ooveenniienn, State & Zip...vvviiieeniiiienn |

SATISFACTION GUARANTEED: If not completely
satisfied, cancel at any time and the unused |

1 found this story in that marvelous
| biography, Mr. Clemens and Mark
| Twain. James Henry Riley was an old
‘1 pal of Mark Twain. Twain thought
i Riley was the wittiest and most enter-

taining person he knew. Once, in the
- boarding house where he lived in Wash-
ington, Riley’s landlady told him about
the old cook next door who had fallen to
sleep over her red-hot stove and was
burned to death. Without a smile or a
| moment’s hesitation, Riley pronounced

the epitaph:
“Well done, good and faithful serv-
ant.”

When writer Ken Kraft was new to
Santa Rosa, California, he made use of
the library one day and disappeared into
the stacks. When his wife Pat came to
meet him, she couldn’t find him. She
stood in the reading room and looked
around helplessly. One of the staff girls
saw Pat and quietly asked if she were
looking for a book.

Pat whispered, “No, thanks. For a
husband.”

The young lady sighed and whispered
back, “Aren’t we all?”

Some friends of mine spent a couple
of weeks in their summer house near the
sand dunes in Wellfleet, Massachusetts.
When they were packing to drive there
from the city, the parents told their two
teen-age boys to bring along some read-
ing matter in case the weather was bad.
When 1 visited them one day, the sun
was shining, but the boys were in the
house reading out of the one book they
had both brought, and playing with
string.

The book was String Figures and
How to Make Them: A Study of Cal’s-
Cradle in Many Lands, by Caroline
Furness-Jayne. It was first published in
1906, and has been reissued by Dover
in a paperback, which has 400 pages
filled with diagrams showing how to
construct more than 100 string figures.
Someone had given the boys this book,
and they had been on a cat’s-cradle kick
for quite some time when I saw them.
Their strings and the book had made
them forget about the beach.

String figures are an ancient pastime,
practiced in all parts of the world, from
Fiji to Alaska, from Japan to East Africa,
Whoever Caroline Furness-Jayne was,
she did a masterful job of collecting the
many string figures from around the
world, of showing how to make them,

and of writing a history of the game.
Every figure has a name, such as “Car-
rying Money,” which pictures four men
in Yap carrying one of those big stones
they used for money on that island. Or
“T'wo Boys Fighting for an Arrow,”

which is done by the Klamath Indians
of the Northwest Coast.

At the time the book was written, no
one knew for sure where string figures
had originated. The guess was China or
Korea. Somehow the pastime had
spread around the world to Europe. Not
surprisingly, there are similarities be-
tween figures in various parts of the
world. The most widely spread game is
called in the British Isles “The Leashing
of Lochiel's Dogs.” In this country it is
known as the Cherokee’s “Crow’s Feet,”
and in Algeria, as “Cock’s Feet.” In Afri-
ca the Ulungu call it “Wooden Spoon,”
and it is found in Australia, too.

Get yourself the book and some string
and you’ll have something with which
to amuse vowself on a sunny day.

On her way from Bangkok to the
beaches of the Gulf of Siam, Jane Ham-
ilton, now of the University of Dayton,
used to stop at the little town of Chol-
buri and have a snack at the Smarnmit
Restaurant. On the back of the menu
was this message:

Have the map with Thai and Eng-
lish for your-tourist of Cholburi. We
have cars at your service all the time.
If you reach to Smarnmit-Restaurant
already. If you wish to meet someone
or want to-go somewhere or buy some-
things. We pleasure to advice to you
always. If your car have object, we
have the mender for you. If you want
the food already make to your resident.
We pleasure to bring to your resident
or you want the food go with you for
travel we have the box prepare for you
all the time.

The funny thing about that paragraph
is that if you read it carefully, it makes
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Tactical Radio: A report from General Dynamics

In old suspense movies there always
seemed to be a sequence in which the
fleeing suspect tunes his car radio to the
police band, hears: “Car 64, fugitive
headed your way—intercept.” Where-
upon, suspect swings away and escapes.

Even today, by and large, if police
car A wants to reach squad car B one
mile away, willy-nilly, cars C, D, and
E. all tuned to the same channel, have
to listen too. And so can lots of unoffi-
cial ears.

