
cuckoo clock 
weight? 

Why not? An enterprising young lady in 
Philadelphia suggested this use for the 
now-famous BLACKWING Pencil stub. 
(Showing true Main Line ingenuity, she 
heaped glory on herself with 3 other uses: 
hors d'oeuvre pick, intellectual-style 
chignon pin, and wobbly table equalizer.) 

Join the fun. Let us know how you'd use 
one of these little BLACKWING stubs, 
and we'll send you a full-length BLACK
WING pencil free! (Writes delightfully 
smooth, exceptionally black. King-size 
adjustable eraser, too!) We'll also throw 
in the name of the stationer near you 
who sells BLACKWING pencils. Then you 
can make your own useful stubs by the 
dozen. 

BLACKWING 
by 

EBERHARD FABER 
PRESTWOOD, WILKES-BARRE. PENNSYLVANIA 

I N RE* U.S. PAT OFF AMD OTHER COUHTHIIS 

THE P H O E N I X NEST 

Edited by Martin Levin 

Critic's Crisis 

(A few notes from a friend's diary, 
which may throw some light on the 
distressing malady that lately af
fected G. Hardwick Brasenose, the 
literary critic.) 

FEB. 2—Called on Brasenose this after
noon. Doctor and psychologist there. 
Psychologist handed patient a book to 
read. Excessively dull book, I was told. 
As doctor anxiously watched, Brasenose 
made cursory examination of opening 
pages and shook his head. "I can't put it 
down," he said. Face flushed. Tired 
quahty in voice. Temperature normal, 
pulse rapid. 

FEB. 10—Read Brasenose's review. 
Quiet, thoughtful, searching appraisal of 
emptiness. "A book hard to put down," 
he wrote. Very sad. 

FEB. 14—Can't get away from idea 
that I am in some way responsible for 
Brasenose's trouble. Nobody knows, of 
course, and doubt that Brasenose him
self would acknowledge it or blame me. 
Feel quite wretched when I think of it. 

MARCH 1—Mrs. Brasenose telephoned 
today. Her husband had tackled two 
books. Dreadful trash, she said, but he 
held on to both books to the end despite 
planned distractions such as ringing of 
telephone, slamming of doors, and noise 
from radio and television sets both going 
at same time. 

MARCH 8—1 trace it to a night some 
years ago when Brasenose and 1 dis
cussed an English novel that was having 
a wild commercial success. Brasenose 
derided it. I defended book and urged 
him to give it another reading when he 
could. "For my part," I said (and how I 

! wish I could recover those words), "I 
was unable to put it down." Two days 
later he called me. "You were right," he 
said, "It is good. I was unable to put it 
down." 

MARCH 12—Brasenose ordered to bed. 
Needs rest. Still reading and reviewing. 
Doctor had idea of trying an especially 
long and heavy book on patient. Brase
nose outfoxed him by propping book 
against a pillow and dozing off only 
when he could no longer battle drowsi
ness. Waking after a few minutes he had 
finished book. "Should be a surefire hit," 
he wrote. "Couldn't put it down." 

MARCH 16 — Cunning Brasenose. 
Called in carpenter, who constructed 
bed-reading desk. Elaborate affair of 
several levels and angles that permits 

Trib-ulations 

Brasenose to read while sitting up or 
lying on his back or his side. Matter of 
levers. 

APRIL 2—There seems to be no help 
for Brasenose. 

APRIL 9—Incredible news. Would not 
have believed it if hadn't been shown 
proofs. Doctor and psychologist had col
lected page proofs from several soon-to-
be-published books and had mixed them 
indiscriminately. Brasenose had taken 
the pages in stride. "Couldn't put it 
down," he wrote. 

MAY 21—Brasenose phoned me. Ter
ribly excited. Could I come over next 
day. 

