
Top of My Head 
Goodman Ace 

A Letter to His Readers 
From a Constant Writer 

T H I S IS MY first fan letter to what 
I've always considered the most liter
ate and perceptive group of mail-send
ers who ever put poisoned pen to 
paper. 

But, boy, did you readers ever flunk 
out in your latest batch of bombard
ments. In the column of June 7 there 
were listed the names of some of the 
hundreds of renowned artists wlio ap
peared at Carnegie Hall since it opened 
in 1891. In this there was incorrectly, 
and purposely, inserted the name of 
the Italian violinist and composer, Si-
gnor Niccolo Paganini. He died in 
1840. 

I t seems to this constant writer that 
the readers are not doing their re
quired research, if indeed it took any 
research at all. Any kindergarten child 
who knows the lyrics to "Happy Birth
day" would have known that the Si
gner was in no condition to have 
appeared at Carnegie Hall in 1891. 

But only one complaining letter 
came, and she complained about the 
wrong thing. Mrs. M. Londeberg Smith 
of Edina, Minnesota, wrote: "A list of 
names is a bore. As a writer, I under
stand why you did it. An easy dead
line," she accuses. My answer to that 
is: "Oh yeah, Mrs. Smith?" And that's 
only for openers. "Which do you think 
is easier to spell, Serge Kousscvitzky 
or Tom Smothers, Giulio Gatti-Casa/.za 
or Samuel Finley Breese Morse? To 
say nothing of doing research in a book 
called Portrait of Carrwgie Hall. 

"That easy deadline took twice the 
usual time anything else would have 
taken, Mrs. Smith, as it would have 
you, too, and I'm willing to bet you 
the ten irretrievable bucks it cost me 
to buy that book." 

I write this fan letter not in anger, 
readers, because your envelopes, if I 
may paraphrase your letters, are "the 
first I turn to," when our mailman re
members to saunter by and drop them 
off here. I open each in gleeful antici
pation, with just a soup^on of "What 
did I do wrong now?" 

And when your letters tell me in no 
uncertain terms where I went astray 
I say, "How true!" and "How lucky I 
am to have such bright and helpful 
readers who take time out of a busy 
life to tell me off." And then I murmur, 
"Que sera, sera. Why me, why me?" 

Some of the letters get here before 
the print on the magazine and your 

blood pressures have had time to gel, 
if that's the word I want. (Hold it! 
I'm not asking, you understand.) 

The column offering to send you the 
"word" the Smothers Brothers used 
on their TV show is a point in case. 
Would you believe the requests for the 
word came three-to-one from wom
en? They did. Including one from a 
fair lady in Elmira, New York, with an 
italic typewriter, who insisted I send 
the naughty word in a love letter. 

A pleasant and fringe benefit of this 
job is that I learn a lot fi"om the 
readers. However, your letters on the 
unfortunate S. F. B. Morse caper of 
last April, which you all remember 
with great glee as the high point of 
my stupidity, when I referred to Sam
uel Finley Breese Morse, the inventor 
of the telegraph, as Robert Morse— 
even proofreaders don't read me—did 
much to confuse me even more. 

Especially these two letters, one 
from Howard Whetsel of Oak Ridge, 
Tennessee, the other from Alan M. Dor-
holTcr of Post Washington, New York. 

Mr. Whetsel writes that the tele
graph was invented by a Teuton named 
Friedrich Gauss, who probably didn't 
tap out "What hath God wrought!" but 
"Gott im Himmel!" He also says that 
Mr. Gauss had a brother who was the 
really brilliant one: "He was the kind 
of a fellow who could give you the 
square root of boxcars as they passed 
the station," writes Mr. W. 

