ancholy; congenial and friendly, yet
lonely and brooding; gentle, but capable
of a sharp retort; reaching for others,
but himself unreachable. His friend
Professor Gershom Scholem describes
Agnon’s frequent conversations with
others as “actually walls guarding his
loneliness.”

Agnon calls to mind his own story
“Tranquillity,” in which the just and
God-fearing neighbor of Moses asks the
lawgiver to do him a personal favor
when he goes up to Sinai: would he
kindly ask the Lord to grant him a little
tranquillity? Moses promises to do what
he can. After his mission is done, Moses
puts in a good word for his neighbor.
And God replies: “Son of Amram, every-
thing that I created, I created during the
first six days; but tranquillity I did not
create.” Agnon is that restless neighbor,
still searching for that which he alone
must create, —EMANUEL FELDMAN.

Emanuel Feldman, currently on leave to
teach at Bar Ilan University in Israel, is
rabbi of Congregation Beth Jacob in At-
lanta, Ga.

A0

Angst on the Autobahn: The lack of
sublety and the pseudo-realism in Agnar
Mykle’s new book, Rubicon, translated
from the Norwegian by Maurice Mich-
ael (Dutton, $4.95), is exemplified by
this brief passage:

The man gave a quick smile, a shy and
slightly twisted smile, and then in im-
peccable Norwegian said: “Yes.”

Mykle tends to the hyperbole when he
strives to depict actuality. The main
character, the twenty-three-year-old
Valemon Gristvdg, is introduced in an
unlikely scene at the German-Danish
border in June 1939, and followed on a
trip by motorcycle to Paris. He shudders,
has chills, is terrified, and turns pale
throughout the narrative. He crosses not
one but many Rubicons, all of which
have about the same breadth and depth,
although they represent decisions as dif-
ferent as whether to flee Norway after
a shotgun marriage or to eat a piece of
rare beef in a prix-fixe restaurant. Time
and again Mykle undertakes to build up
suspense, but succeeds principally in
creating a series of false cadences.

The author’s intent has been to por-
tray Angst through a series of recollec-
tions that release complex associations in
the mind of the hero. The technique is
commendable; but the situations Vale-
mon remembers are supposedly real
rather than psychological interpretations
of experience. As a result the reader is
disappointed, even though he recognizes
that Mykle has considerable talent in
working with words, as evidenced by
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striking images scattered throughout his
prose and especially by the two-page
“1939 Overture,” an original and clever
conversation among a group of musical
instruments written in German. Flashes
of originality do not counterbalance the
cyclopedic filler with which Mykle has
extended his novel: remarks on the lan-
guage controversy in Norway, observa-
tions on Norwegian geography and folk
life, and even the lamely allegorical
précis of a tale from the Younger Edda.

In an earlier novel Mykle walked the
brambly path between art on the one
side and pornography and blasphemy on
the other. As a result he became in-
volved with the law and acquired a
name on the literary scene. He may sub-
sequently have overlooked the fact that
while a new esthetic in imaginative
literature can elevate what hitherto has
seemed bold and daring, boldness is no
guarantee of a new esthetic. There are
a few scenes in Rubicon which would
have been considered piquant and over-
ly frank only a decade ago, but they
will not raise many eyebrows in ante-
pill 1967. They certainly do not suffice
as the book’s raison d'étre.

—P. M. MrITCHELL,

o=

No Company: On the opening page of
William Sansom’s Goodbye (New Amer-
ican Library, $5.50) Anthony Lyle, an
executive in the bond department of a
London bank, learns that his wife is
leaving him after eighteen years of mar-
riage. Incredulous at first, and expecting
her to stay, Lyle stumbles about looking
for sympathy. When the split proves to
be permanent, he becomes by turns sour,
resentful, and falsely buoyant; but he
feels most often the pangs of wounded
self-regard. His wife, determined to
avoid a noisy scene, is finally angered
into a venomous monologue explaining
her decision:

“To me youre nothing, absolutely
nothing. I don’t hate you, I don’t even
dislike you. I just don’t feel anything
about you. And who in God’s reason-
able name wants to go on living side
by side with a nothing? It's no
company.”