This problem is compounded a thou-
sandfold by modern military tactical
requirements. Hundreds of squads, ve-
hicles, and individuals may be operating
separately over a wide area, all scram-
bled up with enemy units.

On occasion a commander must
broadcast orders to a hundred squads at
once. But he may also need to talk to a
single intelligence scout hidden hun-
dreds of miles away. Or an individual
unit may have to call another unit with
information or to call for support, with-
out hundreds of ears, friend or foe, all
automatically listening too.

Radio sets just that selective are now
being delivered or developed by General
Dynamics. Small and rugged enough to
go anywhere a man can go, and simple
to operate, the new radios are a key to
modern tactical mobility.

From 2 to 74,000:

World War II walkie-talkies had one or
two channels. The new sets have from
28,000 to 74,000 different channels for
voice or teletype communication. A gen-
eration ago, a mere 12 channels called
for a large fixed installation. Now one
with some 45,000 channels will be car-
ried on a man’s back. The biggest one
can fit the back seat of a jeep.

The enormous number of channels
permits direct “calling numbers” for
hundreds, even thousands, of other ra-
dios within sending and receiving range.

Each set, in fact, has a number of dif-
ferent calling numbers that can be
changed in prearranged groups every
day, every hour or in rapid sequence on
a moment’s notice to aid security.

The new combat radios are based pri-
marily on an old principle —single side-
band transmission. It took developments
of the past decade, however, in both
solid-state electronics and ultra-minia-
ture packaging to make practical such
sets for mobile ground use.

On an oscilloscope, an AM (ampli-
tude modulation) radio wave looks like
a single line. Actually that line is made
up of three distinct parts: a central car-
rier and two sidebands.

The central carrier is generated at a
specific frequency—in effect its “ad-
dress.” When modulated, (that is, the
message added) two sidebands come into
being to carry the actual information.
Both bear identical “intelligence.”

Less becomes more:

SSB techniques filter out the central
carrier and one redundant sideband.
The message is sent on the remaining
sideband, which contains all the essen-
tial information.

Only one-quarter of the power is now
required to send a signal the same dis-
tance. Alternatively, the same amount
of power needed for a full AM band
will send an SSB message at least four
times as far.

And with greater clarity.

“Noise” or static, comes from any
electrical interference — power lines, ve-
hicle engines, a storm 100 miles away.
The carrier section of standard AM is
particularly vulnerable. By using only
one sideband, two-thirds of the static
potential is avoided.

Radio tuning traditionally depended
upon quartz crystals, each of which vi-
brates at an individual wave length. With
enough of them, a large number of chan-

nels has always been theoretically possi-
ble. The number of fragile and expensive
crystals that could be carried in combat
was limited.

Today’s sets still use crystals but in
conjunction with electronic or electro-
mechanical oscillators and synthesizers
that can create thousands of different
rates of vibration—or separate channels
—and can change from one to another
within fractions of a second.

Big becomes small:

New packaging techniques have been
equally important. For instance, big
tuning capacitors were originally the size
of a pair of clenched fists. Now their
function has been squeezed into a diode
the size of a match head. Sets in devel-
opment are only one-fiftieth the size and
weight of World War II sets that had
only a tiny fraction of today’s channels,
range or clarity.

Once upon a time there was room to
spare on our radio airways. Today, chan-
nels jam closer and closer; interference
has become a serious problem. General
Dynamics’ new sets are today filling
military needs. Future civilian applica-
tions, however, could double the num-
ber of channels available for voice or
data communication within the space
now taken up by AM transmissions.

General Dynamics is a company of sci-
entists, engineers and skilled workers
whose interests cover every major field of
technology, and who produce: aircraft;
marine, space and missile systems; tac-
tical support equipment; nuclear, elec-
tronic, and communication systems; ma-
chinery; building supplies; coal, gases.
Reprints of this series are available.

GENERAL DYNAMICS

One Rocketeller Plaza, New York, New York 10020

New multi-thousand channel radios
provide direct and clear commu-

1 nication among hundreds of wide-
ly separated fighting units, each
with many “calling-numbers.”




Electric Zoom!