Now Mr. Dorhoffer writes: "The ap
paratus used by Morse was developed 
not by Morse, but by Alfred Vail of 
Speedwell, New Jersey, and by Ezra 
Cornell, who later founded Cornell Uni
versity. They developed the pipe-laying 
device that would carry the telegraph 
wires. Although Vail and Cornell de
vised the system and made it work, 
their chief \erbal partner and associ
ate, S. F. B. Morse, is credited with the 
entire system." 

Well, before I tap myself for another 
ten bucks for another book to research 
all that, I'm going to tap myself out 
an SOS. Whetsel meet Dorhoffer, and 
may the best man win. 

For now—(Hold it again! I just saw 
that. "May the belter man win.") For 
now, thanks for your patience with my 
informational gaps. After all, you'^'e 
been reading much longer than I've 
been writing. To err is human, to for
give is di\ine mail. 

John Kenneth Galbraith 

During fiscal 1968, the Pentagon awarded over 57% of the nation's defense 
contracts (24 billion dollars worth) without competitive bidding. Today, nearly 
700' generals, admirals and navy captains are employed by the ten largest 
defense contractors. Citing these facts in the midst of the continuing ABM 
controversy and the ever-escalating arms race, John Kenneth Galbraith gives 
a concise history of how the "military-industrial complex" in America has 
grown to overwhelming size and power. Most important of all, he proposes 
ten steps we can take now to break it up. $3.95 at all booksellers 
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niMM Direct to you from I A I W B E R T S T U D I O S 

full color HAND-SILK SCREENED 
by master craftsmen 
I N O I L P A I N T O N A R T I S T S ' C A N V A S 

By orderpng now direct from the ^ 
publishers studios in New York Q % 1 0 0 
you can save up to 75%.Retail prices ^ ^ i " ^ ^ V ^ 
as high as $35. Yours for as little as 

230. PrCASSO'S "GUIRNICA." I m p r e s s i v e 
s i lkscreen on ar t is t canvas m g r e y s 

269 . MONEI KEOATTA AT AHOCNTEUU. a n d blacks. P o i g n a n t wa r pro tes t . 260. MODIOLI ANI NUDl. S i lkscreen arl is i 
S i lkscreen ar t is t canvas . F u l l color. 16" X 35" . P u b . @ $1S.00. Onh 6.9S canvas. Fu l l color. 16". x 2i". On!v 5.95 
1 8 " x 2 7 " . Fii!>. of J25 .00 . Only 6.K 164. T h e above o n paper . O n / y 3.95 506. The above on paper . O i i / i 2.98 

271. VAN GOGH STARRY NIGHT. 
Si lkscreen on artisi canvas 
i n fui] color. Br i l l i an t land-
sca])e of t ower ing cypress t rees 
s i lhouet ted aga ins t dazzl ing blue 
s ta r l i t sky in V a n Gogh 's magic 
colors. 1 8 " X 2 4 " . 
Put), at $35.00. Only 9.95 

261 PICASSO DON QUIX 
Si lkscreen on artisis' eanVi 
S t i r r i n g t r ibu te to T h e M; 
L a M a n c h a in black and 
I S " X 2 4 " . 
Pub. at $7.50. Only 2.98 
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270. MONET HOOSES Of PARUA. 
M£NT, .Silkscreen on ortisi c an 
v a s in full color. V i e w from 
London Br idge overlooking 
the T h a m e s . 2 0 " x 2 2 " . 
Pub. at $20.00. Only 6.9S 

2 1 1 . VAN G O G H . 
WHITE ROSES. 
S i l k s c r e e n a r t i s t 
c a n v a s . F u l l co lo r 
2 5 " X 2 0 " . Only 6.95 
126. P a p e r . 

