Music to My Ears

Irving

Pluperfect “Frau”’;
Duple Barenboim

ONCE THERE WAS an old Metropolitan
Opera House where, in the course of
the decades, legends took root and tall
tales sprouted. Now there is a new
Metropolitan, and as the first decade
in Lincoln Center passes the halfway
mark, there too legends are beginning
to take root. Nor will there be many
taller tales in years to come than the
one that is affiliating itself with Le-
onie Rysanek and Christa Ludwig in
Strauss’s Die Frau ohne Schatten, as
it began its third round of perform-
ances under the indispensable direction
of Karl B6hm.

Though the sequence began in the
first year of the uptown tenancy, in
1966, it is only now, with all the de-
signs imagined by Robert O'Hearn
finally in place and properly lit and the
orchestra completely attuned to its
super-Wagnerian effort, that Strauss’s
achievement can be seen and heard for
what it is: a sunset glow of art and
craft such as even he would not achieve
again. As a totality, Die Frau is cer-
tainly the greatest operatic “machine”
of the post-Wagnerian epoch, with the
greatest potential for flight if it can
be propelled from the ground. This
time it unquestionably was, and, for
some, it may still be soaring.

If so, its twin wings were the voices
of Rysanek and Ludwig, supported, in
their roles of the Empress in distress
and the “Frau” who has a shadow
(child-bearing power) to barter, by
performers to match. Neither is, of
course, unknown for abundant re-
source: the thrust was provided by its
presence, in both and in full measure,
simultaneously. The vocal freedom
Miss Rysanek has demonstrated in
some recent performances of Fidelio
was evident from almost her first en-
trance, and Miss Ludwig’s always re-
sponsive middle range was matched
by a top register seldom heard from
any singer nominally a mezzo. Walter
Berry, as the Frau's sorely tried hus-
band, kept pace with them in every
essential, closely followed by Irene
Dalis (Nurse).

For additional impact, the afternoon
provided a drama within drama, as
Robert Nagy, long mired in the sec-
ondary tenor and utility parts, earned
his stripes as a full-fledged leading
tenor in the role of the Emperor.
Nagy’s is not a lustrous tenor sound,
but it is voluminous. He has now
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learned how to modulate it enough to
make a swell here, a decrescendo there,
that qualified him for inclusion among
the extraordinary company in which
he found himself. Bohm’s direction
was, from first note to last, authorita-
tive and unswerving. He now has im-
parted the basic discipline so well to
his ensemble (choral as well as instru-
mental) that it responds creatively to
his influence. Taken altogether, with
the ballet of the stage elevators added
to the choreography of the turntable,
and Nathaniel Merrill’s stage direction
complementing Béhm'’s musical super-
vision, this Frau showed the Metropoli-
tan ensemble at a professional level
comparable to that of any theater any-
where, operatic or otherwise.

The initial appearance in Carnegie Hall
of Daniel Barenboim as pianist in col-
laboration with baritone Dietrich
Fischer-Dieskau in a program of Schu-
bert songs had all the ingredients of a
prime mystery novel: two knowns,
with an “unknown” hanging in the bal-
ance. Before long, however, it was ap-
parent that the balanced equation was
disturbed by a third, hidden factor: a
program that did not include one of
the major song cycles and did include
a predominance of such declamatory
matters as “Prometheus,” “Die Gotter
Griechenlands,” “Freiwilliges Versin-
ken,” “Totengrabers Heimweh,” and
“Auf der Bruck.” Great songs all, and
ones to which Fischer-Dieskau—within
the compass of his restricted dynamic
power—rose impressively. But they do
tend to diminish the order of partici-
pation permitted to the pianist.

Lacking anything of cumulative
character, Barenboim was restricted
for much of the evening to the briefest
of “takes,” which came and went to the
greatest mutual advantage in such
lyric masterpieces as “Auf der Donau,”
“Der Wanderer,” and “Litanei.” Here
the refinement of Barenboim’s pian-
ism, his acute sense of color and dy-
namics made for gratifying results.
But they also made evident how hard
an act Gerald Moore, who was affili-
ated with Fischer-Dieskau from his
first New York appearance in 1955 till
1967, is to follow.

Fortunately, the unbalancing ele-
ment in the equation was subtracted,
and the best qualities of Barenboim
and Fischer-Dieskau flowed irresistibly
together, in the last phase of the pro-
gram in which “Nacht und Traume,”
“Wanderer an den Mond,” “Des Fisch-

ers Liebesgliick,” and the ineffable “In
Friihling” made a match of what had
been an uneven competition. If Fischer-
Dieskau is of a mind to venture one of
the great cycles, whether Die schone
Miillerin or Winterreise, Barenboim is
clearly a companion for the journey.