MAY 22—Filled with trepidation. Poor 
Brasenose. Unprepared for shock await
ing me. Brasenose out of bed and dressed. 
Lively, fresh of cheek. Handshake firm. 
Smiling. Doctors have withdrawn from 
case. "I beat them. I beat them all," 
Brasenose told me. Gloating. "I beat the 
publishers. 1 beat the doctors. Do you 
know what I've proved? I've conquered 
fatigue, boredom, irritation, revulsion. I 
think I may say without sounding boast
ful that there isn't a publisher who can 
produce a book I can put down. I was a 
sick man. Nobody will ever know how 
sick I was but my will power brought me 
through." —JOHN FERRIS. 

Ο 
Night Sports Desk 

F all the departments in a great 
newspaper, sports seems to attract 

the most colorful characters and, more 
often than not, the best writers. Hey-
wood Broun was a sports writer. So 
were Ring Lardner, Red Smith, West-
brook Pegler, and Damon Runyon. At 
the Herald Tribune in its heyday Stan
ley Woodward and Caswell Adams 
jointly coined the immortal phrase "Ivy 
League," and one would have to go a 
long way to equal the writing talents of 
such famous Trib sports writers as Don 
Skene, William H. Taylor, Al Laney, 
Bill McGeehan, Grantland Rice, Bunk 
Macbeth and Joe Palmer. 

But one of the best in my time was 
not a writer but a copyreader, the 
broken-nosed little night sports editor, 
Eddie Logan. Gentle, an expert hand
ler of words, Eddie seemed filled with 
an inner radiance quite in contrast to 
his facade. For in early youth, so the 
story went, someone in Eddie's neigh
borhood had smashed his face in, and 
I mean literally smashed it. Eddie had 
everything else but he had no nose. 
Because this made him—and the paper 
—self-conscious, Eddie had turned al-
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T O I N T R O D U C E Y O U T O T H E INTERNAT: ; : ^c^Aa- C O L L E C T O R S LIBRARY. 

Any *5 immortal classics in|24K Gold|decorated bindings 

All for only 1 
when you join now 
and agree to accept 
only four selections in 
the coming year. 

GONE WITH THE WIND 
by Margaret Mitchell 

500. Most widely read novel ot our century! Bound 
in handsome William Morris design crafted by 
noted American artist Rafael Palacios. Decorated 
with authentic leaf-and-acorn pattern in 24 carat 
Gold. A connoisseur's delight! 

WAR AND PEACE 
by Leo Tolstoy 

5 0 1 . A panorama of such sweep and passion it has 
been acclaimed as the greatest Russian novel ever 
written. Abridged to 696 pages and bound in the 
wine-red Czar Alexander 11 pattern. Cover design 
and page tops are decorated in real gold. 

536. Among the first great masterpieces of English 
literature. Twenty-four rollicliing tales of Merrie 
England's merriest days. Luxurious Marie Antoi
nette pattern embossed in 24 carat Gold. Matching 
ribbon marker is bound into the book. 

Now you can ac(iiiire a library of classics in bindings so true to the spirit of famous old 
designs that often only a trained eye can tell the difference. 

CHOOSE any 3 of the masterworks on 
this page for only $1 with trial mem

b e r s h i p in the I n t e r n a t i o n a l C o l l e c t o r s 
Library. We make this extraordinary offer 
to introduce you to one of the greatest 
ideas in publishing history. 

T h e private libraries of the past have 
bequeathed to us rare bookbindings of 
hand-crafted design. Today these priceless 
originals are found only in museums and 
in the home libraries of very wealthy col
lectors. Now the International Collectors 
Library brings you the great classics of 
fiction, history, biography, poetry, drama 
and adventure—in authentic period bind
ings—replicas of the designs on the price
less originals. 

As with the originals, the beautiful dec
orations on the deep-textured bindings are 
elaborately worked in genuine 24 carat 
Gold . . . the page tops are covered with 
pure Gold . . . a rich ribbon marker is bound 

into each volume. These books form a 
library you will be proud to own and dis
play in your home . . . eloquent testimony 
to your good taste as a collector. 

For such magnificent editions of great 
classics, you might expect to pay up to 
$10.00 each, but the International Collec
tors Library distributes them exclusively 
to its members for only $3.65 each (plus 
sh ipping) . This price is lower than the cost 
of many books of temporary interest and 
ordinary bindings. Y o u r sole obligation is 
to accept as few as four selections in the 
next 12 months . 