285 . HUG: THE UOPARD. 
Li thograph on 
artist canvas. 
Browns , tans and yellow. 
2 2 " X 28" . Only 5.95 

288. PICASSO 
BACCHANAL Silk
screen o n ar t is t 
canvas in black 
&• whi te . 1 8 " x 2 4 " . 

252. PICASSO THREE 
MUSICIANS. S i lkscreen 
on ortist c a n v a s 
in full color. 2 2 " x x24" . 
Pnb. at $18.00. Only 5.95 

$S. Only 2.98 507. On paper . Only 2 .98 

196. WYETH CHRISTINA'S WORIO 
Collotype from the M u s e u m of 
M o d e r n A r t on line art paper. 
Girl in open field of g rass in har 
vest colors. Classic A m e r i c a n A r t , 
1 6 " x 2 4 " . O»/ ;y7.50 

304. PICASSO. THE DO' 
S i lk sc reen on a r t i s t cai 
E t e r n a l symbo l of pea-
soft b lacks , g r a y s & w] 
12" X 1434", 
Pub. @ $10. Only 

B513, NCVtR AGAIN WAR 

2 y . ROUSSEAU V ; R G , N f O R K T ^ S ^ / ^ F s t / d r V r n g . 
AT SUNSET. Si lkscreen on B lack , g r e y a n d d a y g l o 
Oftist canvas in full color, r ed on fine art slock 
20"X2S". Pnb. at $2S.OO. Only 7M 23" x 30''SpecM I n 

254, MONET WATER IIUCS. 
O n artist c a n v a s — s t r i k i n g 
si lkscreen in full co lor ; t h e 
m a s t e r ' s impress ion of w a t e r 
lilies in a pool. 2 1 i ^ " x 2 2 " . 
Pub. at $20.00. Only 6,95 

256, VAN GOGH 209. PICASSO STUO/ES rOR 
CHURCH AT AUVCRS. MOTHER t CHILD. Silk-
Si lksereen on artist screen on o r t i i t i ' canva* 
c a n v a s in full color, i n sepia tones , 1 6 " x 2 0 " . 
18" X 24", Pitb. at Pub. at tU.OO.Only 2,98 
$20.00. Only 5.95 113 . O n paper . Only 1.98 

282. HUG: THE CAT, 
L i thog raph on 
ar t i s t canvas . 
B r o w n s , t a n s & yellow, 
2 2 " X 2 8 " . Only 5.95 
508 . O n paper . 2.98 

300. PICASSO. CORRi 
O tS T 0 R 0 5 . 
S i lk sc reen o n ar t i s t ci 
T h e epic sp l endor of 
bu l l r i ng in b r i l l i an t 
full co lo r . 2 0 " X 24". 
Pnb. g J i J . Ottl 

290. PICASSO 
rOROS r TOREROS. 
Si lkscreen on artist canvas 
in black & whi te . 1 8 " x 2 4 " . 
E x c i t i n g C o r r i d a scene. 
Pub. @ $10. Only 3 .95 

2 1 0 . RUBENS ARTISTS' 
SON. . S i lkscreen on 
ortfst c a n v a s in full 
color, 1 4 " X 17" . 
Pub. at $12.50. Only 5,95 

284, HUG: THE H O N , 
Litho.graph on 
artisi canvas. 
B r o w n s , t a n s & yellow 
2.2" x_28". Only 5.95 

112. O n p a p e r . 0 » / y 2 . 9 t j i o . O n p a p e r . 2 .98 

251 SEURAT l A GRANDt 
JATTE. Most famous F r e n c h 
Impress ion i s t p a i n t i n g . Si lk, 
sc reen o n ar t i s t convas in 
full color. I 8 " x 2 7 " . 
Pub. at $25.00. Only 5 .95 

217, KtEE THE t O N E U ONES. 
A whims ica l f a n t a s y . 
S i lkscreen on artist canvas 
in full cokir, 1 9 ^ 5 " x 2 7 } ^ " , 
Pub. at $15.00. Only 5.95 
147. O n p a p e r . 2 .98 

216, KOl lWITZ MOTHER 
AND CHILD. S i lksc reen 
on ar t is t canvas 
in black a n d whi t e . 
2 0 " X 2 4 " . Pnb. 
at $10.00. Only2.i» 
102. O n p a p e r . J .4» 

