
sionally made familiar through brass 
beds, worn Bibles, mockingbird whis­
tles, and patchwork quilts. 

Although nostalgia far outweighs 
literary merit, a few selections are ex­
tremely engaging. Lynn Rosmer's "The 
Furnished Room," a stylistically and 
emotionally provocative story about 
the decadent relationship between a 
vain, insensitive landlady and a fanat­
ically religious and impotent boarder, 
suggests that within the book's covers 
there may be some one writer like 
neighboring Georgia's dearly missed 
Flannery O'Connor in the making. But 
not, I suspect, more than one. 

Christopher R. Reaske, who teaches 
English at the University of Michigan, 
is co-editor of the recently published 
"Student Voices/One." 

VICTORIAN NOVELISTS AND 
THEIR ILLUSTRATORS 

by J. R. Harvey 

New York, 240 pp., $13.50 

THE GERM: 
A Pre-Raphaelite Little Magazine 

edited by Robert Stahr Hosmon 

Miami, 278 pp., $7.95 

Reviewed by Robert Halsband 

• Victorian Novelists and Their Illus­
trators seems too expansive a title for 
a book that deals almost entirely with 
Dickens and Thackeray from the 1830s 
to the 1850s. After all, the good Queen 
who gave her name to that era ruled 
more than sixty years, and such novel­
ists as the Brontes, George Eliot, Trol-
lope, and Meredith a re hardly negligi­
ble. Yet there is some justification, for 
Dickens and Thackeray are the most 
important novelists of the time who 
regarded their work as an intimate 
collaboration with their illustrators. 
In fact, Thackeray, who had been 
trained as an artist, collaborated with 
himself by illustrating most of his own 
novels. The materials J. R. Harvey has 
gathered, including almost eighty 
drawings, are rich and fascinating, and 
his commentary is intelligent and lu­
cid. He could have made more of it all 
if only he had organized and welded 
it into more shapely form. 

The rise and success of illustrated 

fiction came about through the pecu­
liar system of publishing during those 
decades when novels were issued "in 
parts," generally once a month. Each 
installment of a novel was enhanced 
by pictures, which shop-owners could 
then display in their windows as ad­
vertising for the new number. Previ­
ously there had been great artists— 
Hogarth, Rowlandson, Gillray—whose 
engravings by themselves tell richly 
elaborate stories, but the integration 
of the visual and the verbal was 
achieved in the years when the novels 
of Dickens and Thackeray appeared. 
There is ample proof in Dickens's let­
ters of how he instructed his illustra­
tors and even, though less frequently, 
of how he accepted suggestions from 
them. The benefit was mutual. 

The artist treated in greatest detail 
here is H. K. Browne ("Phiz"), who 
illustrated ten of Dickens's fifteen nov­
els as they appeared. "The points for 
illustration, and the enormous care re­
quired, make me excessively anxious," 
Dickens writes to him; and, on his side, 
Browne was also frequently anxious. 
As an artist, he is generally disparaged, 
particularly when compared with 
George Cruikshank, but he deserves a 
higher reputation when judged by his 
brilliant early work. Instead of asking 
us to take this assertion on faith Mr. 
Harvey proves it by a detailed analysis. 
Like Cruikshank, Browne made a con­
tribution to Dickens's novels that is 
difficult to disentangle from the works 
it delineated. 

This kind of book illustration, like 
other styles, went out of fashion in the 
1850s. The new illustrators were men 
formally trained in draftsmanship and 
painting. Among them were members 
of the Pre-Raphaelite Brotherhood, a 
group of artists who worked on books 
but whose activities and aspirations 
needed more scope than that. 