Send for your three introductory vol
umes now. If you are not overwhelmed by 
their beauty and value, return them in 7 
days and owe nothing. Or, pay only $1 
(plus shipping) for all three and continue 
to enjoy the exclusive benefits of member
ship. Mail the coupon today. 

INTERNATIONAL COLLECTORS LIBRARY 

Garden City, N . Y. 11531 

CLAIM YOUR 3 MAGNIFICENT VOLUMES TODAY! 

International Collectors Library, Dept 69-SRX I 
Garden City, N. Y. ' 

' please send me the three masterworks whose numbers I 
I have printed in boxes below, bill me only $1 (plus ship

ping) for all three, and enroll me as a member of the 
International Collectors Library. If not delighted, I may 

, return all the books within 7 days and my membership 
I will be cancelled. Otherwise, I'll continue to enjoy full 
: members' privileges. 
I Every month a new masterwork will be described in 

advance. If I do not want a selection, I may notify you 
and it will not be sent. iVIy sole obligation is to buy as 
few as four volumes at only $3.65 each (plus shipping) 
during the next 12 months, from the many offered. 
After accepting four, I may resign at any time I wish. 

Mr. 
Mrs. 
Miss_ 

(Please Print) 

City -

L_m 
If under 18, parent 
must sign here 

33flJ 
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We cannot blame anyone who swore 
they would never buy another Renault. 

When we first sent our cars into this 
country we ran into a sad situation. 

We had, as we say in France, sold the 
skin of the bear before having put him on 
the ground. 

Our cars were not fully prepared 
to meet the demands of America, where 
sustained high speeds are normal, where a 
heavy foot with the clutch is normal, and 
where people are not used to fixing their 
own cars. 

More than a fair share of things went 
wrong with our cars. Less than a fair share 
of our dealers were equipped to deal with 
what went wrong. 

Well, that is actually water over the 
dam, so to speak. 

After all, Renault has a reputation 
to protect as one of the finest and oldest 
(1898) and largest (7th) manufacturers of 
automobiles in the world. 

So with all our hearts and with all 
our strength we set out to protect that 
reputation. 

We began by selecting our raw ma
terials more carefully. We used a steel of 
thicker gauge. And the paint and the rust-
proofing and the undercoating we used 
more thickly. 

We improved also the quality of our 
quality control, and we added another 25% 
of fine inspectors. 

The next step was to improve our 
dealers. So before we sign on any new 
dealer, we require that he use only Renault-
trained mechanics. 

And we make it certain that not one 
of our cars is sold in this country unless 
every part for it is available. 

And, of course, we developed a fan
tastic car, the Renault 8. But before we 
introduced it here we ran it around Europe 
first. And then very quietly on a small scale 
we brought it here a few years ago. 

And when we were sure the car was 
perfect, we improved it, and now this is the 

car we are talking about. 
It is the Renault 10. 
It is probably as comfortable as any 

automobile you will ever sit in, "and you 
can toss in a Bentley Continental or a Rolls 
if you care to," said one critic, but we don't 
know if that is not too much for us to say. 

It has a five-main-bearing engine 
that you can drive all day at top speed (84 
mph) and not do it injury, so finely is it 
machined. 

It will average an honest 35 m ρ g. 
It has a liquid cooling system that 

is infinitely quieter than air-cooling, yet it 
will not boil or freeze. 

The Renault 10 is equipped with 
four doors, four-wheel independent suspen
sion, and disc brakes on all four wheels. 

Yet it costs only $1647! 
Now the bear is on the ground. 
If you do not at least test drive the 

Renault 10, you shall 
have only yourself at 
whom to swear. RENAULT^ 

•East and Gulf Coast, P.O.E. Slightly higher on West Coast. *Whitewalls, Automatic Transmision optional. 
For Renault dealer nearest you or information on money saving overseas delivery, write Renault, Inc., 750 Third Ave.. N.Y., N.Y 10017 
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most iinii)C'(liatc]\ Id the desk rather 
than risk ridieule in the cruel outside 
woi'Id of sports reporting, That he lanii^ 
to know liis important profession of 
word-handlinj; snperbh no on_e on (he 
staff ever for a moment doubted. 