3 0 1 . PICASSO. 
MOMENT OF TRUTH. 
S i l k s c r e e n o n o r t i t t ca 
in black St whi te , 18" > 
T e n s e c o r r i d a d r a m a . 
Pub. @$10. On 

212, VAN GOGH SUN. 
HOWERS. Si lkscreen 
on artist canvas 
dupl ica t ing V a n Gogh ' s 
v ibrant pale t te of yellows, 
g reens & b rowns . 2 0 " x 2 6 " 
Pub. at $17.50. Only 6.95 

257, RENOIR GIRL 
WITH WATERING CAN. 
Si lkscreen on artisi 
canvas in full color, 
de l ica te shades of b lue , 
g r e e n , gold & red 
1 8 " x 2 4 " i ' i < * » ? 5 t . 9 5 

279. FRAGONARD YOUNG GIRl 
READING. S i lkscreen on arlist 
c a n v a s in lovely s tml igh t 
colors. O n e of t h e most 
famous pa in t ings in the 
wor ld . 2 0 " x 2 6 " . 
Pub. at $18.00. Only 6,95 

247, PICASSO BlUE NUDC. 
Si lkscreen in full color 
on ar t is t canvas. 
F r o m P icasso ' s b lue period. 
16"x20". 
Pnb. at $12.00. Only 5.95 
186, O n paper . Only 2 ,98 

262, HAUSMAN 
A MAN AND A WOMAN. 
Si lkscreen on ar t is t 
canvas in v ib ran t g r e e n , 
b lue , o range & magen ta , 
1 6 " X 2 3 " , Only 5,95 
523 , O n p a p e r Only 2 ,98 

287, PICASSO THE 
TRAGEDY, S i lk sc reen .on 
a r t i s t canvas f rom 
famous B lue period. 
1 7 " X 2 6 " . 
Pub. @ $12. Only 5.95 
512. O n paper . O n / y 2,98 

306, HAUSMAN. THE PA 
Si lksc reen on a r t i s t cant 
C o n t e m p o r a r y m a s t e r p i 
b r i l l i an t ye l low, b lue , pi 
o r a n g e & green , 16" x 2 
Pub. @ $15. On 

529. O n p a p e r 

3 0 5 . RYER. LOVERS. 
S i lk sc reen on o r t i i t 
c a n v a s in r ich 
b r o w n s , go lds 
a n d t ans . 18" x 29" . 
P u b . @ $15 . Only 5.95 
530. P a p e r . Only 2 .98 

2 5 5 . REDON: VASE 
OF FLOWBK5. On 
arthtt' e o n v o s — s i l k 
sc reen from t h e L o u v r e 
in soft golden b r o w n s , 
red , yel low, g r e e n & 
b lue . 19" x26" T « « 

3 0 3 . PICASSO. 
fAUN WITH LEAVES. 
Si lksc reen o n a r t i s t 
c a n v a s . F a n t a s y in 
black & white . 
1 8 " X 2 4 " . 
Pub. @ tr. Only i.9i 

299. DAUMIER. 
MAN OF LA MANCHA. 
Si lksc reen o n ar t i s t 
c a n v a s . D o n Q u i x o t e 
in magnif icent full 
color . 1 8 " X 2 6 " 
Pub. @ $15. Only 5.95 

245. PICASSO. 
MATERNITY. 
Si lksc reen o n a r t i s t 
c a n v a s . Fu l l color 
aga ins t a b lue 
b a c k g r o u n d . 1 5 " x 1 9 ^ " 
Pub. @ $20 Only 7 .95 

3 0 3 . MODIGLIANI. 
CARYATID. 
Si lksc reen o n a r t i s t 
c a n v a s . A fine s t u d y 
of the female n u d e 
in b l u e l ines . I S " x 2 0 " 
P u b . @ $10. OntyZ.9S 