Confirmed in his hopelessness, Lyle
strikes back with a maniacal scheme
designed to end in double death by
poison,

Except for a lunatic disorder at the
close, much of the material in Goodbye
is drawn from the familiar repertoire of
recent urban comedy. At a dinner party
people are exposed by the nullity of
their conversation; at a neighbor’s house
the injured husband hopes for consola-
tion but gets instead a catalogue of the
other fellow’s love life. As his desperation
increases Lyle becomes childish, irrit-

ANNUAL $5,000 AWARD

Abingdon Press announces a plan of annual
$5,000 awards to encourage the writing of books
of outstanding quality. An award of $5,000 will
be offered each year in one of three areas: In
1968 a $5,000 award will be offered for the best
religious book; in 1969 the award will be of-
fered for the best general book; in 1970 the
award will be offered for the best children’s
book. We anticipate repeating this cycle be-
ginning in 1971.

THE 1968 RELIGIOUS BOOK AWARD

This award will be given to the book that most
effectively communicates the Christian faith in
fresh and forceful terms.

The editorial staff of Abingdon Press will be
responsible for selecting the finalists whose
manuscripts will be submitted anonymously to
the judges.

No manuscript previously submitted to Ab-
ingdon Press will be eligible for this contest.
All manuscripts and entry forms must be post-
marked no earlier than January 1, 1968, nor
later than March 1, 1968.

Details on the 1969 General Books Award and
the 1970 Children’s Books Award will be an-
nounced at a later date.

For additional information and official entry
forms, please write to:

Awards Editor

Abingdon Press

201 8th Ave., So.
Nashville, Tennessee 37202

RELICIOUS AWARDS JUDGES:

The 1968 Religious Book Award will be judged
by Martin E. Marty, Roger L. Shinn, and the
staff of Abingdon Press..

MARTIN E. MARTY is Chairman of the History
of Christianity Field at the University of Chicago
Divinity School, Associate Editor of The Chris-
tian Century, and a co-editor of Church History.
Dr. Marty is a widely known author and editor
of religious books and articles.

ROGER L. SHINN is William E. Dodge, Jr., Pro-
fessor of Applied Christianity, and Dean of In-
struction at Union Theological Seminary, New
York. Dr. Shinn, the author of numerous books
and essays, serves on the editorial board of
Christianity and Crisis.
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able, and eager for company. In a pre-
dictable set-piece he visits a prostitute,
but is too weary to respond to her.

Since the people and the action are so
familiar, Goodbye depends for its life on
Sansom’s ability to make poetry out of
“dull daily bread.” But, at best, his
scenes are little more than shrewd pieces
of social observation, eliciting a mild
“Yes, that’s the way it is.” The routine
bourgeois will be a comic bumbler in
time of stress; but Lyle’s fecklessness
had become a tic long before his collapse,
so that at the crisis he has already for-
feited compassion and interest.

Some of the novel’s brightest moments
are provided not by the Lyles, but by
people who walk on, do their comic
turns, and move off again: Chalcott-
Bentinck, defending marital strife as
“passion’s policemen”; Savory, an un-
married copywriter, collecting photo-
graphs of oddly shaped drainpipes; an
ancient handyman, admitting that he
hasn’t spoken to his wife in twenty years:

“Felt a bit funny at first. . . . You
know, bangin’ into each other in the
passage. You soon get used to it. Learn
to swerve like a fish. Soon get used to
anything.”

In answer to a recent biographical
questionnaire Sansom listed his recre-
ation as “watching.” The rewards and
hazards of the pastime are obvious in
Goodbye. —LAWRENCE GRAVER.

*. ..excellent and
long-needed exposé”*

overcharge

How electric utilities
exploit and mislead
the public, and what
you can do about it

by U.S. Senator Lee Metcalf
and Vic Reinemer

“THE book’s message should
strike home to every Ameri-

can consumer who has to buy
electric power from the so-called
investor-owned utilities (IOUs),
for this average American is be-
ing gypped every month of the
year in the bills he pays—and he
is being made to pay for his own
brainwashin-%l so that he won't
even realize he is being gypped.”
—*Frep J. Cook,

Saturday Review

At all bookstores * $5.95
DAVID MCKAY COMPANY, INC.
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Check List

Continued from page 15

Tae Itiverant. By William Herrick.
McGraw-Hill. $4.95.

TrE ManiLAa Rore. By Veijo Meri. Knopf,
$3.95.

MoperN BRAZILIAN  SHORT  STORIES.
Translated by William L. Grossman. Univ.
of California Press. $4.95.

MoTHER AND Son: A Brazilian Tale. By
Gilberto Freyre. Knopf. $4.95.

