
MOSTLY MODERNISTS 

New Adventures of the Jazz Guitar 

Iwas last saying in tliis space that 
although the jazz guitar has had 
many very good players since Char

lie Christian, including some who have 
supplied a lyricism that he lacked, it 
has had none who was his equal. 

It has also had a few public success
es, and the latest is a Hungarian-born 
guitarist named Gabor Szabo. Szabo, 
whose style is a singular amalgam of 
Mississippi, Mersey, Madras, and Ma
gyar, well marinated in Mediterranean 
chicken fat and garnished with mar
zipan, has declared that jazz as we 
know it is dead (as who knows it?), 
but he makes it at the festivals and 
with the record-buyers nevertheless. 

Szabo has three virtually simultane
ous current releases. More Sorcery 
(Impulse stereo, A-9167) contains Ga
bor originals, a Beatles ditty, a recent 
show tune, a bossa nova, etc., played by 
two quintets. It seems to be made up 
of the leftovers of previous LPs. Bac
chanal (Skye stereo, SK-3) is more re
cent quintet stuff, with more Szabo 
originals, two Donovan tunes, a movie 
theme, a recent hit ("Love is Blue"), 
etc. Dreams (Skye stereo, SK-7) has 
Szabo with a medium-sized ensemble 
(a couple of strings, some French 
horns, and lots of clicking, scraping, 
rattling, popping percussion) and ar
rangements by Gary McFarland. 

One of the most interesting aspects 
of this music, evident in the quintet 
LPs especially, is the very different 
sound and effect that Szabo and his 
second-stringer, Jim Stewart, get from 
their guitars. Otherwise, Szabo's stock-
in-trade would seem to be a kind 
of genteel, world-weary version of the 
modal, around-the-drone, incantatory 
improvising that, in John Coltrane's 
music, had a quite different force and 
import. 

Blues-rock guitarist and singer John
ny Winter has two current releases— 
not to mention a ream or two of cur
rent publicity—The Progressive Blues 
Experiment on Imperial stereo, LP-
12431, and just plain Johnny Winter on 
Columbia stereo, CS 9862. 

Winter seems ready to out-twang 
everybody with his guitar and eager to 
out-muddy everybody with his rather 
weak and somewhat misused voice. He 
seems to me an embarrassingly sin
cere, derivative performer who will 
probably have all the success that Co
lumbia Records expects of him. His 
press releases make much of the fact 
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that he is an albino (otherwise I would 
make nothing of it). 

Winter's work couldn't stand much 
comparison with that of literally hun
dreds of black blues guitarists. Take 
Albert Collins, out of Texas, on Love 
Can Be Found Anywhere {Even in a 
Guitar) (Imperial stereo, 12428). Col
lins, leading a little organ-tenor sax-
brass blues band, carries his musical 
idiom as naturally as his personality 
and his gait; he is a pleasure to listen 
to and, I would imagine, a joy to dance 
to. He is a man, playing a man's music. 
Winter, by contrast, is a boy sheep 
in wolf's clothing—Howlin' Wolf's 
clothing. 

A final note: Verve has reissued its 
three-volume Charlie Parker Story (V6-
8000/8002), making it virtually the only 
recorded music by this major Ameri
can musician now being widely distrib
uted by a major company. The series 
offers a cross section of the various 
things Parker did for the label, which 
means there is some dross. But there 
is a superb "Lady Be Good"; there are 
several excellent quartet and quintet 
selections (including Parker's only stu
dio recording of his best composition, 
"Confirmation"); and there are ver
sions of "Just Friends" and "What Is 
This Thing Called Love" with string ac
companiments on which Parker plays 
with a divine vengeance. The personnel 
listings on the back liners aren't al
ways reliable but the electronic stereo, 
believe it or not, is excellent—actually 
an improvement over the original 
sound. In terms of the current cat
alogue, this is essential Parker and 
essential music. —MARTIN WILLIAMS. 

They'll 
never build 

abetter 
Toscanini. 

Or Flagstad. Or Charlie 
Parker. Or Bessie Smith. 

Technology helps us build 
better stereo equipment. But not 
better artists. 