Yashica Super 50

Press the buttons for smooth electric
zoom on the brilliant 5-1 range
Yashica Super 50. Just drop in the
super 8 cartridge, sight and shoot.
You'll get better-than-ever home
movies that take you right into the
action. Electric motor, range-finder,

filter. Under $160, plus grip.

YASHICA

YASKICA INC., 50-47 QUEENS BOULEVARD, WOODSIDE, NEW YORK 11377 0pt v/

A Springhok Circular Jigsaw Puzzle*
for Modern Americans

This Picasso plate, reproduced in all its

original luster, makes a provocatively frus-

trating puzzle. Blue figures against a white

background. Horse and rider in Jow relief

vigorously strengthened with spontaneous
strokes of blue. $3.50

FREE CATALOG OF
ABLE

oVER S0 SUBJECTS AVAlL
* DELLA ROBBIA

15th century glazed terra cotta tondo of the
bAngRATION' Fruit, grain and pine cone
rder,

« Floating Spectrum ¢ Court Reception
Op Art squares by 17th century Chinese
Masaaki float to and porcelain in seven
fro. Delights and con- colors. Charming de-
fuses the eye. tails,

+ Bacchus Mosaic * Kabuki
A third century 18thcentury Japanese
Roman mosaic of the embroidery of Kabu-
wine god with his at- kj dancer, in gold and
:il-xtt:qlt'es. Incredible silver on red.

etail!

$3.50 At Better Department, Gift,
Stationery and Book Stores
or send $3.50 plus 50c ea. postage and handling to:

SPRINGBOK*EDITIONS
Dept. SR4, 500 Fifth Avenue, N.Y.C. 10036

perfectly good sense. What's more, I'll
bet there isn’t an American out there
who knows Thai half as well as the
Smarnmit-Restaurant knows English.

Sharps and Flats: The largest private
coin and money collection in the world
is owned by Francis Cardinal Spellman.
Valued at $500,000, it is being dis-
played in public for the first time at the
new branch of the Manhattan Savings
Bank at 86th Street and Third Avenue,
New York. For some reason, the collec-
tion includes the $80 found in the pocket
of John Dillinger when he was shot to
death in 1934.

» When Mr. and Mrs. Salvatore Bono
arrived at Copenhagen’s Royal S.A.S.
Hotel September 9, the desk clerk
looked at them and cancelled their res-
ervations, saying, “We do not accept
guests wearing outlandish costumes.”
Mr. and Mrs. Bono, better known as
Sonny and Cher, were finally admitted
to their rooms after two hours of high-
level negotiations.

» A small New York publishing firm,
wanting to diversify, is haggling over a
controlling interest in General Motors.

» R. Blagden reports from Tokyo that
Police Inspector Shimpachi Utsugi re-
tired after thirty-five years as Japan’s
Number 1 foe of pickpockets. He was
so expert that often, to save time when
he saw a pickpocket pick a pocket, he
would pick the pickpocket’s pocket and
repocket the pickings in the pocket of
the man whose pocket the pickpocket
had picked, no one the wiser. Inspector
Utsugi would then go on his way, know-
ing that a crime had been prevented,
without all the fuss of making an arrest,
complaints, ete., ete.

P Leo |. Kessler says: Show me a squir-
rel's home and Tl show you a nut-
cracker’s suite,

—JeEroME BEeAaTTY, ]R.

SoLuTiON OF LAsT WEEK'S
KmNgsLEy DousLE-Crostic (No. 1695)

Joun Heuss, D.D., S.T.D., L.H.D.:
SERMON

Every human being is important to
God. Each of us is our brother’s keeper.
We must pray for spiritual power to see
others, not just as members of any race,
class, or social system, . . . when an-
other person is in need, no matter who
he is. And we must respond to the call
for help.

FOLDING DECORATIVE
EASEL

8%"” W
x8” D
x26” R

For use on desk, dresser,
- table, Great new acces-
B sory for displaying art,
photos, books, china, etc.

) Adjusts to hold items to
20” high, any width. Hinged for angle
change. Made of Maple, with antiqued
brass-plated hardware, no-mar feet. Folds
flat for storage. Beautiful, versatile;
perfect gift.

Unfinished, ready to

paint 512'98 prd.
Finished in fine

walnut .............. $1 4-98 rpd.