It was, altogether, a vocal week for
Barenboim, with two major works
with voices in his Philharmonic pro-
gram. Janet Baker was involved in
both, as solo voice in the Nuits d’été of
Berlioz and one of the vocal quartet
in Bruckner’'s Te Deumn. A generous
and well-conceived program, which be-
gan with a tidy presentation of the
Haydn C-minor (No. 95) Symphony
and prefaced the Bruckner with an
air-clearing performance of Webern's
Five Orchestral Pieces, it also found
Barenboim better possessed of the
means to deal with the choral masses
of Bruckner than the pastels of Berlioz.
The latter pioneers a refined, closely
calculated kind of orchestral writing
that is not so much an accompaniment
to the voice as it is its instrumental
counterpart. Barenboim tended to de-
fer too much to the singer, whose im-
aginative resources are hardly varied
enough to carry such music on her
own. Miss Baker is a fine technician
and a conscientious interpreter, but I
didn’t hear the kind of imagery, im-
agination, or vocal coloration to com-
plete the creative composite. Nor, for
that matter, was the Philharmonic’s
orchestral playing of the kind com-
manded by Dimitri Mitropoulos for his
memorable version of the Berlioz with
Eleanor Steber. In the Bruckner, the
most able vocalist, for my taste, was
soprano Sheila Armstrong, with tenor
Stuart Burrows laboring somewhat in
his part, and Paul Plishka not quite
possessed of the bottom notes re-
quired.

The Boston Symphony’s conductor for
its January visit was young Michael
Tilson Thomas, in a Philharmonic Hall
program of meager substance. Includ-
ed were the Six Orchestral Pieces of
Webern, which were, without question,
well played; the third of Bach’s Bran-
denburg Concertos, performed by an
ensemble of a dozen strings; a facile
but lightweight concerto for alto saxo-
phone by the late Ingolf Dahl, for
which Harvey Pittel was the excellent
soloist; and Debussy’s Images. Least
productive in surroundings of Philhar-
monic Hall's size was the Branden-
burg Concerto, which may have been
conceived as chamber music, but not
for a chamber seating 2,800. As pre-
sented by Thomas, the small string
group was impelled to produce a sound
both rough and undersized. The De-
bussy had a “breezy” performance,
meaning more =nirited than proficient.
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You know thepolitical scene
IS exploding-

but do you know WHY

Sure — our Asian adventure’s a bust. But do you know why it had
to be? How far back the roots go, and who started what? Why the
Southern strategy is a classic error? Who's running the bazaar in
the Middle East? We believe you want to know. That current
headlines and this week’s exposé won't satisfy you. That's why
you belong in The Library of Political Affairs. To get the political
scene in depth. From back-room politics to drawing-room
diplomacy. Local, national, international. Left, right and center.
It's all here — the best books, the best buys. See for yourself!

(retail prices shown)

50760. THE GREENING OF AMERICA. Charles A.
Reich. The most controversial new book in years —
must reading on the death of the American dream,
and the quest for a rebirth of basic human values
in the new youth culture. $7.95

64650. NIXON AGONISTES. Garry Wills. A foremost
Nixon-watcher on Nixon in relation to main cur-
rents in American life — why he was elected at this
particular time in history; how he is trying to
“‘resurrect a Jlost world’”’ in a critical period of

change. $10.00

87150, WHITETOWN, U.S.A. Peter Binzen. Working-
class America’s ideas, values, school systems — and
deepening resentments. Binzen takes its pulse in a
Philadelphia blue collar neighborhood. $6.95

38050. THE CITY. John V. Lindsay. The mayor of
New York talks candidly about governing his ‘‘un-
governable'’ city—and suggests some approaches to
urban problems in general. $5.95

50550, GREAT ISSUES OF INTERNATIONAL POLITICS.
Edited by Morton A. Kaplan. Controversial issues
in international relations vigorously thrashed out
by noted political strategists and critics: Kissinger,
Church, Bundy, Falk, Fulbright, others. $12.50

84810. TRUTH AND POWER: Essays of a Decade, 1960-
1970. Hans J. Morgenthau. A leading political thinker
takes the pulse of the last decade and relates the
underlying political, moral issues to future needs.

