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Music to My Ears

Irving Kolodin

Life and Times 6[’
the Juilliard Quartet

THE “NEw” Juilliard Quartet and the
new Juilliard School began another as-
pect of a long association when the
group led by Robert Mann made its
first appearance in Alice Tully Hall a
memorable one. This was still another
in a continuing series of ceremonials,
with a commissioned quartet by Ste-
fan Wolpe in its premiere perform-
ance, along with the Mozart in C
(K.465) and the Beethoven C-sharp
minor (Op.131).

Basically, the Juilliard Quartet is
only a few years away from celebrat-
ing the 25th anniversary of its found-
ing by William Schuman in 1946. If the
secure style and distinctive ensemble
that have characterized it almost from
the start were, in the latest hearing,
admirably present, what then is new
about it? Merely the latest in the cycle
of personnel change that is inevitable
with any organization as its history ex-
tends over decades. Most recently (last
spring) it was Samuel Rhodes who
moved into the violist’s chair vacated
by Raphael Hillyer. A few years ago it
was Earl Carlyss who took the place of
Isadore Cohen as second violin (his
only predecessor was Robert Koff).

Fortunately present along with Mann
is his long-time collaborator Claus
Adam, who has now been cellist longer
than the group’s original fourth mem-
ber, Arthur Winograd, whom he re-
placed in 1955. Thus the top and the
bottom of the ensemble have remained
firmly fixed as a frame of reference
within which other elements can be
precisely, effectively integrated. If the
old order changes, so far as manpower
is concerned, the older order of results
was warmly, imaginatively present in
the playing of the Mozart quartet con-
sidered by many the greatest of his
works in this format.

From the first beautifully resonant
throb of the cello’s low C with which
the work begins to the last incisive en-
semble chord, it was playing of model
animation and discipline. Al those
“puzzling” sharps and flats in the open-
ing Adagio which caused some an-
guished contemporaries to call it the
“Dissonant” Quartet vanish into a net-
work of readily recognizable cross ref-
erences when each part is as clearly
defined as it was in this performance.
What Mozart’s mind was aiming for—

a zeroing-in on a central tonal focus
from seemingly remote, even contra-
dictory points of origin—left no uncer-
tainty or doubt with the listener be-
cause there was no uncertainty or
doubt in the performers. It all flowed
forward in a performance that was
immaculate in its technical detail yet
vibrant with feeling from start to
finish.

The scene, in the contemporary sense
of the term, changed drastically in the
Wolpe. In its own terms, the com-
poser’s sense of order was doubtless
implicit in everything that was heard
(or unheard). For my taste, it elabo-
rated upon fragmentary and cryptic
statements that challenged rather than
invited audience participation. (The
lack of program notes of even the
briefest, most general kind was no
service to better understanding.) A
work of approximately twenty min-
utes’ length divided into two move-
ments of about equal length, it arrives
finally at a brief, non-codified, “in the
clear” message which may be either a
whimsical touch (suggesting that the
composer could have done the whole
thing that way had he so desired) or
an untraceable emanation from what
had preceded. What preceded was, to
my order of comprehension, tediously
cerebral and without a clearly defined
context. So far as the interpretation
by the four performers was concerned,
it conveyed every earmark of fidelity,
precision, and devotion to the com-
poser’s interests. Wolpe was present to
share the audience’s applause with the
performers.

Steven Staryk is the kind of musician
whose natural aptitude was subject to
such expert supervision as to produce
a performer for whom technical prob-
lems may not be exactly nonexistent,
but for whose solution he is ideally
equipped. It is an order of accomplish-
ment one encounters from time to
time among pianists and vocalists:
Staryk happens to be a violinist, and
aptly cast to fill the pedagogic part he
is now playing at Oberlin Conserva-
tory.

Given his order of command, Staryk
could have selected from the violin
repertory at random and been equally
qualified for almost anything he under-
took. That he chose to devote himself,
with the considerable pianistic assis-

(Continued on page 103)
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People who prize fine music make Magnavox the
number one stereo console in the world.

Year after year Magnavox is number one. Because more people realize that Magnavox is the unchallenged

leader in the flawless re-creation of music. Magnavox has engineered precise musical fidelity and purity

of tone into each stereo instrument. New air-suspension speakers, in many of this year’s models, add even
greater presence to music...from records, stereo FM/AM radio or tape.

THE FRANCISCO, STEREO CONSOLE IN OLD-WORLD SPANISH STYLING. MAGNAVOX IS SOLD the magnificen
THROUGH SELECTED DEALERS, SEE THE YELLOW PAGES. CONSOLE PRICES START AT $169.50. M




Ride the worlds

fastest train back to
ninth-century Japan

Board the luxurious Tokaido Express
in Tokyo. The countryside flashes by

way to Kyoto, where time has stood
still in the gardens and palaces for a
thousand stately years. And to Osaka,
site of EXPO ’70. ; -
It’s one of Japan’s
particular delights—the
mixture of classic yes-
terday and a vibrant
today. The wail of the :
Bugaku at a Meiji Shrine
—and the beat of electric
guitars in a swinging &
cabaret. The clatter of a
wooden loom and the stutter of a motor-
cycle. Puzzlingly harmonious. Com-
pletely Japanese.

You discover the Inland Sea with its
piney picture-islands and misty vistas
— from a speeding hydrofoil. You stroll
Tokyo’s Ginza, past window after win-
dow of excellent watches, cameras,

Allina Japanese day

mini-TV’s. Then, abruptly here’s a folk
art shop, with pottery fired in ancient
at 125 miles an hour. You're on your ‘4

kilns, and traditional toys carved by
hereditary craftsmen.