Check or M.O. No C.0.D’s. N.Y. State resi-
dents add applicable sales taxes. Postage

prepaid.
TAYLOR PRODUCTS
303 5th Ave., N.Y. 10016

Dept. SR-7

ADVENTURE
POSTPAID

ON DIRECT
IMPORTS FROM
BRITAIN

NORM THOMPSON

1805 N.W. Thurman = Portland, Ore. 97209, Dept.39

BESTSELLER®

ATLANTIC-LITTLE, BROWN
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Hudson Book Club exclusive!

The*25 Larousse
World Mythology
yours-on

e 600 giant-sized pages

(812" x 1134”) o Over 650
illustrations, many in full color

o An incomparable assemblage
of authentic painting, sculpture,
symbols, idols, ritual and
sacrificial objects ... many rarely
seen by modern Western eyes

¢ Published at $25.00

with a Trial Membership

To prepare the monumental Larousse WoRLD
MryTtHOLOGY, celebrated scholars labored for ten
years—amassing from every continent the myth-
ological traditions of hundreds of nations,peoples,
tribes and cultures. There is no other book like it.

Everything you've ever wanted to know. This
great “reference” work is designed not only to be
consulted for facts but read for pleasure. It offers
a reading experience wrought of poetry and bes-
tiality, of sorcery and grandeur and primal awe

..a voyage backwards in time to the well-springs
of man’s literature, theatre, music, theology,
architecture, and folklore. :

From Oedipus to Siegfried. Here are the ani-
mal-headed deities of Egypt...the planetary
divinities of Babylonia...the uncensored family,
history of the gods and goddesses of Greece and .
Rome (including the stories Bulfinch didn’t
dare tell) ... the licentious legends and rites
of Phoenicia. ..the great pagan heritage of
the Celts and Norse and Slavs... the strange

shamanistic cults of the ancient Magyars
> and Finns...the mysteries of Mani, Mithra,
. and Zoroaster. ..the multitudinous gods.,
“4  castes and epics of India...the ex-
quisite legends that lie beneath the paint-
ing and poetry of China and Japan...

the great mythic legacies of Negro
Africa, the South Pacific, the Indians
of North and South America.

wish to take advantage of the .
Club’s current bargains, you may order
any books you want at Members’ Prices
from the list at right. Or, take only the
Larousse WoRLD MYTHOLOGY now f«v
and order your other selections later from 41 %’
the membership bulletin you will receive regu-
larly. Act promptly while copies of the $25.00
LaroussE WorLD MyTHOLOGY are still available
at $5.00.

\ 512 pp.'List, $10.00.

[ You may choose your next selection

from this list if you wish (or order later.
from any Hudson Book Club Bulletin}.

