
Love, Just a War Ago 

More Lives Than One, by Charles 
Bracelen Flood (Houghton Mifflin. 
306 pp. $4.95), updates the Enoch 
Arden theme to the Korean War. 
Herbert Mitgang, a journalist and 
critic who has been in Vietnam, is 
the author of the novel "The Return." 

By HERBERT MITGANG 

MORE than a century separates Char
les Bracelen Flood's More Lives 

Than One and Tennyson's Enoch Arden 
(1864). The epic of the wandering 
sailor or soldier who returns home to find 
marital complications has been with us 
since the Greeks had a word for it. To 
this familiar theme Mr. Flood adds the 
twists and turncoats of the Korean War, 
weaving together a love story and a war 
story. 

What all this adds up to—especially 
reading about the Korean War from a 
fiesh angle while the United States is 
deeply involved in another Asian war— 
I am not sure, except this: there is a 
nagging feeling that something (Viet
nam) is missing, or, at least, being 
evaded. The link between the two wars 
is remote. 

But, for the moment, take the novel 
on its own terms. The protagonist, a col
lege student, is called into service and 
almost instantly finds himself in a hole 
in the ground on the Korean Peninsula. 
The guns blaze, and the Chinese, some
times referred to here as "the Chinks," 
overwhelm the riflemen's position. The 
ex-student and his friends are captured. 
In the course of imprisonment and at
tempted brainwashing, the usual lectures 
are heard about the failings of the 
American imperialists and the glories of 
Chinese Socialism. Some of the dialogue 
between the clever Chinese and the ex-
Harvard student comes over like a trans
lation from Mao Tse-tung by Charlie 
Chan. 

Meanwhile, at the Cambridge Com
mon, the faithful fiancee is waiting, fre
quently in the company of the prisoner's 
brother. By a plot twist, dogtags are 
mixed up and the prisoner is presumed 
dead. By another plot twist, he is not 
allowed to write home to family and 
fiancee to say that he's alive. The con-
.soling brother and the pining fiancee, 
after a suitable period of elapsed story 
time, are married. The author has been 
leading up to this by various telegraphic 
signals, and the reader does desire to 
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pursue the story to its conclusion in 
order to see what sort of Domestic Re
lations Court decision will be rendered 
by the author. 

More Lives Than One is unsatisfying 
on two counts. Although Mr. Flood, the 
author of Love Is a Bridge and other 
novels, knows how to construct a read
able story, he has not figured out how to 
resolve his Enoch Arden tale. (When 
one is treading in the footsteps of liter
ary giants, merely changing locale and 
updating will not do.) More seriously, 
Mr. Flood sheds no new light in tei'ms 
of character or incident on the Korean 

War. Admittedly, that war has not smiled 
kindly on the American novelist. Fiction 
about Vietnam, a war with a complex 
and dubious morality, has fared even 
worse so far; it is either farfetched or 
rah-rah. A note says that when More 
Lives Than One went to press, the au
thor was in Southeast Asia working on 
a nonfiction book about the United 
States Air Force. There is plenty of re
porting room there, but the time may 
not yet be ripe for the truths of fiction 
about Vietnam. (Graham Greene was 
prescient enough in The Quiet Ameri
can, a novel that does not sufî er from 
lack of credibility when reread today.) 
But why not Korea? 
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another' time of hawks 
and eloves... 
half a century ago when the nation de· 
bated on the brink of a major war . . . 
when pent-up, conf l ic t ing emotions 
seethed across the land in its momentous 

April 2-6 
1917 FIVE DAYS 10 WAR: 

by R. ERNEST DUPUY 

This tension packed narrative begins with President Wilson's 

sleepless night as he—the idealist reelected because "he kept 

us out of war"—readied his request to Congress to declare the 

"war to end all wars," Historian Dupuy re-creates the hour-by-

hour, Capitol Hill to west coast drama of those historic five days 

of 1917. In scenes reminiscent of divided attitudes today—and 

caught uniquely here in words and pictures—the nation argued 

the call to arms while pacifists and isolationists demonstrated, 

the divisiveness of hyphenated Americans and ethnic prejudices 

surfaced in ugly suspicion and hatred . . . with hysteria, mobs, 

irrational acts marking the end of an era as the awesome deci

sion was made finally on Good Friday, April 6, 1917. 