The P.R.B., as they called them­
selves, were a pleiade of high-minded 
young spirits who believed that paint­
ing should return to the naturalness, 
purity, and simplicity that had pre­
vailed before Raphael, and that poetry 
should strive for these same qualities. 
To set forth their doctrine and to ex­
emplify it by their works, they pub­
lished (in 1850) a "little magazine" 
called The Germ (in the hope that it 
would germinate). After they lost 
money on the first two issues the 
printer took it over, changed its title to 
Art and Poetry (less provocative but 
more descriptive), and lost money on 
the next two numbers; whereupon it 
ceased. Each issue contained an etch­
ing (unrelated to any text), poetry, es­
says, and a long book review. The 
three Rossettis—Christina, Dante Ga­
briel, and William Michael—contribu­
ted about half the contents, of which 

"Thirteen years to 1984 . . . " 

ARTHUR R. MILLER 

The Assault on Privacy 
Computers, Data Banks, and 
Dossiers 
"This book should bestir all Amer­
icans to demand an end to abuses 
of computer technology before the 
light of liberty is extinguished in 
our land."—From the Foreword by 

Senator Sam J. Ervin, Jr. 
$7.95 

JAMES L. CURTIS, M.D. 

Blacks, Medical Schools, 
and Society 
Foreword by John Z. Bowers, M.D. 
An incisive analysis of the history, 
contemporary status, and future 
prospects of black medical educa­
tion in America. $6.95 

STILLMAN DRAKE 

Galileo Studies 
Personality, Tradition, 
and Revolution 
The distinguished scholar Stillman 
Drake here presents his famous 
subject in an insightful new light, 
by focusing on the individuality of 
Galileo's creative work, $8.50 

KARL F. THOMPSON 

Modesty and Cunning 
Shal(espeare's Use 
of Literary Tradition 

By detailing Shakespeare's brilliant 
use of conventional materials, Dr. 
Thompson provides an informative 
approach to the works of our 
greatest playwright. $6.95 

JOHN R. PLATT 

Perception and Change 

Projections for Survival $7.95 

RALPH ROSS 

Obligation 
A Social Theory $7.50 

WILLIAM McNAUGHTON 

The Taoist Vision 
$4.95 

paperbound $1.95 

The Unwersk\) 
of M.kl)i0an Press 

ANN ARBOR 
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t f ILLINOIS 

From Riot 
to Reason 
Eldon L Johnson. The vice-president 
of the University of Illinois calls for 
reassertion of the university's poten­
tial for leadership and restoration of 
belief in an institution which is now a 
"punching bag for gleeful politicians 
because it has lost its capacity for in­
stitutional recoil." $4.50. 

1970 Selection of the 
National Council on the Arts 

In the Hands 
of Our Enemies 
Daniel Curley. Sixteen stories by a 
man termed "one of the most gifted 
writers of my generation" by the late 
Stanley Edgar Hyman. $5.95. 

Winner of 22nd 
National Book Award 

Science in the 
British Colonies 
of America 
Raymond Phineas Stearns. ". . . an 
infinite variety of interesting details 
about a period and a place rarely 
considered in the history of science." 
—Christopher Lehmann-Haupt, The 
New York Times. $20.00. 

Discretionary 
Justice 
A Preliminary Inquiry 
Kenneth Culp Davis. ". . . crammed 
with innovative ideas. . . . the most 
important work in the field of admin­
istrative law in some time."—FCC 
Commissioner Nicholas Johnson. 
Paper, $2.45. 

Mammals of 
Grand Canyon 
Donald F. Hoffmeister. The first de­
tailed account of the 74 species of 
mammals found within the National 
Park at the present time—their habi­
tats, behavior, ecology, and distribu­
tion. Illustrated by James Gordon 
Irving. Cloth, $7.50; paper, $1.95. 

from your bookstore or 

UNIVERSITY OF ILLINOIS PRESS 
Urbana Chicago London 

the best-known piece is the early ver­
sion of Dante Gabriel's "The Blessed 
Damozel." 

How viable is the magazine 120 years 
later? Of historical interest, of course, 
but hardly more. The P.R.B.'s attempt 
to fuse painting and poetry did not 
succeed: its painting is too poetic and 
its poetry too painterly, and both are 
too sentimental for our taste today. 
For whatever reason, it failed to sat­
isfy the taste of its own day, since it 
could not find even a small sustaining 
readership. The poems contributed by 
the Rossettis need no defence, but 
what can a modern reader think of 
this stanza (by Thomas Woolner) from 
the first poem in the first issue of the 
magazine? 