$10.00

32510, ALLIANCE POLITICS. Richard E. Neustadt.
Probing the dynamics of peacetime alliances, through
a fascinating exploration of personalities and events
in two major crises—Suez and “'Skybolt.””  $5.95

20510. THE CONSPIRACY TRIAL. Edited by Judy
Clavir and John Spitzer. The record speaks for it
self in this extensive, objectively edited transcript
of the Chicago Eight trial. $10.00

73430. RADICAL SCHOOL REFORM. Edited by Ronald
and Beatrice Gross. A matchless overview of the
dynamic currents in education today, by 23 experi-
enced professionals who know what reform can ac-
complish, $7.95

85290. THE UNHEAVENLY CITY. Edward C. Banfield.
Controversial debunking of urban reform efforts and
social policies, by an influential political scientist
and Presidential advisor, $6.95

21840. JUSTICE. The Crisis of Law, Order, and Freedom
in America. Richard Harris. The widely hailed study
in contrasts of the Justice Department under Ramsey
Clark and John N. Mitchell—and the political im-
plications, $7.95

78320. SISTERHOOD IS POWERFUL. Edited by Robin
Morgan. Exactly what it is that women want is
forcefully expounded in this first comprehensive
collection of writings from the full spectrum of the
‘Women'’s Liberation Movement. $8.95

37460. THE CHALLENGE OF WORLD POVERTY. Gunnar
Myrdal. An influential and far-sighted political
economist outlines specific new approaches to world
poverty—based on a thorough analysis of where the
old programs went wrong. $8.95

84540. TRANSACTION BOOKS. 12 Volumes. From
Transaction magazine, g dynamic new series on the
most. vital issues of our times, with individual vol-
umes edited by Robert Jay Lifton, August Meier,
Kenneth Boulding, Irving Louis Horowitz, Senator
Fred Harris, others. Soft-cover. Counts as 2 choices.

§$29.40

63360. MY LAl 4: A Report of the Massacre and Its
Aftermath. Seymour M. Hersh. A vivid multifaceted
reconstruction, by the journalist who won the
Pulitzer Prize for breaking the story. $5.95

57100. KING: A Critical Biography/SEIZE THE TIME.
A dual selection. The first major biography of this
extraordinary man, by black historian David Lewis.
Plus Bobby Seale tells the inside story of the Black
Panthers. $14.90

32880. AMERICAN FOREIGN POLICY/THE TRANSFOR-
MATION OF AMERICAN FOREIGN POLICY. A dual se-
lection. Nixon advisor Henry A. Kissinger on the
central foreign policy issues. Plus Charles E. Boh-
len’s illuminating retrospective of American foreign
relations over the last 30 years. $7.90

84890. THE TWILIGHT OF THE PRESIDENCY. George
E. Reedy. From a veteran of the Washington scene
and former White House press secretary—a trenchant
diagnosis of the ills that beset the highest office in
the land. $6.9

80770. THE STRUGGLE FOR THE MIDDLE EAST. Walter
Laqueur. An authoritative study of change and dis-
ruption in the crucial decade, 1958-1968. $7.95

64220. A NEW FOREIGN POLICY FOR THE UNITED
STATES. Hans J. Morgenthau. A top political scien-
tist reappraises American foreign policy and the need
for new approaches.

50240. GANDHI'S TRUTH. Erik H. Erikson. Brilliant
Pulitzer Prize-winning biography of Gandhi’s spiri-
tual and political coming-of-age. $10.00

41540. CUSTER DIED FOR YOUR SINS. Vine Deloria,
Jr. A Sioux Indian speaks out in an unsparing ac-
count of the American Indian and white America.
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Take any 3 books
(values to $44.30)

for only$1 each

with a brief trial membership in

The Library of
Political Affairs

l"—--TRIAL MEMBERSHIP APPLICATION-——I

The Library of Political Affairs  F-368
Riverside, N.J. 08075

l

I Upon acceptance of this offer, please enroll me

I as a trial member and send the three books

l whose numbers I've filled in below. Bill me just
$1 each for all three, plus a small shipping and

l handling charge, If not delighted, I will return

I all books within 10 days and my membership

I will be cancelled. As a trial member, I need
accept as few as 3 more selections during the

I next 12 months, always at reduced member

| prices plus shipping and handling, and I may
cancel membership any time thereafter. Xach

l month, I will receive advance reviews describ-

I ing the forthcoming selections, along with a con-
venient form for requesting alternate selections

I or no book at all, I understand I may choose

l a bonus book for every 4 selections purchased.
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3 books for only $1 each:

(write in numbers)

Name

Address

City

State Zip

Offer good in Continental U.S. and Canada only.
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Our Competition.

When Henry E. Steinway opened the doors in 1853 he
didn’t waste any time trying to build a better piano
than the guy across the street.

“Build the best piano,” he said, and that has been our
business policy ever since.

So we have never spent much time looking over our
shoulder. We’ve simply tried to be certain that each
piano we create is a tough act to follow.

In 117 years of trying to out-do ourselves we have
amassed 116 patents on piano design and construction.
Today all pianos use basic features invented by Stein-
way. But some are still ours exclusively.

The Steinway® grand action assembly is one excellent
example. This complex construction of maple, rose-
wood, bronze, felt and buckskin is poised on a rounded
fulcrum. Once struck, the key returns to playing posi-
tion in fractions of a second, significantly faster than in
any piano without this super-sensitive action.
Certainly there are less expensive ways to build a piano.
But that isn’t the point. Without the “Steinway Accel-
erated Action”® a Steinway would not respond like a
Steinway. And a Steinway, as we said, is our competition.
For more information please write John H. Steinway,
Steinway Hall, 111 West 57th St., N.Y,, N.Y. 10019.