No one, that is, e>xept the lather 
sillily sports editor, (reorge Dale)'. 
J3aley was a dand\. a smooth operator 
with the management, and in his way 
probably an efterti\ e administrator. But 
Daley coiildn/t write and didn t know 
it. He insisted on doing a sports eolmnn 
a couple of times a week and the col
umn was always about horse lacing, 
which he adored and mrderstood. even 
f he couldn't express himself in print. 

Calvin Coolidge's famous lin_e, "When 
a great many people are out ol work 
unemployment results,' was pure Dale\'. 
And Eddie Logan, \\'ho was born know
ing good writing and had a re\ercnce 
for it, as all good copyreaders ha\'e, had 
to handle George's sports column when
ever he batted it out. 

On one occasion a famous Auslralian 
icehorse was being brought to the 

United States for racing and lire(~ding, 
and George Dale\'s enthusiasm knew no 
boimds. The horse bore the \inlikely 
name of Phar Lap, and for weeks nothing 
passed George's lips but words of awe 
and wonder for the animal, en route 
from Down Under. But soon after Phar 
Lap's arri\al in California the b(nist 
caught American snifHes and promptly 
died. George Daley happened to be in 
the ticker room when the flash came 
over, and he raced to the cop>' desk, 
waving the bulletin and screaming. 
Eddie Logan looked quickly at the AP 
flash (it was early afternoon and the 
paper didn't go to press until f 0 p.m.), 
glanced up at George, then said quietly 
through his flattened nose: "Well, 

• George, if the bo>s arc sending (lowers 
count me in." 

One night long after George Daley 
had gone home and left the sports de
partment to the professionals, the editor 
ambled over to Logan from an adja
cent desk with a long galley proof wav
ing from his right hand. 

"Hey, Eddie," he said, "they've left 
George Daley's column out of the first 
edition." 

"That's all right, ' said Eddie with
out a moment's hesitation, "we'll put it 
in the late cit\'. next to the reading 
matter." —RICHAHD L . TOBIN. 
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^ s t o 
es publicidad 
para Berlitz.'̂ '̂  

See? You already know some Spanish. 

And, with the Berlitz method, you could be speaking it fluently in a matter 
of weeks. 

Just as we did here, you start right in speaking. Each lesson is private, and 
your instructor won't speak a word of English to you. 

He starts right in with "buenos dias" and, through a process as natural as 
an infant learning to speak, you'll soon know the difference between una pipa 

l·'-' • ^ , _ , ; 

"^^^^ :~ i_y and un habano "—^^3—^3 . In fact, within five minutes you'll 
be saying a sentence as complicated as "Prefiero la pipa al habano." 

With the aid of objects, pictures, and a 
lot of body English, your instructor will have 
you speaking fluent Spanish before you can say 
Juanito Robinson. 

Por ejemplo, en la fotografia you see un 
senor riding un burro. El senor, muy contento, 
fuma un cigarrillo. El burro no esta contento ... 
and if you read this once again you'll probably 
understand every word. 

We can have you speaking fluently in 
five weeks if you can spare your full time, or in 
three or four months if you can spare only lunch 
hours. (Or in five days, if you have the stamina.) 

We guarantee our method if you guarantee your diligence. 

Now all you need do es telefonear a la escuela Berlitz de su localidad and 
make an appointment. 

You've already started your first lesson. 
*The five day program is called Total Immersion and it really \vorks. 