THE INTELLECTUAL HISTORY OF EUROPE. By Fried-
rich Heer, The book that can change Western
man's image of his own civilization. “Reminds
one of 5pengler in the frequency and felicity of
its |nslghts '—Arneld J. ‘roynbu r
List, $12.95. embers' Price $6.95
HANDS ON 'I'HE PAST. By C. W. Ceram. *“The story
of archaeology in the words of the men who have
made or are making it the mast exciting science
of our tlme "—Theodor H. Gaster. 480 pp. llus,
List, $8.9 Members’ Price $6.50
PRDMETHEUS- THE LIFE OF BALZAC, By André
Maurois. “The most engrossing chronicle con-
ceivable of a llterary genjus.”—MN.Y. Times Book
Review. 573 pp., illus
List, $10.00. Members’ Price $6.75
MR. CI.EMENS AND MARK TWAIN, By Justin Kaplan
The monumental biography of a double life, A
great book.”-—Howard Mumford Jones, 32 iilus,
List, $7.95. Members’ Price $5.95
THE RIDDLE OF HISTORY. By Bruce Mazfish. Do
historians make history happen? How men seek.
ing the pattern of the past have shaped the future
in their own image—from Vico, saengler and
Hegel to Marx, Freud and Toynbee. 492
List, $10.9: Members’ Prlu $6.75
THE GREA‘I’ PNILOSOPHERS The Original Thinkers,
By Karl Jaspers. Ed by Hannah Arendt. The great
to Spinoza and
Lao-tzu, who played the dangerous game of think.
ing the unthinkable.
List, $8.95, Members’ Price $5.95
THE HISTORY OF PSYCHIATRY. Franz Alexander’s
long-awaited chronicle of psychiatry and psy.
chiatrists and their baffling patients through the
ages. List, $11.95. Members’ Price $7.50
LAROUSSE ENCYCLOPEDIA OF BYZANTINE AND ME.
DIEVAL ART. Ed, by Rene Huyghe. The art of 1000
years in a highly prolific age. 416 pp., over 1000
illus., 63 In full color.
List, $17.95. Members® Price $9.98
THE CIVILIZATION OF GREECE. By francois Cham-
moux. “An important and magnificent book. To
call it a ‘must’ is not an extravagant blurb but a
simple truth."—Theodor- H, Gaster, 229 iflus.
List, $12.95. Members’ Price $7.85
LA BATARDE. By Violette teduc. Best-selling auto-
bxography fauded by Sartre, Genet and The New
Yorker's “Paris I.etter"—a poignant blazingly
frank Succes de Scandale. 506 pp.
List, $6.95. Members’ Price $4.95
THE GREEK MYTHS. By Robert Graves. All the
Greek myths, the gods, heroes and monsters and
great deeds from the Creation to deathless Troy.
782 pp. List, $6.00. Members’ Price $4.95
LARQUSSE ENCYCLOPEDIA OF RENAISSANCE AND
BARDQUE ART. The monumental arts and beauty
from the birth of modern man: da Rem.
brandt, Velasquez, et al. 1214 illus. 46 in fult
color; 815" x 11%2".
List, $20.00. Members’ Price $9.95
THE PARIS DIARY OF NED ROREM. ‘“‘Licentious,
worldly, mtelhgent highly indiscreet.”—Janet
Flanner. ‘‘Formidable revelations by ‘'the best
composer of art songs now living.”—Time.
photos. List, $5.95. Members’ Price $4.! 95
ABU SIMBEL. ByWm. MacQuitty. Particufarly hand-
some photo-and-text memorial to the artistic
glory and legendary treasure of Ramses the
Greats fabulous tomb-monument. 121 photos, 47
in full color, List, $15.00. Members' Price $7.95
Henry Miller's ROSY CRUCIFIXION (Sexus, Plexus,
Nexus). Miller’s renowned 3-volume classic now
complete for the first time in the hard cover
Grove Press boxed set. “An epic work''-—Maxweil
Geismar.List, $20.00. Members’ Price $9.95
DEITIES AND DOLPHINS. By Nelson Glueck. The
lost world of the Nabataeans, exotic desert cous-
ins of the Jews, whose lush Semito-Hellenic capi-
tal “Petra, the rose-red city, half as old as time'’
is one of the wondeys nf archaeology., 662 pp.
(T%” x 101/4") 484 i1l
List, $15.00. Members’ Price $7.95
A TREASURY OF ART MASTERPIECES, Ed. b
Thomas Craven. The most highly praised art bool
of our time in 2 magnificent new edition. 650 re.
productions (161 in full color) of the world’s
Ereatest paintings.
ist, $8.9 Members® Price $5.85
EROS nENIED By Wayland Young. A history of
sexual behavior.” ‘A remarkable, brllhant and
revolutionary book.”’--J. Donald Adams.
List, $7.50. Members’ Price $5.45
HENRY MILLER TRILOGY. Tropic of Cancer, Tropic
of Capricorn and Black Spring. Hard-cover Grove
Press_baxed set. “One of the most significant
contributions to the literature of our time.”—Sir
Herhert Read, List, $20.00. Memhers’ Price $9.95
LAROUSSE ENCYCLOPEDIA OF MODERN ART, £d.
by Rene Huyghe. All the explosive genius of the
19th and 20th centuries—Impressionism to Pop
Art. Over 1,200 illus. 56 in full color.
Uist, $20.00. Members’ Price $9.95
LOVE AND DEATH IN THE AMERICAN NOVEL. By
Leslie Fiedler. Revised Edition. This most contro.
versial of all works of American literary criticism
traces the odd love affairs between males which
make the sentimental center of our great novels.
Members’ Price $6.95