Night falls, and the centuries go on
stage. Noh drama from ancient times.
Kabuki, the theater of the 17th century.
And contemporary musicals.

There’s the same fine disregard for eras
in Japanese sports. Baseball draws huge
crowds. So does sumo,where gargantuan
wrestlers begin each bout by scatter-
ing salt to rout demons. (If you're a

golfer, tee off on a gardenlike course,
with a girl caddy to carry your clubs.)

It's all waiting for you now in unique
Japan...and during any season you
choose to visit. Ask your travel agent
about it. Or mail us a card for the new
edition of “Your Guide to Japan.”

JAPAN NATIONAL TOURIST ORGANIZATION

45 Rockefeller Plaza, New York 10020
333 No. Michigan Ave., Chicago 60601
1420 Commerce Street, Dallas 75201
1737 Post Street, San Francisco 94115
727 West 7th Street, Los Angeles 90017
109 Kaiulani Avenue, Honolulu 96815
165 University Ave., Toronto 1, Ontario
... also in Mexico City and Sao Paulo.
Information on EXPO 70— Osaka,
March 15-September 13, 1970—is avail-
able from all our offices.



Booked for Travel

Edited by David Butwin

Mao's Macao

Ho YiN is Macao’s ranking Communist,
the head of a shadow cabinet that helps
to run the affairs of this tiny Portu-
guese colony appended to the storied
south coast of mainland China. He is
also a gracious multimillionaire, a
Chamber of Commerce executive, and
a connoisseur of football, women, and
wine.

Ho Yin symbolizes the historical
anomaly of Macao and illustrates the
danger of judging this part of the
world by any normal values. Journal-
ists and professional China watchers,
arriving by hydrofoil from Hong Kong
—40 miles across the Pearl River estu-
ary—are often baffled by the illogic
that confronts them. They retreat to
the refuge of the Hong Kong Foreign
Correspondents’ Club and try to write
of Macao with the rationality editors
expect of sensible men. But how do
they explain Ho Yin? And what of Wil-
liam K. McCoy, a United Nations rep-
resentative, who rents a house from
Ho Yin, one of five lovely hillside
homes the Communist boss won in a
fan-tan game?

The traveler who has lived enough
with Asians to unburden himself of
the tyranny of logic, and to stop think-
ing “we” and “they,” will find Macao

a fascination in itself and also one of
the most accessible windows to China.
(My other favorite views are from Tai-
wan and the New Territories north of
Kowloon, part of the Hong Kong crown
colony.)

Many news reports out of Macao still
use as a frame of reference the local
reverberations of Mao Tse-tung’s cul-
tural revolution in 1966. Macao is de-
picted as living under a “red sword
that dangles from a slender thread,” or
as a fruit “ripe for China to pick when-
ever Peking chooses to give up a win-
dow to the world and gain one more
city.” Macanese take a different view.
They are prepared for the future with
the conviction, rooted deep in history,
that Macao’s Portuguese will outlast
the British in Hong Kong. Portugal has
held at least nominal control for four
centuries, and there is no reason to
believe it will soon be dislodged. In
fact, local capital is investing heavily
in new industries and tourist facilities.

After the 1966 confrontation, the
Portuguese agreed to pay indemnity to
the families of several voung Maoist
demonstrators wounded or killed by
the police, promised to ban further ac-
tivities by Nationalist agents from
Taiwan, and pledged to refuse any
more “illegal” refugees. Back in Lis-
bon, Portugal’s anti-Communist govern-

Macao on the Pearl River—"“Crossing the . ..
of the South China coast that seems unchanged for a thousand years.”
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estuary is to pass a stretch

THE QE2
PLUS ST.THOMAS,
BARBADOS, MADEIRA,
LISBON, PARIS
AND LONDON

VS.
MARCH 23 TO APRIL 6.

Choose any of 5 great vacations
when the QE2 begins her South-
ern Atlantic Holiday from New
York, March 23. Take 2 weeks
and head for London on the QE2,
then return home via Pan Am. Or
stop at one of four exciting ports
along the way and fly back for as
little as $325. For complete in-
formation see your travel agent
or write Cunard, Dept. SP, 555
Fifth Avenue, New York, N.Y.
10017.

SAFETY INFORMATION: The Queen
Elizabeth 2 registered in Great
Britain meets International
Safety Standards for new ships
developed in 1960 and the 1966
fire safety requirements,

How do you
feel about those
flags on cars?

if it angers you to see the super-patriots and love-it-
or-leave-it guys taking over the American flag—show
where you stand! Display these full-color “Peace” and
“Equality” decals on car windows, bulletin boards.

PEACE decal EQUALITY decal
Set of two ... $1 Set of two .. .$1

Each decal over 4" square.
Seen on CBS News, NBC Today Show, in Life.
AT GIFT STORES. OR MAIL THIS COUPON.

©1969 SAVE QUR FLAG, INC.

| save Our Flag, Inc. Dept. A
I P.0. Box 79, Gedney Station, White Plains, N.Y. 10605

|

|
| Please send me ...... sets Peace decals I
| ...... sets Equality decals |
I Enclosed is $....... {$1 per set plus 15¢ per order for p&h.) '
‘ Name l
| {please print) |
I Address {
I City State & zip }

]