Akron, Baltimore, Beverly Hills, Boston, Chicago, Cincinnati, Cleveland, Dallas, Denver, Detroit, East Orange, Forest Hills, Guadalajara, 
Houston, Los Angeles, Manhasset, Mexico City, Miami, Milwaukee, Minneapolis, Montreal, New York (midtown and downtown), Ottawa, Pasa
dena, Philadelphia, Phoenix, Pittsburgh, Quebec, St. Louis, San Diego, San Francisco, San Juan, Seattle, Stamford, Toronto, Vancouver, B. C , 
Washington, D.C., White Plains. For other areas write, call, or cable Berlitz Field Counselor, 630 Fifth Avenue, New York 10020 (212) LT 1-2680. 
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Manner of Speaking 

What Is Your Definit ion of Poetry? 
There is never a shortage of students 
who are eager to have me do their home
work for them. Come term-paper time, 
the mail runs full of dull questions from 
students who have not discovered the 
location of the local library and who 
have been left to assume that the word 
"research" in the phrase "research paper" 
means "write a letter to some writer or 
editor and ask him to tell you what to 
say." Sometimes they ask for one's phi
losophy of life. Or with equal imparti
ality they ask for a bibliography, a 
personal opinion of the collected works 
of William Butler Yeats, an interpreta
tion of the major trends in modern 
poetry, or a list of my ten favorite poems 
with my reasons for choosing them as 
favorites. But the one question that 
dongs through practically all such letters 
is, "What is your definition of poetry?" 

What on earth is there to answer? It 
might even be worth the effort of a 
reply if one could make them see the 

futility of hunting for pat definitions 
where no definition is possible. But what 
impels them to that futility? Why do 
they have teachers, if they are not made 
to understand that there are concepts 
and bodies of experience too various and 
too elusive to submit to definition. What 
is their definition of life? What is their 
definition of an idea? Can they define 
themselves? 

One may, to be sure, identify, if only 
tentatively, some of the things that 
would have to be considered in trying 
to identify poetry, life, idea, or individu
ality. That sort of speculation is always 
likely to be fruitful. But what remains 
forever dreary in the dully stated ques
tion is the assumption that a definite 
answer is available. And behind the 
dreariness of that assumption lies the 
drearier recognition of what their teach
ers must be in order to permit them such 
assumptions. 

It is possible to quote many definitions 
of poetry, but the simple fact is that 

Gown by TRIGERE 

none of them define. The father of the 
late John Holmes, as I mentioned in this 
column once before, came up with his 
own definition, and perhaps it turned 
out to be as accurate as any other. 
"Poetry," he said, "is where every line 
begins with a capital letter." 

Had he read Latin poetry or E. E. 
Cummings, of course, he would have 
known better, and might have written 
instead, "The school system is where 
every line in a poem begins with a capi
tal letter, and where every idea begins 
by being deformed into a neat and in
adequate definition." 

But if I move my finger to the other 
end of the line, I think I can put it on 
something like an everlasting difference 
between poetry and any other form of 
writing. Whether or not the line begins 
with a capital letter, it ends not at the 
right hand margin of the page, hut 
against white space. Some of the lines 
in a prose play and some passages of 
dialogue in works of fiction also end 
against a white space, but they do so 
with the difference that they have no 
more to say. 

I 
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Ν a poem, the line comes to rest 
against a white space because the white 
space is part of the poem's particular 
notation. "Notation" is intended here 
exactly as in music, as a system for indi
cating the pace, the pauses, the glides, 
the emphases, and the loudness with 
which a given passage should be read. 

Loudness can be indicated by as 
simple a device as capitalizing all the 
letters of a word: BOOM! Emphasis can 
be indicated by many different metrical 
and non-metrical devices, the most effec
tive of the metrical devices being the 
terminal monosyllabic foot, as in Frost's: 

What if it wasn't all it should be? 
I'd 

Be satisfied, if he'd be satisfied. 

"I'd" is annotated for extraordinary 
stress, first because of the metric eft'ect, 
second because it is an unusual rhyme, 
and third because it is an odd way of 
breaking off a line. But note that once 
"I'd" has been punched, the force of the 
parallel construction throws a similar 
stress on "he'd" in the next line. Perhaps 
the simplest, and most overworked de
vice for special stress is the use of 
italics: "Noiv, I say." Pause can be indi
cated simply by using a period, though 
there are many subtler notations for it. 
And pace is indicated by all sorts of de
vices, including alliteration and internal 
rhyme, though the fiist basic principle 
to note is that the line will read faster 
when unaccented syllables are brought 
together, and more slowly when ac
cented syllables are brought together. 

But of all these notations, and of 
many others that could be set forth, the 
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