ReEpoRT FrOM THE REp Wmnomirn. By
Hiram Haydn. Harcourt, Brace & World.
$5.95,

Tue Sea axp THE Stars. By Robert
Wilder. Putnam. $5.95.

Government, Politics

Tue Poriticar Irrusion. By Jacques
Ellul. Xnopf. $8.95.

RFX.: Tae Max Wuo Wourp Be Pres-
mENT. By Ralph de Toledano. Putnam.
$6.95.

History

THE AwakeNING oF CHina 1793-1949.
By Roger Pelissier. Putnam. $7.95.

Tue Banpemantes. Edited by Richard
M. Morse. Knopf. $3.95.

TaeE BattiE oF AnnaHEM. By Cornelis
Bauer., Stein & Day. $6.95.

Tue CAsk OF THE ANTI-SOVIET TROTSKY-
1TE CENTRE: Report of Court Proceedings
Heard Before the Military Collegium of the
Supreme Court of the U.S.S.R., Moscow,
January 23-30, 1937. Howard Fertig. $11.

Tue CASE OF THE TROTSKYITE-ZINOVIE-
viTE TERRORIST CENTRE: Report of Court
Proceedings Heard Before the Military
Collegium of the Supreme Court of the
U.S.S.R., Moscow, August 19-24, 1936.
Howard Fertig. $6.50.

F.D.R’s UNpEcLARED WaRr 1939-194].
By T. R. Fehrenbach. McKay. $6.50.

THE Fist TEN: The Founding Presidents
and Their Administrations. By Alfred Stein-
berg. Doubleday. $6.50.

THE FORMATION OF THE BRITISH LIBERAL
Party. By John Vincent. Scribners. $6.95.

THE IpEOLOGICAL ORIGINS OF THE AMER-
1caN ReEvorutioN, By Bernard Bailyn. Har-
vard Univ. Press. $5.95.

THE ORIGIN OF THE ICELANDERS. By
Barthi Guthmundsson. Univ. of Nebraska
Press. $5.75.

Prurarcu aNp His TimEes. By R. H. Bar-
row. Indiana Univ, Press. $6.

Tue PuritaN ETHIC AND WOMAN SUF-
FRAGE. By Alan P. Grimes. Oxford Univ.
Press. $4.75.

Tue Secretr City: A History of Race
Relations in the Nation’s Capital. By Con-
stance McLaughlin Green. Princeton Univ.
Press. $8.50.

Literary History, Criticism
THE TRUTHTELLERS: Jane Austen, George
Eliot, D. H. Lawrence. By Laurence Ler-
ner. Schocken. $7.50.
TweENTIETH-CENTURY GERMAN LITERA-
TURE. By Harry T. Moore. Basic Books.
$5.95.

Miscellany

Tue ConspiraTORS Co0kBOOK. By Cen-
tury Downing. Knopf. $5.95.

IFoUrR-LEGGED AUsTRALIANS: Adventures
with Animals and Men in Australia. By
Bernhard Grzimek. Hill & Wang. $7.95.

TaE IMPOVERISHED STUDENTS' BOOK OF
COOKERY, DRINKERY, & HOUSEKEEPERY. By
]$ay F. Rosenherg. Doubleday. Paperback,

1.25,

MamEN Vovaces: A Lively Guide for
the Woman Traveler. By Rochelle Girson.
Harcourt, Brace & World. $5.75.

2000 More Insurts, Compiled by Louis
A. Safian. Citadel. $4.95.

Personal History

A GuesTt or THE STATE., By John Van
Altena, Jr. Regnery. $5.95.

He CALLED THEM BY THE LIGHTNING: A
Teacher’s Odyssey in the Negro South,
1908-1919. By Lura Beam. Bobbs-Merrill.
$5.75.

HorLywoop Piror: The Biography of
Paul Mantz. By Don Dwiggins. Doubleday.
$6.50.

Kincs anp QUEENs oF ENGLAND AND
Great Brrrain. By FEric R. Delderfield.
Taplinger. $5.

Jurius Caesar: A Political Biography.
By J. P. V. D. Balsdon. Atheneum. $4.50.

THE LETTERS OF PFc. RICHARD E. MARKS,
USMC. By Richard E. Marks. Lippincott.
$3.95.

Luraer Bursaxxk. By Ken and Pat Kraft.
Meredith. $7.95.

