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Canadian artist Germains Perrons in his s tudio—"Liko everv other country, Canada 
is incomparable—it has its special potentials, problem^, delights, and d i lemmas ." 

IS CANADA CULTURED? 

By DuBARRY CAMPAU 

A LTHOUGH Canada's 100th biith-
/ % day is being celebrated this year, 

-'- •*- its colonial psychology was not 
totally abandoned until after World War 
II. Since then, many of its citizens have 
been frantically searching for a national 
identity. 

Not too surprisingly, they learned it 
was hard to find. The majority of Can
ada's 20,000,000 people live either in 
English-speaking Ontario or French-
speaking Quebec. The rest, for the most 
part, are strewn across 4,000 miles, close 
to the southern border. It is a hard 
country to weld together, not only be
cause of its formidable geography and 
difl^erent languages and cultures but also 
because it has never had such emotion
ally cohesive elements as the common 
cause of a revolution or the common 
danger of large-scale enemy invasion. 

The French Canadians are very cer
tain indeed who they are—but insecure 
in their relation.ship to the rest of the 
country. The original English-speaking 
groups were made up of United Empire 
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Loyalists who, during or shortly after the 
American Revolution, came north to 
maintain their allegiance to the King, 
and an enormous number of Scots who 
cannily took a chance on this vast land's 
offering them more than their own 
barren braes. Most of these settlers who 
stemmed from Great Britain treasured 
its traditions and were proud of their 
heritage. 

Yet, where once the country jogged 
along with its two languages, cultures, 
and religions—each group managing 
more or less to ignore the other—they 
have now, since the beginning of the 
twentieth century and especially since 
World War II, been joined by immi
grants who have come here from every 
part of the world. These new Canadians, 
with no colonial heritage, no ties with 
either the original French or English 
factions, and with great enthusiasm for 
their adopted country, have perhaps 
awakened a national awareness in all of 
its citizens that was lacking before. 

The increasing cultural attack 
launched across the undefended border 
from the States has also forced Ca

nadians to search for their own image. 
American books, magazines, and TV are 
part of the lives of all Engli.sh-speaking 
Canadians. Only the French, immune to 
and uninfluenced by these sources of 
communication because of their lan
guage, are forced to create their own 
forms of information and entertaiimient 
—a stimulus, unfortunately, that the rest 
of the country lacks. 

X H E Canadian Broadcasting Corpo
ration does its best to keep the nation 
aware of itself, as do the newspapers 
and magazines, yet by popular demand 
the CBC carries some U. S. programs, 
just as the papers rvm some U. S. comics 
and columnists. Most Canadian maga
zines have a struggle holding their own, 
\ et they do exist and are invaluable as 
]5otential outlets for the country's writ
ers. Newspapers give full coverage to 
the Canadian scene but also a good deal 
of space to what goes on in the States 
because many of their readers, due to 
physical proximity and constant com
munication, are genuinely interested. 

Canadian book publishing has grown 
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surprisingly in the last few years. Some 
of the houses are basically only agents 
for English or American firms but an 
increasing number are putting out orig
inal Canadian works. Most of these, 
however, must also be published in at 
least one of the other countries to make 
a profit for either the Canadian author 
or publisher. Several French-Canadian 
companies manage fairly well by putting 
out original paperbacks. Internationally 
known Canadian writers are few—Ste
phen Leacock and Mazo de la Roche are 
the only two certain to have been heard 
of beyond the borders of the country. 
Nicholas Monsarrat and Arthur Hailey 
both came here from England, stayed a 
few years, and now have gone away 
again. 

Playwrights are almost unheard of— 
yet Canada has a disproportionate num
ber of excellent actors, directors, and 
producers, all of whom manage to pro
vide its citizens with dramatic presenta
tions ranging from the superb Stratford 
Festival to amateur offerings in the 
smallest towns. Unfortunately, there just 
aren't enough audiences in Canada to 
support all of its dramatic talent, and 
much of it is siphoned off to New York 
or London, to the benefit of both cities. 

In music, too, Canadians are far bet
ter as performers than as creators. There 
are now outstanding orchestras in both 
Toronto and Montreal, but works by 
Canadian composers are rarely heard. 
There are two excellent ballet com
panies, the National and Royal Winni
peg, both of which have been successful 
abroad as well as at home. 

Painting recently has become such a 
popular and profitable form of art it isn't 
astonishing that there is a boom in it 
here, too, although Canada has been 
proud of its artists since the School of 
Seven, in the early Twenties. The cur
rently best known painters are Riopelle, 
a French Canadian now living in Paris, 
and Harold Town, who, although he has 
given one-man shows in New York and 
Chicago, continues to live and work in 
Toronto. 

If this seems culturally sketchy, it 
must be pointed out that one-third of 
Canada's population is marching to its 
own rhythm. Rasically, the French-
Canadian interests and point of view 
are so far apart from those of the rest of 
the country that communication, even 
by translation, is barely possible. 

The new Canadians, who have already 
contributed hugely to the pleasures of 
the country through their delightful res
taurants, charming shops, their singing, 
dancing, and other folk arts, are only 
beginning to assume what will probably 
be a major creative role in Canadian 
culture. 