This is why I thought weeds were 
beautiful;— 

Because one day I saw my lady pull 
Some weeds up near a little 

brook. 
Which home most carefully she 

took. 
Then shut them in a book. 

Perhaps the magazine failed because 
most of the Brotherhood were paint­
ers, and handled pens more clumsily 
than brushes. 

Although Tiie Germ has been re­
printed before, it is not easily come by; 
hence this edition will be useful. 
Robert Stahr Hosmon's brief introduc­
tion is less felicitous than the preface 
to the 1898 reprint (by James Ashcroft 
Noble), which Mr. Hosmon generously 
adds in an appendix. 

Robert Halsband, who has collected 
English art, including the pre-Raphael-
ites, has also lectured on English litera­
ture. 

Sophisticated Professors 
Continued from page 26 

'counter-culture' with the industriali­
zation of the ar t" of rock) and on the 
columnist Ralph J. Gleason. These are 
people (and there are many more) who 
do find some connection between the 
frenzy at Altamont and the murder 
of young Meredith Hunter. If Mr. 
Poirier utterly denies this, his involved 
and indirect way of writing by way of 
taking down other people does not es­
tablish any definite convictions of his 
own. 

One murder is too many, but should 
a murder be used as a focus by which 
the accidental violence occurring in 
the same vicinity becomes evidence of 
some larger social, cultural, or politi­
cal decadence? Perhaps. But I would 
suppose that the good citizens of Dal­
las or Memphis or Los Angeles, for 
example, might well give some thought 
to this question whenever they feel 
urged, because of a murder at a rock 
festival, to condemn the rock scene 
or the Rolling Stones, who are among 
the radical heroes of it, or the young. 

We all know of the murders that 
have occurred in Dallas, Memphis, Los 
Angeles, but is this complicated way of 
saying to the "good citizens" there, 
"You're another!" an answer to the 
disaster at Altamont? And what does 
it mean to say that " 'Let It Bleed' is a 
wholly unembarrassed illustration of 
the outmoded esthetics which governed 
the participants, spectators, and re­
porters"? 

Are you embarrassed by your out­
moded esthetics? Are you out of it— 
out of anything at all? If you are, don't 
tell your colleagues. 

"Jacob R. Marcus is possibly the most distinguished scholar of Judaica in 
the United States today . . . " 

The Colonial American Jew 
1492-1776 
By Jacob R. Marcus 
". . . His new three-volume work represents a distillation of all his previous 
studies. It is a massive and massively informative book, and is much more 
than its title. The Colonial American Jew, suggests . . . . His history is delight­
fully undusty, and the nature of his subject matter is so romantjc (and so 
terrifying, and so discouraging, and so inspiring) that it is never boring . . . . 
It is good to have everything under one roof, and presented so coherently and 
with such responsibility."-Stephen Birmingham, The Saturday Review. 
1650 pages, illustrated 3 volumes, slipcase $45.00 

To: Wayne State University Press 
Detroit, IVIichigan 48202 Name 

Please send- -copy/les of The 
Address 

Colonial American Jew @ $45 each. City State _Zi2_ 
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The Astonishmeiit 
of Words 

An Experiment in the Comparison 
of Languages 
BY VICTOR PROETZ 
Foreword by Alastair Reid 
Afterword by Charles Nagel 
Excerpted in The New VorJter $6.75 

The Wind That 
Swept Mexico 

(new edition) 
The History of the Mexican 
Revolution of 1910-1942 
TEXT BY ANITA BRENNER 
184 historical photographs assembled by 
George R. Leighton 
A Texas Pan American Series book $10.00 

Paul Kane's 
Frontier 

Including Wanderings of an Artist 
among the Indians of North America 
BY PAUL KANE 
Edited with a Biographical Introduction 
and a Catalogue Raisonne by 

J . Russell Harper 
Published for the Amon Carter Museum of 
Western Art, Fort Worth, and the National 
Gallery of Canada, Ottawa $27.50 

UNIVERSITY OF 
TEXAS PRESS 

V Austin & London 

Intellectual 
enfettainment 

THE BLUE CLOWN: Dialogues 
by Augusta Centeno y Rilova and 
Donald Sutherland. 