PORTRAITS OF JOHN AND ABIGAIL ADAMS.
By Andrew Oliver. Harvard Univ. Press.
$12.50.

StiLLMEADOW CALENDAR. By Gladys Ta-
ber. Lippincott. $4.95.

ZacoARY TAayror. By Brainerd Dyer.
Barnes & Noble. $10.

Poeiry

Hica anp Low. By John Betjeman.
Houghton Mifflin. $3.95.

PorTRAIT OF EMILY Dickinson, By Da-
vid Higgins. Rutgers Univ. Press. $7.50.

Psychology, Sociology

Brack SkiN, WHITE Masks. By Frantz
Fanon. Grove. $5.

PsycHoaNaLysis OsBservep: Geoffrey
Gorer, Anthony Storr, John Wren-Lewis,
Peter Lomas. Edited by Charles Rycroft.
Coward-McCann. $4.50.

THE WAy oF INDIVIDUATION, By Jolande
Jacobi. Harcourt, Brace & World. $4.75.

Religion, Philosophy

Tue AcTs OF THE APOsTLES. Translated
by Johannes Munck. Doubleday. $6.

BieLicarl Ertmics: A Survey. By T. B.
Maston. World. $6.

Has CuRrisTIaNITY A REVELATION? By F.
Gerald Downing. Westminster. $6.

IsLaM. By Fazlur Rahman. Holt, Rine-
hart & Winston, $8.95.

THE MEANING OF THE DEATH OoF GoD:
Protestant, Jewish and Catholic Scholars
Explore Atheistic Theology. Edited by Ber-
nard Murchland. Random House. $6.95.

RELIGION IN A FREE SocieTY. By Sidney
Hook. Univ. of Nebraska Press. $4.

Tre VisioNn oF PauL TiLricH. By Carl
J. Armbruster, S.J. Sheed & Ward. $5.95.

Voice FroM THE DEserT. By Albert
Peyriguére. Sheed & Ward. $3.95.

—Compiled by Na» SoOFIAN,
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BOOKS FOR YOUNG PEOPLE

Realism, Not Absolutism

By ZENA SUTHERLAND

the State (a Columbia, South

Carolina, newspaper) responded
to “Children Face Reality” [SR, Jan.
28] with a long article in which I am
raked over the coals for having praised
realistic books for children.

“Society’s Woes . Topic for
Youth?” it asks. “Too tardily,” Adger
Brown’s article begins, “I recognize
myself as the product of a misspent
childhood—bereft of the benefits of ex-
posure to really good literature.” “.
you must share with me my bitter re-
grets of a benighted childhood.” Mr.
Brown then goes on to describe his own
childhood reading: Mother Goose, the
Tarzan books, Dickens, Alcott, Greek
myths, Zane Grey, the Bible, et cetera.

“These stories did not lack for gore
and violence, but I'm afraid they still
would not be those Miss Sutherland so
much admires.” Well, now. What a co-
incidence; I read most of those books,
liked them, and gave them to my chil-
dren. I still like them, despite the oc-
casional gore and violence that—by
implication—were an appealing factor.

What makes a reader go off on this
kind of tangent? If you read an article
by the food editor in which she an-
nounces that bananas are a delicious,
nutritious food that can be used in a
variety of recipes, do you jump to the
conclusion that she eschews bread and
milk? Does she stand accused of vege-
tarianism? Can one approve of realistic
books and still approve of family stories,
folk tales, poetry, science fiction, or
biography? One can and one does.

THE CULTURAL affairs editor of

—From “4 Dog's Book of Bugs.”
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Another reviewer told me that she
had had an indignant letter from a
Minneapolis schoolteacher asking how
she could possibly have recommended,
in view of the economic opportunity
programs and other bootstrap efforts, a
book that extolled poverty. The book
was La Fontaine’s The Rich Man and
the Shoemaker (Watts, $3.95), in
which, the review stated, the cobbler
found that material possessions were
not always worth the responsibility they
entailed. What the teacher had seen, it
later developed, was a terse interpreta-
tion in her school’s library purchase bul-
letin: “A shoemaker finds it is better to
be poor and carefree.” Personally, Tl
vote for being rich and carefree.

I've participated in many passionate
debates with other reviewers, on and
off the platform, and of course we don’t
always agree. My plea, however, is for
carefulness in reviewing and carefulness
in reviewing reviews. It isn’t difference
of opinion I object to, and it isn't
Adger Brown’s dislike of realistic books
that 1 object to, but the ignored fact
that my article had begun, “I'd hate to
see an avalanche of grim realism bury
the happy in publishing.” Please pass
the tranquilizers.