FIVE DAYS TO WAR captures the events, the mood, the 

national trauma. It permits us to live those 120 fateful hours 

of America at the crossroads—a troubled moment as a 

people struggled to accept a new and unfamiliar role in 

world affairs. Its authentic, nostalgic account makes com

pelling reading. More than 100 photographs and draw

ings, large format. Published in association with 

K. S. GinigerCo. $6.95 

"It rs a fearful 
thing to lead this 
great peaceful people 
into war . . . 
but the right is more 
precious than peace, 
and we shall fight. . . 
for democracy." 
— from the address ; 
to Corigress, 
April 2. 1917. 

get it 
from your 
favorite 
bookseller 

Sieglried 
Sassoon 

THE MEMOIRS OF 
GEORGE SHERSTON 

Set against the dark background of World War I, 
this memorable, autobiographical trilogy by the 
eminent English poet and novelist follows his 
pre-war and wartime fortunes, and examines 
his emotional growth under the cruel pressures 
of hand-to-hand combat. 

The first book in this one-volume re-publica-
tion, Memoirs of a Fox-Hunting Man, is a 
fond reminiscence of boyhood and adolescence 
in rural England. It is full of the scent of leather 
and the huntsman's cries on a frosty morning 
as the world moves slowly toward war. Then in 
The Memoirs of An Infantry Officer, a classic 
among war books, the mood deepens as it pro
jects the hero's steady disillusionment with the 
military and his ultimate rebellion against the 
cruel realities of war. Finally, Sherston's 
Progress, completing the trilogy and set in an 
asylum for shell-shocked officers, tells how the 
author came to accept these realities and resolve 
his emotional turmoil. 

Perhaps the most striking qualities of this 
work are its honesty, its simplicity, and its 
lack of pretentiousness and false heroics. This 
IS fiction but with a difference, for Sassoon 
has lived the life of his hero. It is indeed a 
book to be read as long as men go off to battle. 
686 pages. $8.95 

"The most satisfying piece of autobiography to 
be published in our time,"—Howard Spring 

The first two 
in a new Stackpote/Oinffier 

project to bring baefc the 
Great fiovels and Memoirs 

of World War I 

C e c i l L e w i s 
SAGITTARIUS RISING 

The classic memoir of WWI flying, when every 
flight was an ejiperiment. Taking its title from 
early navigational methods for night flying, it 
tells about 3 man's first experience of solo flight 
at sixteen . . . about life-and-death encounters 
of the Sommeoffensive, attacking the Richthofen 
Circus, ranging high over darkened London in 
search of Gothas-all staged, as it were, in the 
vault of heaven itself. 

A story so hauntingly and memorably told 
that Bernard Shaw urged, "This is a book every
body should read. It is the autobiography of an 
ace . . . this prince of pilots . . . a thinker, a 
master of words and a bit of a poet." 

Lewis, whose subsequent career in broadcast
ing, screenwriting and newspaper promotion is 
almost as colorful as his flying experiences (he 
also flew and fought during WWin. is known 
throughout the aviation world as one of the 
pioneers, whose telling here about the thrill of 
flight and the way of aviation and aviators as 
they used to be records for all time the raw 
courage of those who could "vault into the 
cockpit, flip the switch, and take off bareheaded i 
into the wind," 344 pages. $4.95j 
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DID YOU MISS 
THIS COMMENT IN 
TRADE W I N D S ? (1/21/67) 
"At long last one may get a reprint of the 
Handy-Book of Literary Curiosities that I 
referred to several months ago [TRADE 
WINDS, Aug. 6, 1966]. It contains almost 
1,100 fine-print pages of fabulously interest
ing information . . . You can order a copy 
from Gale Research Company, Book Tower, 
Detroit, Michigan. You'll be billed, but 
won't have to pay unless you decide to keep 
it. If you don't think it's as good as I have 
indicated, you will be free to return it." 