. | NO MONEY NEED BE SENT WITH COUPON

Larousse WorLp MytHOLOGY is an |
example of the important reading offered regu- | Hudson Book Club, 131 Varick Street, [ ﬁlso bsendec the following book(s) a
larly to members of the Hudson Book Club | NewYork,N -Y. 10013 embers: Lrices.
through selections and Bonus Books that save | piease enroll me as a Trial Member of the
you an average of 50%. Limited quantities have | Hudson Book Club. As my first selection, send

. . . me the LAROUSSE WORLD MYTHOLOGY @
been set aside for this special offer. It makes good |

; J.
sen_se_to send for your copy tOday (at | 1f for any reason I decide not to remain a Name
a saving of $20.00). If not de- | menli(ber, dl may return }:hls Oﬁdir w1thml g Address
. . - weeks an my membership wi e cancele
llg‘htf%d, Slmpl)’ return your order | ‘without cost or obligation. If I elect to re- City. State. Zip
within 2 weeks and your member- | ‘main a manber, I need chogse.onlyhtwo more
ship will be canceled without 1 y;’g,’sa?,il w?ﬁl bzrind‘:f ?‘SO fﬁgl}dl%rtoglicgc;rzli:)r;g. O P}I]ease bill me for this order plus shipping
cost or obligation. 1 Eixeéeaftﬁr, eveiry 4 books{I achept fg)mkth% O ;arges tosed (Club b N
. ub will entitle me to a free Bonus Book o emittance enclose: ub pays shipping
Only 2 more selections need | my choice. Same cancellation privilege.

be taken within one year. If you R SR, - 2 ..
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MUSIC TO MY EARS

EARS AND YEARS AGO, Oscar

Wilde suggested that “Nothing

succeeds like excess.” Somewhat
later Edgar A. Guest—or was it Polly
AdlerP—observed that “It takes a heap o’
livin® in a house t’ make it a home.” Tak-
en together, they provide the reasons for
one of the longest opera performances
in history as the Metropolitan began its
second week of existence in Lincoln Cen-
ter with new productions of Ponchielli’s
La Gioconda and Verdi’s Le Traviata.

What was at fault about the more
than splendid, no less than splendif-
erous, production of Gioconda by Beni
Montresor (its predecessor dated to the
first administration of Calvin Coolidge)
was, in the main, a product of the Wilde-
Guest-Adler syndrome—a house not yet
become a home, in which it was discov-
ered, too late, that some of the construc-
tions were too high to be moved off
laterally, and had to be broken down
before the next scene could take its
place. This resulted in intermissions of
such length that Renata Tebaldi’s “Sui-
cidio” came on Friday rather than Thurs-
day. What was right about it will
continue to enliven many an evening in
the future—not, please God, as many as
its predecessor—when the hard-working
stage crew, map in hand, can put up and
teke down Venice and environs in
shorter intermissions than would accom-
modate a performance of La Bohéme as
part of a double bill.

If one separates the action from the
inaction, the immediate success was a
ringing affirmation for the acoustical
planning of the Messrs. Jordan and Har-

The Met’s New “Gioconda’ and ““Traviata”

ris, rendered viva voce by the six leading
singers required in Ponchielli’s well-
stuffed score, as many choristers as the
roster affords, and a broad panorama of
orchestral playing admirably directed
by Fausto Cleva. When the total com-
plement—ranging from Tebaldi as Gio-
conda and Mignon Dunn as La Cieca,
(Biserka Cvejic, the Laura, was at the
moment lying off-stage semi-dead, as the
script decrees) to Franco Corelli
{Enzo), Cesare Siepi {Alvise), and Cor-
nell MacNeil (Barnaba)—had placed
the vocal capstone on the arch of sound
in the third act finale, one wondered
whether there is another opera house,
new or old, where so much sound would
ring so true.

Montresor’s fertility is of such youth-
ful potence that all the values in his
settings might be described, in an Ital-
ianization of Wilde, as issimo—bellis-
simo, for the riotous richness of the
courtyard of the Doge’s palace, grandis-
simo for the interior of same, malignis-
simo for the concluding episode on the
Giudecca, ete. A good third of it could
be spared, with gain to clarity (and, cer-
tainly, convenience of movement), but
economy is a virtue that youth must

- learn from age. As a practitioner of the

theater, he should quickly realize that a
raised, interior stage is a device to be
used sparingly, especially when a thrice
important scene requires floor space for
such an elaborate ballet as becomes
“The Dance of the Hours.” What he al-
lotted amid the eight candelabra-bear-
ing statues that ringed the stage so
hemmed in the dancers that part of

enthusiasts.