519. KWAN YIN. 
T ' a n g D y n a s t y 
C h i n e s e sc ro l l 
S i l k s c r e e n in 
b lue h a n d m a d e 
r ice p a p e r . 1 2 " x 
3 9 " . Only 1.98 

295. RYER. 5E 
NUDE. SilkBci 
a r t i s t c a n v a s i 
b r o w n s , yello 
go lds . 20^' X ; 
Pub. $15. On 
5 1 8 . O n pape: 
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RT EXHIBITION POSTERS. 
4. In slonous colors 
ra heavy fine art stock. 
AIRO CHAGALL DUFY 
10" X 30". Set Only 3.»S 

CASSO. DANCES. 
een on artist canvas. 
Mtins rendering of 
ancers from Picasso's 
period. Black & white. 

22" Pub. $10. Only 3.95 

2S0. PAIR OF MATISSE MURALS 
Silkscreen on arfisf eonvos. 
Brilliant contemporary murals 
in full color. Each 13"x28". 
Pub. at $1S.OO. The Pair 4.95 
505. The above on paper. 
Pub. at $10.00. The Pair 3.9S 

275. V A N GOGH CrPRESS 204. MODIGLIANI 
ROAD W/TH STARS. S i l k 
screen on artist canvas. 
The full color of Van 
Gogh's exciting palette. 
21" X 28". 

276. PICASSO THE 
SKETCH Of GIRL. Silk- OLD GUITARIST. 
screen on artist canvas Silkscreen on artist 
ill black lines and shades canvas in blues, 
of red. 171/2" X 271/2". 18" x 26". Pub. (ffl 
Pub. at $12.00. Only 5.1s $15.00. Only 5.9i 

Pub. at $S5.00. Only 1.15 110. On paper. Only J.98 514. Paper. 2.98 

234. EL GRECO View 
Of TOLEDO. Silkscreen 
on atlist canvas in blues, 
greens, greys, with a lacquer 
finish. Over 25 screens used in 
reproduction. 20" x 22". 
Pub. at $35.00. Only 9.95 

1 I I t n It 
~ ' -(ffT- : 

231. PAIR OF MEDIEVAL BRASS 
RUBBINGS: KN/GHT AND LADr . 
Silkscreen on artist canvas in 
black & metallic gold. 12" x 36". 
Pub. at $U. The Pair, Only 6.95 
165. The above on parchment 
paper. The Pair, Only 3.95 

224. KLEE FISH MAGiC. 
Silkscreen artist canvas 
full color. Surrealist 
fantasy. 17"x21J4". 
Pub. at $1S. Only 5.95 
158. On paper 2.98 

248. VAN GOGH 
IRISES. Silkscreen 
on artist canvas in 
full color. 1934" X 23". 
Pub. at $17.50. Only 6.95 
142. On paper. Only 3.95 

291. REMBRANDT 
rOONG WARRIOR. 
Silkscreen on artist 
eonvos in full color. 
19" X 27". 
Pub. <a $15. Only 5.95 

235. ILLUMINATED 
MANUSCRIPT. BLUE 
KNIGHT. Silkscreen 
artist canvas full 
color. 15" X 21". Pub. 
at $10.00. Only 2.98 

286. VAN GOGH STAR
LIGHT OVER THE RHONE. 
Silkscreen on artist 
canvas in full color. 
20" X 25". 
Pub. @ $35. Only 9.95 

J* ^S; - :^^^^ .^* 

236. ILLUMINATED 
MANUSCRIPT. GREEN 
KNIGHT. Silkscreen 
artist canvas in full 
color. 15"x21" . Pub. 
at $10.00. Only 2.98 