"A master and his disciple argue about the 
theatre in an entertaining but serious 
presentation of Centeno's central esthetic 
ideas"-Persona/ Book Guide. CI $5.00 

CHARLES KEMBLE, MAN OF THE 
THEATRE by Jane Williamson. 
"Rescues a buoyant and loveable spirit 
from oblivion and adds light to a relatively 
dim era in theater history" 

-Saturday Review. CI $7.95 

EOTHEN by A. W. Kinglake. 
Intro, by V. S. Pritchett. 

"A remarkable book" —The New Yorl<er. 
"Sensitive memoir of an English gentle­
man's journey through Turkey, the Levant, 
and Egypt in 1835-6'-Cho/ce, Pa $2.50 

in Canada, Burns 
At bookstores or from UNP / g„^ MacEachern. 

Buy 

U.S. Savings Bonds 

Wild Prayer 
Continued from page 33 

of a supernatural eternal to a world 
"unsponsored," as Wallace Stevens 
says in "Sunday Morning," by any sort 
of anthropomorphic divinity. For us, 
eternity is now, and we long to discover 
a dimension of the sacred in the quo­
tidian. "The inchoate yearning that 
seems to have captured many of the 
most sensitive people of our age, if 
given a theological formulation, might 
be said to be a yearning to behold the 
world as once again a truly sacramen­
tal economy." Throughout the book 
this theme engages us in the best sense 
that a refrain does, increasing in mean-
ingfulness and authority with repeti­
tion. A sacramental view of reality 
holds that the world is responsive, 
reciprocal; that it possesses what Hop­
kins called "inscape"; that it is a radi­
ant presence; that it is not dead, but is 
numinous, a threshold constantly beck­
oning us toward participation in the 
wonder and mystery of its own being. 

Scott's range of reference is wide, 
but his two major texts are Martin 
Heidegger, "the last great genius of 
philosophy in our period," and Roethke. 
Heidegger's inquiries into the subject 
of Being, argues Scott, point the direc­
tion that sacramentalism in our time 
must take. For Heidegger, Being is not 
a thing, nor is it a nugatory Nothing, 
but is "that which gives every being 
the warrant to be." Being is the radical 
mystery of a vastness that enables all 
things to be themselves. Being is the 
presence of all things, but more, and 
Heidegger realizes that the universe is 
not to be attacked as though it were 
a thing whose secrets were to be em­
pirically known, but that we must 
surrender ourselves if we are to par­
ticipate. We must acquiesce, must have 
the courage and good sense to be silent 
—not passive, but silent and receptive 
—if Being is to touch us and move us 
toward a profound joy. 

There is much more here, of course, 
than my few words can hope to sur­
round. In a sense, in fact, Heidegger 
realized this about the entire body of 
his own work, and declared that phi­
losophy must finally give way to poetry 
for the expression of ultimate realities. 
Roethke, who early knew that he lacked 
a "dancing-master," came to conceive 
of the world is sacramental terms, 
hailed it and was hailed by it, heard the 
inner songs of snail, continent, and self, 
and in his poems kept coming con­
stantly near to a Being at ease with 
itself. ' 

William Heyen is the editor of the re­
cently published book "A Profile of 
Theodore Roethke." 

Announcing a new 
paperback series: 

facf^^ 
assies 

Responding to the increasing interest in 
Pacific island literature, the University of 
Hawaii Press wi l l bring back into print a 
number of notable works, including 
f ic t ion, many of which have long been 
unavailable. Some of these books were 
published obscurely and were litt le 
noticed at first, but are now recognized 
as works of outstanding literary value. 
Others init ial ly enjoyed wide popularity, 
but were later unjustly neglected. Most 
of them have not appeared previously in 
paperback. 