A few very vocal Canadians franti
cally fuss about the arts-sure that if they 
are poked at, paid for, and pandered to 
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The Folklore Theater in Toronto—"l nfortunalcly. thiie just aren't 
enough audiences in Canada to support all of its drunialir talent. . . .'' 

Julius Caesar being performed at Stratford—". . . Dramatic presentations 
[range] from the superb Stratford Festival to amateur offerings. . . .'' 

The National Youth Orchestra rehearsing in Montreal—"In music, 
too, the Canadians are far better as performers than as creators." 
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Edmonton International Airport—"If Canadians would listen to them
selves talk, tliev would discover that they really do have an identity." 

The new city hall in Toronto— 
symbol of a progressive metropolis. 

.^^S'Warr Jl 
Toronto apartment balconies—di
versity of population and design. 

Lois Smith, prima ballerina, with Davis 
Adams, both of the National Ballet. 
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The National Ballet's Galina Samtsova 
and Earl Kraul dance Le Corsaire. 

something glorious will come of it. Com
mittees are formed, funds are raised, 
government grants are given—all in the 
hope that great novels, plays, pictures, 
and music will be written, performed, 
painted, and composed, and that the 
whole country will rise up in chauvin
istic pride—aware at last of its nation
hood. Their hope, however, will be 
realized only when enough creative 
Canadians discover what they want to 
say, paint, or put into music about them
selves, their country, or the world, and 
learn to do it with skill and discipline. 
Fussing won't help. 

Like every other country, Canada is 
incomparable—it has its special poten
tials, problems, delights, and dilemmas. 
Peculiarly its own are the red brick 
houses with vibrant green verandas of 
Ontario, the gray stone buildings of 
Quebec, and the stockaded farms of 
Manitoba. Its population includes repre
sentatives of almost every racial stock in 
the world—including its own native 
Indians and Eskimos. Communities vary 
from skyscrapered cities to hamlets so 
isolated it seems impossible that their 
200 or 300 people should ever have got 
to them. The English language is often 
spoken with Ukrainian and Italian ac
cents, and French is frequently modified 
by Magyar or Japanese. Except for 
banana farming, there is almost no way 
of earning a living known to man that 
isn't practiced here. 

Who can wonder that the 20,000,000 
still-disparate people who live against 
this varied backgrovmd have not formu
lated a strong national culture? Yet if 
Canadians would listen to themselves 
talk, they would discover that they really 
do have an identity. They may read 
about Washington—but they talk about 
Ottawa. They look at Bob Hope—but 
they talk about the CBC. They may 
watch the World Series—but they talk, 
and how they talk!—about hockey, 
curling, and Canadian football. Their 
languages are riddled with idioms neces
sary to discuss things only they under
stand. And spread out and diverse as 
Canadians are, it is almost impossible 
for one of them to go fj-om coast to coast 
without finding a cousin or an aunt or a 
friend of an uncle at every stop. Perhaps 
because there are so few people in this 
huge land they make a point of keeping 
in touch with one another. 

There is, of course, no typical Cana
dian, but the millions of untypical ones 
have created a very special kind of 
country, its flavor more apparent, per
haps, to a foreigner than to themselves. 
Even without seeing a Maple Leaf flag, 
a Mountie, or a bowl of pea soup, you 
can tell that you're here—and are glad. 

Answer to Wit Twister, page 50, 
taps, pats, past, spat. 
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By IRVING KOLODIN 

'IKE SOME similar ventures of the 
recent past, the Universal and In
ternational Exhibition of 1967 at 

Montreal, Canada, better known as Expo 
67, could be said to be having a little 
pitch difficultx·. Is it, in the crass com
mercial sense of the term, the industrious 
pitching at the TV audience in the New 
York metropolitan area by such accom
plished pitchmen as Ed Sullivan, James 
Mason, and George Jessel which repre
sents the real tone of the undertaking, 
or is it the universal 440, symbol of in
ternational amity and tonal concord, 
which is the true keynote? 

Perhaps the easy resolution of the 
little discord herein remarked is to say 
that, after all, the theme of Expo 67 is 
stated as "Man and His World," which 
makes the elements of potential inclu
sion manifold. As is now manifest, the 
probability appears strong that the vis
itors can be separated into two cate
gories: those who will find much with 
which to salve the ears at night while 

resting weary feet, and those who will 
go on and on their footsure way to the 
clamor of the Midway. 

For the first category, the array of 
musical, operatic, and balletic talent 
promised for the fair in Montreal has 
never been matched on this continent. 
The New York World's Fair of 1939-
the only one in New York history to be 
honestly entitled to that terminology-
made some enterprising gestures, but 
they were altogether remote from the 
quantity and quality promised to les 
habitants and their guests. 

Part of this, as Horace Sutton has out
lined (see page 51), relates to the status 
of Expo 67 as a First Category Exhibi
tion (preceded, in recent memory, only 
by Brussels in 1958 and Paris in the 
late Thirties), thus involving govern
mental participation on the highest lev
els. The invitations to participation were 
extended not to individual organizations 
but to the heads of the governments 
where they exist. These high-level con
tacts did not produce "suggestions" that 
this company or that should consider 
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