246. EL GRECO 
Sr.MARTIN. Silk 
screen in full 
color on ortist 
canvas 1544"-X 
30". Cln;y'6.95 

IRO. DOG BARKING AT 
OON. Silkscreen artist 
i. Shades of yellow, 
red, 
violet. 16" X 21" 

g $15. Onlv 5.95 
'aper. Only 2.98 

283. HUG: THE TIGER. 
Lithograph on 
artist canvas. 
Browns, tans and yellow. 
22" X 28". Only 5.95 
509. On paper. Only 2.98 

266. REMBRANDT MAN 
IN GOLDEN HELMET. 
Silkscreen on 
artist canvas in 
full color. 22" X 28". 
P116. at $10.00. OnlyS.n 

237. UNICORN IN CAP-
TIVITV. Silkscreen 
on artist canvas in 
full color. 19" X 28". 
Pub. @ $18. Only 5.95 
171. Paper. On/j 3.98 

««,3i*^i*> 
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253. CEZANNE 
STILL l/fE. 
Silkscreen on artist 
canvas in full color. 
20" X 26". Pub. at 
$20.00. Only 5.95 

219. MARINI THE RIDER. 
Silkscreen artist canvas 
Strong black lines 
on red field. 18" x 24". 
Pub. at $18. Only 5.95 
153. On paper. 2.98 

t^^p^ H * ^ 
278. TURNER THE FIGHTING 
"TEMERAIRE". Silksicrecn on artist 
canvas in panoramic full color. 
20" X 28". Pub. at $35. Only 7.95 

iili 
ODIGLIANI . 
i O f MARIE. 
een artist canvas. 
ones. 1 5" X 23" 
•1 $12 00 Oiilv 4.95 
n Paper. Onlv 1.98 

292. HUG. THE ZEBRA. 
Lithograph on 
art ist canvas. 
I'lues, blacks & yellows. 
22" X 28" 

Special 5.95 

250. MANET. THE 
PIPER. Silkscreen 
artist canvas in 
full color. From 
the Louvre. 15" x 25' 
Pub. $1S. Only 2.98 Pub. 

265. MONET RED POPPIES. 281. PICASSO 
Silkscreen on cirfist canvas in full color. TOREROS. Silk-
Impressionist masterpiece of figures screen on artist 
strolling through a summer field of red eonvos in B/W. 
poppies. 19" X 24". 18" x 24". Put . 

TOULOUSE-LAUTREC POSTERS 
531. Set of Four Beautiful, brilliantly 
colored collotype posters. Each 20" x 28" 
Aristide, Bruant, Moulin Rouge, Jane Avril 
and Divin Japonis. 

Special all four. Only 3.95 

Only 7.95 $7.50. Only 2.98 

221. KLEE BIRD GARDEN. 
Humorous silkscreen on 
artist canvas in full 
color. 17"x23J4". 
Pub. at $18. Only 5.95 
155. On paper. 2.98 

267. PICASSO 
PICADOR. Silk
screen on ortist 
canvas in B/W. 
18"x24". Pub. 

198. SUPPOSE THEY 
GAVE A W A R - A N D 
NOBODY CAME. 
Black & dayglo red 
silkscreen. 

$7.50. Only 2.98 25"x38". Only 4.95 

20iG i^^• 
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Va. l . l . lT CMI'V 

527. Durer: THE 
KNIGHT, DEATH & THE 
DEVIL (1513). In sejua 
on white art stock. 
21" X 2 6 ^ " image 
area. Special 2.98 

528. BEN SHAHN. 
Poster. Black 
and brown on 
white paper. 
30" X 4.S" 
Only 3.95 

533. lOVE (WITH 
A BAND-AID). I n 
lavender ink & 
orange on a white 
background 22" x 
35" Special 1.49 

225. fAONRIAN. BROAD-
WAY BOOGfE WOOGIE. 
Silkscreen on artist 
canvas. In full color. 
21" X 21". On/jr2.98 
159. Paper. Only 1.00 

532. MATISSE. 
BLUB NUDE. 
Brifiht blue silk
screen. Parchment 
paper. 16" x 23" 

121. DURER. JLLUMI-
NATED MANUSCRIPT. 
Silkscreen in gold, 
black & red on 
parchment paper 

Only 2.98 23" X 31" Only 1.49 

M A I L C O U P O N T O D A Y 

MANDA EMBRY. The 46th annual New York Art Directors Club 
; painted lady—in full, delicious color, life likel and life size! 