Your records ore the most 
irreplaceable part of your sound 
system. (They could be your 
biggest high fidelity investment, 
too.) 

That's why we build our 
least expensive automatic 
turntable-the $79.50 Dual 
1212—with no less precision than 
our most expensive model. 

So that you can use the 
finest cartridges, and track them 
at their lowest recommended 
force. (The 1212 is "compatible 
w i th . . .the most compliant 
cartridges available today," said 
Stereo Review.) 

And so that you can enjoy 
such features as cue-control " for 
a very gentle lowering of the 
pickup onto.. .any portion of the 
record," (according to High 
Fidelity). 

Of course, not all the 1212's 
features were put there just to 
make life easier for your records. 
Some (for instance, pitch-control) 
are there to make life—and listen
ing more pleasant for you. Our 
literature will tell you all about 
them. 

United Audio Products, Inc., 
535 Madison Ave., New York, 
New York 10022.™ 
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Letters to the Recordings Editor 

From Jeb to Ellen 

FOR FIVE YEARS I have been a Beatle (more 
specifically, a John Lennon) freak. Mu
sically, publicly, and personally I have 
followed John and Company and have be
come, in a removed manner, a very close 
friend. (Some day I shall meet them.) 

Anyway, John and Yoko are beautiful. 
I can see you realize this also. . . . There
fore, the purpose of this letter is (if a pur
pose must exist) to thank Ellen Sander 
sincerely for her article that says what 
needs to be said about John and Yoko 
["John and Yoko Lennon: Give Peace a 
Chance," SR, June 28]. I consider myself 
a revolutionary, but a pacifist and a com
promiser, also. Change is needed and 
change will come—but it must be through 
peaceful means. 

This letter must be boring the hell out 
of Ellen, or whoever is reading it. Sorry. 

But you're right, Ellen Sander—keeping 
John and Yoko out of the country is ri
diculous. 

So thank you very much, Ellen. I 'm 
sure you reached a lot of people who 
were blind to the entire situation. You 
gave me a little more faith in people. 

JEB BECK, 

San Jose, Calif. 

Beautiful 

READ Miss Sander's article on John and 
Yoko. It was beautiful analysis. 

BOB LEWIS, 

WABC-FM, 
New York, N.Y. 

Not so Beautiful 

RE: "John and Yoko Lennon: Give Peace 

R E C O R D M A R T 

RATES are the same as those charged 
jot classijred adtertistng 

"HARD TO GET" records—all speeds. Record Exchange, 
842 Seventh Avenue, New York, N.Y. 10019. 

HISTORICAL REISSUES BY HELIODOR—Works con
ducted by DeSabata, Furtwaengler. Ask for catalogue 
containing many fine imports. BREMEN HOUSE, 
218 East B6th Street, NYC 10028. 

NEW YORK'S CHOICE for classical vocal 78s, some 
deleted LPs. Monthly sales lists. Also personality, popu
lar and jazz. Authoritative appraisals. Collections bought. 
The Record Album, 254 West 81st Street, New York, 
N.Y. 10024. 

FREE 40 PAGE CATALOGUE offers hundreds of re
cordings of rare Renaissance, Baroque and Classical music. 
Some records priced as low as $1.00 each! All late 
recordings in stereo only. MHS RECORDS, Box 932 SR, 
New York, New York 10023. 

FREE RECORD CATALOGUE listing thousands of clas
sical, opera, folk. Jazz, popular, show, spoken, religious 
and language records. Mono and stereo. Buy by mail and 
save from the largest, exclusive mail order distributor 
in the world. Send name, address today to Dept. SR, 
Chesterfield Music Shops, Inc., 12 Warren Street, N.Y. 
10007. 

UNPOPULAR NON-CLUB offers LP immortalities at a 
pittance. "Masterpieces in the Mail" presents major labels 
and special "f inds" in entertaining format. For free sub
scription write Dept. SRC, The Record Hunter, 507 5th 
Avenue, New York, N.Y. 10017. 
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a Chance," did you read this foolishness 
before you printed it? 

JAY M . SAWILOWSKY, 

Augusta, Ga. 