« ίϊ tt ft β 
Be t t e r yet, why not let Gale send you a leaflet 

which describes 19 "fabulously in t e res t ing" Lit
e ra ry and His tor ical Dict ionar ies? They are packed 
with thousands of fasc inat ing oddments which are 
effectively hidden or miss ing in o rd ina ry ency
clopedias. Fo r example : 

W H O was Doctor Angelicns? The American 
Fahius? The original Hanging Judgef The Great 
Moralist f 

WHAT zvas Lamourette's Kissf The Rowdy Par
liament? The original Black Friday...Blue Monday 
...Fool's Paradisc.Agathocles' Pot...Hobson's 
Choice...Bed of Procrustes...Sword of Damoclesf 

Fanciful anecdotes about people, places, and 
t h ings . . . sober, solid facts about l i t e ra ry , ar t is t ic , 
political, and rel igious movements . . .n icknames of 
famous and infamous men and women. . .abound in 
these unusua l books. Among the t i t les a r e : 
Π DICTIONARY OF BATTLES, Harhottle. Fasci 
na t ing details about over 2,000 bat t les , war s , 
sieges, revolut ions, insur rec t ions , from Tro j an 
W a r to ear ly 20th Cen tury . $8 
• DICTIONARY OF NAMES, NICKNAMES, AND 
SURNAMES of Pe r sons , P laces , and Things , 
Latham. F i r s t choice for answer ing miscel laneous 
quest ions of 18th and 19th cen tury l i t e ra ry and his
torical interest . Covers thea te rs , pr isons , plots, 
r iots , resor ts , br idges , societies, m u c h more. $9.50 
Π FAMILIAR ALLUSIONS: A H a n d b o o k of Mis-
cel lancous In fo rma t ion , Wheeler. 5,800 i tems of 
useful cur iosa : famous r u i n s , churches , ships , 
s t reets , clubs, m a n y other subjects . $16 
Π NOTED NAMES OF FICTION, Wheeler. Ident i 
fies thousands of fictional persons and places, from 
ancient mythology to mid-19th cen tury . $12 
Π DICTIONARY OF MIRACLES, Brewer. Detai led 
accounts of hundreds of Chr i s t i an miracles from 
ancient t imes to 1850. Inc ludes cross-reference 
index, lists of t o r tu re i n s t rumen t s , ecclesiastical 
symbols, .saints and other miracle workers . $13.50 
• SOBRIQUETS AND NICKNAMES, Frey. Humor 
ous, cynical, respectful, derogatory t e r m s applied 
to prominent personali t ies th rough the ages. $14 

Examine any or all 30 days free. Just check 
titles above, and mail list with coupon. 
For information only, simply mail coupon. 

^ <ΓΑ£Ε "RESEARCH" COMPANY" " 
I 1 4 2 6 Book Tower, Detroi t , Mich. 4 8 2 2 6 | 
. Please send me a leaflet desc r ib ing the 
• L i te ra ry a n d His to r i ca l Dic t ionar ies . * 

I Name 

State 
_& ZiD_ 

FREE G I F T : I l lus t ra ted L i t e r a r y Datebook 
I included free wi th all o rders a n d inqui r ies . | 

\%^ N O W . . . G r e a t Movies & Stars 
..,,i^, "• See on your 8mni, movie projector . . . movies like 

imj/B h The Black Pirate, Intolerance, the original Hunch-
,,.^.-. v. back of Notre Dame, hundreds more . . . with Pick-

IJOBR :, ford. Fairbanks. Hart, Chaplin. Laurel & Hardy . . . 
^ ^ M P p f a ^ , produced by Griffith, Ince. Roach. Comedies. 

J I ^ ^ ^ ^ B ^ dramas, westerns, serials. Also 2"x2" color slide 
^l^^iyl^^F ^^^^ • • • ̂ fom around U.S. and world. Write today. 

fM. BLACKHAWK FILMS 
900 Eastin-Phelan Bidg., Davenport, Iowa 52808 

MR. ZIP SAYS: 
Zip Code is for everyone. 

Use it for both business and 

personal letters. 