" ^' 12" X 63". Only 4.95 

201 . CRETAN BULL DANCERS. 
Silkscreen on artist canvas. 
Full color 17" X 46". 
Pub. @ $12. Onlyt.n 
103. Paper Only 3.95 

wiN^v -r 

206. FRIEZE. 
FROM A CHINESE TOMB. 
Silkscreen on artist canvas. 
In red & beige. 14" x 50^4" 
Ptib. @ $ir.50. Only 5,95 

268. PICASSO. BULLFIGHT. 
Silkscreen on artist canvas. 
Black & White. Corrida 
scene. 14" x 32". 
Pub. @ $10. Only 3.95 

LAMBERT STUDIOS: Dept. s24 

MINIMUM MAIL ORDER $3.00 
Gfltitlemen: Please r»h the prints whttti 
ninbers are circled at right. If my order 
totals $10 or more yoi will also Inetide my 
FREE print of TOROS EN VALLAVRIS. 

The prints I have circled 
opposite amount to $ 

FREE 
i f you r o rde r 

to ta l s $10 o r more 
PICASSO. 
TOROS EN VALlAVRfS. 
Famous 1959 Woodcut 
poster in black on 
white fine art 
stock. 20" X 21" 

Plu Sales Tax 
<when applicable)-

Plus Handling Charge 750 

33 6 Ce itral Park 
PRINTS ON CANVAS 
212 
234 
251 
262 
277 
287 
303 
112 
159 
507 
520 

216 
235 
252 
265 
278 
288 
304 
113 
164 
508 
523 

217 
236 
253 
266 
279 
290 
305 
121 
165 
509 
527 

219 
237 
254 
267 
280 
291 
306 
126 
171 
510 
528 

West 
201 
221 
244 
255 
268 
281 
292 
307 
130 
183 
511 
529 

, Nov 
204 
224 
245 
256 
269 
282 
295 

» York 10( 
206 
225 
246 
257 
270 
283 
299 

ON PAPER 
142 
186 
512 
530 

147 
196 
513 
531 

209 
226 
247 
259 
271 
284 
30O 
102 
153 
198 
514 
532 

525, 
210 
230 
248 
260 
275 
285 
301 
103 
155 
505 
518 
533 

N. Y 
211 
231 
250 
261 
276 
286 
302 
110 
158 
506 
519 
534 

I enclose cash Q 
check n 

money order Q 
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Trade Winds 
Cleveland Amonj 

Is history obsolete? That little ques
tion, one which may well be, shall we 
say, of more than passing iHterest, was 
asked in a series of articles by Dr. Jack 
Bloomfield in the New York Column. 

"The teaching of history," Dr. Bloom-
field wrote, "could well be following in 
the disappearing footsteps of the clas
sics." And he quoted Professor Charles 
Sellers of Berkeley, a member of the 
California Statewide Social Sciences 
Study Committee, as saying, "Virtually 
no one except the history professors 
on this large and representative com
mittee saw much value in retaining 
history in the curriculum at all." 

No history in the curriculum at all! 
Out the window. Well, it figures—as 
the saying goes, unless mathematics 
has gone too. And we can even figure 
why the California Statewide Social 
Sciences Study Committee figures that 
history doesn't relate to, as another 
phrase goes, where it's at. Of course, 
history does relate to where it was at, 
but where it was at, nowadays, is ap
parently nowhere. Or perhaps we 
should say nowwhere. Because, after 
all, you can hardly expect the "Now" 
generation to be interested in just 
plain old then. 