Editor's Note: Yes. 

Rock and Its Bible 

ELLEN SANDER'S ARTICLE is quite accurate in 

its analysis of rock as a religion and the 
place of Lennon in that religion. 

God died for the youth of America in 
Dallas in 1963. Traditional religions have 
become "historical communities." A vacu
um was created, and rock has filled that 
vacuum. Lennon is a key figure in the 
religion, perhaps the key figure. He was a 
co-author of the bible Sgt. Pepper's Lone
ly Hearts Club Band, and his obsession 
with peace has elevated him to the status 
of prophet in the eyes of many. 

Ellen Sander has written an invaluable 
essay. Especially for those who aren't 
into "the way things are going." 

ALAN BERG, 

Hebrew Union College, 
Cincinnati, O, 

The Crosby-Nash-Stills Shot 

ELLEN SANDER called the shot on Crosby-
Nash-Stills ["Crosby, Stills, and Nash: 
Renaissance Fare," SR, May 31]. A good 
album. Thank her for telling me about it. 

ALE.X D. , 

Baltimore, Md. 

Hoagy Fan 

T H E MONMOUTH-EVERGREEN label is a com
plete mystery to the record dealers in this 
area. 

Will you please tell me where, and at 
what price, I can obtain a stereo copy of 
Monmouth-Evergreen MES 6917, the col
lection of Hoagy Carmichael numbers de
scribed in Bud Freeman's and Irving 
Kolodin's "Hoagy" [SR, June 28]. 

Thank you for a most interesting arti
cle on a great composer. 

J. M. LANE, 

Colorado Springs, Colo. 

Editor's Note: The information has been 
supplied. 

Freeman Fan 

BUD FREEMAN made me feel so stupid! 
Once he pointed it out, it is brilliantly 
clear that "Skylark" is indeed a trans
mutation of Bix-like phrases. What an 
illumination that entire article was on 
Carmichael's work. Thanks. Can Kolodin 
hold more conversations on jazz with the 
lucid, funny, and informative Bud Free
man, and other jazzmen? 

PATRICIA SAMSON, 

Cedar Falls, la. 

Editor's Note: Will try. Read on. 

Bix and Bud 

BUD is so RIGHT about things. . . . Sorry 
I didn't know him sooner or that we 
couldn't have been together sooner. . . . 
Like he says about "Skylark" the absolute 
truth, and, of course, about "Stardust"— 
the Bix influence was there and the im
provisations are already writ ten . . . a 
great compliment to me. . . . 

HOAGY, 

Los Angeles, Calif. 

Recordings and Texts 

Two THINGS PLAGUE me about record com
panies, one constant and the other oc
casional. 

The latter is the London Records' odd 
notion of how to record a voice with or
chestra, whether on a recital LP or a com
plete opera. From the balance obtained I 
would assume that the singer is about 
100 feet behind the orchestra, with no mi
crophone of his or her own. The last 
three London recordings I have heard 
were two recitals, arias by Gwyneth 
Jones and Scandinavian songs by Birgit 
Nilsson, and the complete recording of 
Tristan imd Isolde, conducted by Solti. 
In the first two LPs the singers sounded 
so far away that words could seldom be 
distinguished, and even the timbre of the 
voice was largely left to the listener's 
imagination. In the Tristan, much of the 
long "Love Duet" in Act II was an orches
tral passage with singers heard dimly in 
the background, and the unfortunate 
Herr Uhl often disappearing altogether. 
It is absurd, but true, that the individu
ality of a Caruso's or McCormack's voice 
can be better made out on a sixty-year-
old Red Seal 78 than can that of the 
above-mentioned singers on these records 
made in the past decade. 

The constant annoyance I referred to 
is the infuriating habit of almost all 
major record manufacturers of omitting 
texts and translations of vocal works. If 
Seraphim can provide them at $2.49 a 
disc, Victor, Philips, London, etc., can do 
it at more than double the price. I t 's in
sulting to the composer, the poet, and 
the listener, and there is no possible ex
cuse for it. 

DAVID PIERCE, 

Atlanta, Ga. 
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