Bardwood,

_all holes pre-bored,
screws provided, only a screw driver
needed. Satisfaction guaranteed.

THESE HARDWOOD BOOKCASES OFFER HUGE CAPACITY
...IN VERY SMALL SPACE
... AT AMAZINGLY LOW PRICE!

“MR. BIG” . . .
deep, only 247 high, 26Y2” wide.
Holds full set of any ENCYCLOPE-
DIA, king-size books like American
Hetitage, Life Travel etc., large-
size children’s books.

Ready-to-paint, only $7.98
Finished in Walnut, Salem Maple, Mahogany, only $9.98

. Not quite 8” deep, only 24” high, nearly 21” wide. 5 feet of shelf
space {three 207 troughs). Most compact space-saver ever. Holds over 100
paperbacks of afi sizes, countiess booklets, pamphlets, most hard cover
. books. Can hold 99 boxes of 77 tape reels. Great for students, Hi-Fi

Ready-to-paint, only $5.98
Finished in Salem Maple, Walnut, Mahogany, only $7.98
Postage prepaid. Check or money order.
No C.0.D.’s. N.Y. State residents please
include appropriate state and local taxes.

TAYLOR PRODUCTS Dept. SR-6, 303 Fifth Avenue, New York, N.Y. 10016

Less than 107

“MR, LITTLE”

20

Zachary Solov’s flouncy patterns were
performed on the stage floor near the
footlights. The result was the first split-
level ballet in history. This would have
embarrassed a more competent ensem-
ble than the Metropolitan ballet, with or
without the circumstance of Robert
Davis’s having flubbed his responsibili-
ties of partnership. His last-minute re-
covery saved Sally Brayley, the principal
female dancer, from a nasty crash from
shoulder height, but hardly settled her
nerves for what followed.

The handicaps that Montresor’s scen-
ic arrangement (picturesque as most of
it was) imposed on movement and ac-
tion were multiplied by Margherita
Wallmann’s affection for overcomplicat-
ing the simplest situation. As noted in
her staging of Lucia a few years back,
she dotes on rather meaningless mi-
nutiae—a pantomime of Venetian life
behind a scrim as the prelude is being
played (no license for it in the score),
bits and pieces of by-play during Act I
which are motivated by directorial fan-
tasy rather than dramatic purpose, a sly
little unscripted “murder” in Act II to
add realism to the act’s opening, people
toting bales and making movements be-
hind the singing of a major musical epi-
sode. The rehearsal time required to reg-
iment all this left the principals mostly to
their own acting devices, which ranged
from crude in the instance of MacNeil to
cultured in the instance of Siepi.

As an offset to all this was the aware-
ness, as one scene succeeded another,
that Metropolitan operagoers were hear-
ing, for the first time in the memory of
all but the most aged, a rendition of
Gioconda in which all the vocal values
were coordinated, and a sense of musical
order replaced the in-fighting that usu-
ally prevails when this work is “revived”
rather than restored. The lion of the
evening, in the quality of his roar as
well as the shapely mass of his mane,
was Franco Corelli, who earned a billing
as king of operatic beasts with the best
performance he has yet given in New
York. He has, through some mysterious
persuasion, been brought to the realiza-
tion that there is as much virtue in a
well controlled piano as in a blatant
forte. This gave him access to a more
cultivated “Cielo e mar” than has been
his norm (not yet Gigli, but let’s be
reasonable). This is far from the whole
of Enzo’s part, but the rest, for a tenor
of Corelli’s capabilities, is a matter of
doing what comes naturally. That is
to say, flinging out high notes and mak-
ing the picturesque presence for which
Nature designed him. Now, if he could
straighten the right leg, and assume a
less nonchalant posture. . . .

At another extreme of artistic en-
deavor was Tebaldi’s first Gioconda ever,
the “happy one” who is thrice cursed—
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