TV A N D R A D I O 

FOR FIFTEEN YEARS the Chicago 
FM station WFMT has been syn
onymous with quality, maturity, 

and lively good taste. The station pro
duces the nationally syndicated Chicago 
Symphony Orchestra broadcasts and 
was instrumental in starting U.S. syndi
cation of world music festivals; it helped 
assure the live birth of such varied Chi
cago institutions as the Lyric Opera and 
the Second City Players (whose Mike 
Nichols once was a WFMT announcer); 
and it not only is the most profitable FM 
station in the nation (its 1966 gross 
revenue was some $650,000) but also 
was the first FM outlet to win a Peabody 
Award (1962) and the first to win two 
Alfred I. duPont Awards (1957 and 
1962). Some of its programs—including 
a Saturday night pastiche of folk music, 
satire, and show tunes called The Mid
night Special — attract more adult 
listeners than do any competing Chicago 
AM programs and fully deserve rebroad-
cast elsewhere. 

Last winter, however, an unexpect
ed challenger stepped forth to contest 
WFMT's long-unrivaled reign: WEFM, 
which is owned by Zenith Radio Corpo
ration. Advertised as the nation's oldest 
FM station (the late Commander Eu
gene McDonald of Zenith established it 
a quarter-century ago in his crusade to 
help promote FM) , WEFM had re
stricted its programing to classical and 
semi-classical music, uninterrupted ex
cept for station breaks and Zenith insti
tutional advertising. Now, lured by the 
profit potential that the colorful McDon
ald had foreseen for FM, WEFM in
tended to capitalize on its well-estab
lished audience position—second only to 
WFMT in many time periods—by giving 
its programing a facelift and selling ad
vertising. 

As its first move Zenith employed as 
manager a recently retired broadcasting 
pioneer, Jules Herbuveaux, who had 
begun his radio career in 1922 as an 
orchestra leader and ascended to an 
NBC vice presidency and general man
agership of NBC's Chicago stations 
WMAQ and WMAQ-TV. Herbuveaux s 
first act was to install as WEFM pro
gram director George Stone, a former 
WMAQ announcer, who in turn hired 
several other onetime WMAQ col
leagues. Meanwhile, a promotion cam
paign promised metropolitan radio lis
teners new excitement and variety in 
FM programing. 

Then WEFM unveiled its new format 
—and the sigh of relief at WFMT must 

Chicago's FM War 

have resembled the deflationary hissing 
of a great balloon. WEFM's "facelift" 
amounted to little more than a somberly 
presented version of WMAQ's former 
news-and-music schedule (though with 
better music), including news on the 
hour, program-opening and closing chit
chat, and wordy weather reports and 
announcements of musical numbers-
even commercials with sound effects. In 
contrast, WFMT offered infrequent 
newscasts of a length determined by the 
importance of news at the time; brief, 
maturely presented introductory an
nouncements; no sound-effects or singing 
commercials; a maximum of four lΉiπ-
utes' commercial time per hour, tasteful
ly spaced; and a cultural sampling rang
ing from interviews by Studs Terkel, 
author of the recently published Divisiuii 
Street: America, to twenty-four music 
festivals and a half-dozen series of U.S. 
symphony orchestra concerts. Within 
six months, according to one major rat
ing service, WEFM's total audience 
dipped to about half its competitor's 
total, and in the next few months it 
slipped more. 

WEFM's biggest coups to date came 
last fall—the producers of the New York 
Philharmonic broadcasts, after three 
seasons of affiliation with WFMT, were 
persuaded to switch to WEFM; and the 
broadcast of opening night at the new 
Metropolitan Opera House, which had 
been contracted for and then released 
by the Chicago Tribune's station WGN, 
also was landed by WEFM. The Zenith 
station promptly negated part of the 
potential benefit to its image, however, 
by scheduling the Philharmonic concerts 
opposite WFMT's broadcasts of the 
Boston Symphony, forcing local listen
ers to miss one or the other. 

WH 
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rHo gains from this type of competi
tion? Zenith's executives presumably 
think that their corporation will. Cer
tainly Zenith, a respected innovator 
in broadcasting, deserves a commer
cially successful station, and surely any 
challenger to an established leader such 
as WFMT must scramble and sometimes 
err. But there is a serious question as to 
whether the attitudes and actions that 
have corrupted AM radio can benefit 
anyone in FM, either responsible broad
casters or listeners. For that reason Chi
cago's FM "war"—which thus far has 
been almost embarrassingly one-sided— 
is being watched by many with more 
than casual interest. 

- A L F R E D BALK. 
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