All right, suppose Santayana did say 

that those who are ignorant of the past 
are condemned to repeat it. Look at it 
this way. These kids won't know 
they're repeating it. 

And another thing you will have to 
admit is that they'll be happy. Remem
ber "Happy is the nation that has no 
history." Well, with really no history, 
these kids ought to be Adam and Eve. 
Never mind Fun City—we'll have a 
whole Fun Country. 

We won't be completely without his
tory anyway. Because up at Harvard, 
during the late unpleasantness, there 
were leaflets which not only an
nounced "Harvard New College" but 
also announced brand new courses. 
One of these was called "Motorcycles 
and Sex." Another, however, was a his
tory course. It was called "History of 
Self." 

We can see this course now—taught 
in six parts. First, "My Environment: 
How I Was Egypt Out of My Birth
right." Second, "My Parents: They 
Were Both Greek to Me." Third, "My 
Adolescence: I Run Away from Rome." 
Fourth, "My Middle-Age Problem." 
Fifth, "My Comeback: How I Learned 
to Relate to My Renaissance." And 
sixth, last but not least, "Modern Me." 

It sounds terrific, doesn't it? We only 

"As part of the new de-emphasis on violence, play up the tine that he's fighting 
evil because he hates evil, instead of fighting evil because he loves to fight." 

hope we don't get so interested in it we 
won't have any time for "Motorcycles 
and Sex." 

Quiz question: If you went to an an
nual meeting and the first thing every
body did was to drink three toasts— 
one to "Stan," one to "Babe," and one 
to "Fin"—what would you be at an an
nual meeting of? 

If you guessed Old Timers' Day at 
Yankee Stadium, you guessed wrong. 
The answer is a meeting of The Sons 
of the Desert. And, if you don't know 
what that is, that was a movie, son, in 
the days when they really made 'em. 
And the stars were none other than the 
late but immortal Stan Laurel and 
Babe, publicly known as Oliver Hardy. 
Fin, incidentally, was James Finlayson, 
Laurel and Hardy's nemesis. 

The Sons of the Desert include more 
than a thousand members who meet 
every six weeks in individual "tents" 
all over the country to do honor to 
what they regard as the greatest come
dy team, bar none, in entertainment 
history. They are also, bar none, the 
most faithful of all fan clubs. 

But, as we learned attending their 
annual meeting at the Lambs' Club, 
don't say "fan" to any one of them. In 
fact, John McCabe, Grand Sheik of 
The Sons of the Desert, author of Mr. 
Laurel & Mr. Hardy, and head of 
Communication Arts at the Inter-
lochen Arts Academy in Michigan, in
formed us they were not a fan club 
but a buff club. "A fan," he told us 
sternly, "is wildly idolatrous. A buff is 
a discerning critic." Then, looking 
around the room at the faithful, which 
included Lucille Hardy Price, wife of 
Oliver, and Mary Cohan, daughter of 
George M., he added: "If there are any 
people here who aren't buffs, they 
should get the hell out." 

Nervously we assured him we were 
definitely a buff, and took a large drink 
of beer. He took a sip of his drink. "A 
buff," he continued firmly, "knows how 
to hold his liquor, too." 

We guessed, looking at the constitu
tion of The Sons of the Desert, he 
would have to. Article VIII of this de
clares, "The Annual Meeting shall be 
conducted in the following sequence; 
a) Cocktails, b) Business meeting and 
cocktails, c) Dinner with cocktails, 
d) After-dinner speeches and cocktails, 
e) Cocktails, f) Coffee and cocktails, 
g) Showing of Laurel and Hardy film, 
h) After-film critique and cocktails, 
i) After after-film critique and cock
tails. 

Make no mistake, though, The Sons 
of the Desert are serious. Most of them 
have seen every one of Laurel and Har
dy's ninety-nine films. Furthermore, al
though they consider The Music Box 
the best and Atoll K the worst, they 
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