Grandpa. By Barbara Borack. Illustrated
by Ben Shecter. Harper & Row. 32 pp.
$2.95. For all those who have, or once
had a loving grandparent, this should bring
the pleasure of recognition, because Bar-
bara Borack sounds exactly the right note
from the very start of the book. Marilyn
ingenuously and lovingly recounts the de-
lights of being with Grandpa, beginning
with, “My cousin has to call him Uncle
Jack. ButI can call him Grandpa.” He clear-
ly dotes on Marilyn, and Marilyn enjoys to
the hilt every ploy, every secret, every bit
of petting or teasing. The illustrations pick
up, with engaging simplicity, the warmth
and humor of the text. Ages 3-7.

The Guard Mouse. Written and illustrated
by Don Freeman. Viking 48 pp. $3.50.
Chin up, shoulders back, tail smartly
curled, Clyde the Guard Mouse stands on
duty outside the walls of Buckingham Pal-
ace. He is clad in the uniform of the Gren-
adier Guards, and it is his duty to keep
small creatures from creeping through the
spaces in the palace wall. When Clyde has
an unexpected visit from American rela-
tives, he gallantly escorts them on a quick
trip around London, thereby affording Don
Freeman an opportunity to paint some de-
lightful London scenes, The story ends
with a minor, easily surmounted crisis,
Clyde back on duty, and the American

cousins (happily ensconced on the head
of a stone lion) watching the ceremony
of the Changing of the Guards. The illus-
trations are awash with color, movement,
humorous details, and a splendid feeling
of amused affection for Londoners. Ages
5-8.

How You Talk. By Paul Showers. [llustrated
by Robert Galster. Crowell. 35 pp. $3.25.
It isn’t easy to avoid the pitfalls of populari-
zation and pedantry when writing a science
book for the beginning reader; Paul Show-
ers succeeds very nicely, as he has in previ-
ous books about human physiology. He
discusses the parts of the body used in
making sounds and suggests some simple
home experiments that clarify or corrobo-
rate the text; he describes the progression
from an infant’s apparently aimless noises to
the intelligible speech of the older child,
and he adjures the young reader not to
tease the lisping child or talk baby talk to
the prattler. Ages 7-9.

A Dog’s Book of Bugs. By Elizabeth Grif-
fen. Illustrated by Peter Parndll. Atheneum.
58 pp. $3.25. “This is a book for dogs
that like bugs. They search out the ways of
bugs with patience, with curiosity, and with
joy. This book is for them.” It’s a book for
anyone with a sense of humor; the delight-
ful black-and-white illustrations show an
insatiably curious hound observing the
antics of an assortment of bugs. The random
arrangement and the lack of an index limit
the book’s usefulness somewhat, but the
drawings are beautifully precise and often
very funny. Ages 7-9.

The City and Its People: The Story of One
City’s Government. By Alvin Schwartz.
Photographs by Sy Katzoff. Dutton. 64 pp.
$3.95. Not until the close of the book does
the reader learn that the city being de-
scribed is Trenton, New Jersey; wisely, the
author prefers that the reader think in
terms of a typical city rather than a par-
ticular one. He discusses, objectively and
clearly, the problems of contemporary
urban administrations, changing patterns
resulting from population pressure and
physical deterioration, and the functioning
of the branches of municipal government
and its services. Ages 8-12.

Matthew, Mark, Luke and John. By Pearl
S. Buck Illustrated by Mamoru Funai. John
Day. 80 pp. $3. All the more moving be-
cause it is told with no note of pathos, this
story of four Korean children is only slightly
weakened by the pat ending; it is an affect-
ing account because the youngsters are il-
legitimate waifs rejected by society and
struggling for survival. Matthew’s mother,
ashamed of having borne one of “Those,”
arranges to lose her child of shame; Mat-
thew picks up another, younger boy and
calls him Mark, having heard an American
say “Matthew, Mark, Luke, and John. . ..”
Luke has been trained as a thief; the child
whom Matthew names John is only five,
During a children’s party at an American
camp, Matthew makes a friend. The soldier
decides to adopt him, and the book ends
with Matthew pleading successfully for the
adoption of his three “brothers” by the
other people of the small American town.
Ages 9-11.
(Continued on page 100)
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