Steinway & Sons
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The Biology of Behavior

“If students and other intellectuals were well aware of
the biological roots of their existence, it would be taken
for granted that conformity is not a rule of life.”

bv ROGER J. WILLIAMS

he prevalence of student rebel-
I lions throughout the world
_ makes one wonder just how ef-
fectively modern education relates to
real human problems. To approach the
problems of generic man from a bio-
logical standpoint may be far too su-
perficial in this scientific age with its
tremendous advances in technology;
vet, could not the general weakness of
human science be the basis for the
comment by Robert Frost: “Poets like
Shakespeare knew more about psy-
chiatry than any $25-an-hour man”?
Biologically, each member of the hu-
man family possesses inborn differ-
ences based on his brain structure and
on his vast mosaic of endocrine glands
—in fact, on every aspect of his physi-
cal being. Each of us has a distinctive
set of drives—for physical activity, for
food, for sexual expression, for power.
Each one has his own mind qualities:
abilities, ways of thinking, and pat-
terns of mental conditions. Each one
has his own emotional setup and his
lcanings toward music and art in its
various forms, including literature. All
these leanings are subject to change
and development, but there is certain-
Iy no mass movement toward uniformi-
ty. No one ever “recovers” from the
fact that he was born an individual.
When a husband and wife disagree
on the temperature of the soup or on
the amount of bed coverings, or if their
sleep patterns do not jibe, this is evi-

Dr. RoGER J. WILLIAMS is professor of
chemistry at the University of Texas at
Austin and consultant to the Clayton
Foundation’'s Biochemical Institute. His
latest book, The Environmental Preven-
tion of Disease (Pitman Publishing), will
appear in April.
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dence of inborn differences in physiolo-
gy. If one child loves to read or is in-
terested in science and another has
strong likings for sports or for art,
this is probably due to inborn differ-
ences in makeup. If two people dis-
agree about food or drink, they should
not disregard the fact that taste and
smell reactions often widely differ and
are inherited. If we see a person wear-
ing loud clothing without apparent
taste, we need to remember, in line
with the investigations of Pickford in
England, that each individual has a
color vision all his own; some may
deviate markedly from the pack.

The inborn leanings of Mozart were
evident by age three, and he began
composing when he was four. Capa-
blanca was already a good chess play-
er—good enough to beat his father—
when at age five he played his first
game. For many centuries, Indian phi-
losophers have recognized innate in-
dividuality, which they explain on the
basis of experience in previous incar-
nations.

Biology has always recognized in-
born individuality. If this inborn dis-
tinctiveness had not always been the
rule in biology, evolution could never
have happened. It is a commonplace
fact in biology that every living organ-
ism needs a heredity and a suitable
environment. Unfortunately, in the
minds of most intellectuals biological
considerations have been pushed aside.

Professor Jerry Hirsch, a psycholo-
gist at the University of Illinois, has
protested in Science that ‘“the opinion
makers of two generations have literal-
ly excommunicated heredity from the
behavioral sciences.” This neglect of
the study of heredity has effectively
produced a wide gap between biology
and psychology. Biology deals with liv-

ing things, and psychology is logically
an important phase of biology.

Bernard Rimland, director of the In-
stitute for Child Behavior Research in
San Diego, in reviewing my book You
Are Extraordinary in American Psy-
chologist, wrote: “Since between-group
differences are commonly a small frac-
tion of the enormous, important, and
very interesting within-group (individ-
ual) difference, psychology’s focus on
average values for heterogenous groups
represents, as Williams indicates, a
chronic case of throwing out the babies
with the bath water. ‘Throwing out the
babies’ is bad enough, but we psy-
chologists have the dubious distinction
of making this error not only repeated-
ly but on purpose.”

Social solidarity exists and social
problems are pressing, but we cannot
hope to deal with these successfully by
considering only generic man, that is,
average values for heterogenous
groups. We need a better understand-
ing of men.

T he basic problem of generic man
is how to achieve “life, liberty, and
the pursuit of happiness.” The writers
of our Declaration of Independence
were on solid ground, biologically
speaking, when they took the position
that each human being has inalienable
rights and that no one has, by virtue of
his imagined “royal blood,” the right to
rule over another. In their emphasis on
mankind as individuals, Jefferson and
his co-authors were closer to biological
reality than are those of our time who
divorce psychology from biology and
center their attention on that statisti-
cal artifact, the average man.

Because each of us is distinctive, we
lean in different directions in achiev-
ing life, liberty, and the pursuit of
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