Three titles wi l l launch the series this 
summer. 

THE RETURN OF LONO: 
A Novel of Captain Cook's 
Last Voyage 
byO.A. Bushnell 
A fict ional reconstruction of the mo­
mentous visit to the island of Hawaii in 
1779 by Captain James Cook. First 
published in 1956. "When a truly great 
historical novel comes to birth some­
thing of quite extraordinary value is 
accomplished. . . . The Return of Lono 
belongs to the high tradit ion. . . . Affec­
t ion, scholarship, a sense of color and 
life have combined to produce a 
miracle." —Saturday Review 
$2.25 

MY SAMOAN CHIEF 
by Fay G. Calkins 
An engaging autobiographical account of 
a young American woman's life in her 
Samoan husband's native home, where 
she found a way of life totally new and 
delightful, if at times frustrating and 
confusing. First published in 1962. 
$1.95 

IN THE SOUTH SEAS 
by Robert Louis Stevenson 
This journal recounts the initial contacts 
that beguiled Stevenson into a passionate 
romance wi th the South Sea islands and 
their people. In it are told stories, heard 
f rom natives or experienced firsthand, of 
ghosts and cannibals, of kings and peas­
ants, of traders and natives. First pub­
lished serially in 1891, and then included 
in later collections of Stevenson's works. 
$2.95 

from your bookseller or 
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SR Groes to the Movies 
HolUs Alpert 

Playing Safe 

T H E AURA of success that surrounds 
Plaza Suite is almost overwhelming. 
Neil Simon, monetarily the world's 
most successful playwright, has done 
his own adaptation of his endlessly 
running triparted play. The direction is 
by Arthur Hiller, who piloted that 
worldwide phenomenon known as 
Love Story. Paramount, which released 
that picture, is also releasing this one. 
The film's major star—playing all three 
male roles—is the ascendant Walter 
Matthau, and he is buttressed by three 
of the most interesting American ac­
tresses of the moment, Maureen Sta-
pleton, Barbara Harris, and Lee Grant. 
Could anything go wrong? Nothing 
has, and Plaza Suite turns out to be a 
professional, capable, audience-pleas­
ing job of studio film-making. 

It is even slightly more and better 
than that, and this is largely due to the 
work of the actors, which also means 
that Mr. Hiller has done his work well. 
Maureen Stapleton as Karen Nash, a 
woman facing her twenty-fourth anni­

versary (or is it her twenty-third?) and 
her forty-eighth year (or is it her forty-
ninth?—she's not quite sure) is pre­
dictably pathetic, covering up pain 
with flippancy as she leaves Suite 709 
at the Plaza, where she'd hoped to re­
vive her husband's youthful ardor. 
Barbara Harris has a brief, silly fling 
with a former boyfriend, now a Holly­
wood producer, in the same suite. And 
Lee Grant is funny and touching as a 
mother trying to get her daughter out 
of the suite's bathroom, where the girl 
has locked herself, unwilling to per­
form in the $7,000 marriage ceremony 
rigged up by her father. What could 
have seemed entirely mechanical and 
contrived is saved by these comical, 
but human, performances. 

Thus, Plaza Suite is a cut above the 
ordinary, just as Neil Simon's writing 
somehow manages to rise somewhat 
above the typical Broadway craft level. 
All his people are types, true enough, 
but they have an element of recogni­
tion, and the laughter evoked has a 
rueful note. One suspects that hiding 
somewhere in Mr. Simon is a satirist, 

The newRicohTLS 401. 
Yotid have to buy two cameras 

to get all its features. 
Actually there aren ' t any 

cameras at any price t ha t are like 
our 40L (Suggested retail prices 
s tar t at ?230.) 

The Ricoh 401 has a built-
in dual viewing system tha t ' s so 
unique it 's pa ten ted . Now you 
can go from eye-level to top-
level viewing by simply flipping 
a switch. If you 've ever tried to 
d o c r e a t i v e p h o t o g r a p h y of a 
flower or a pe t or any th ing built 
close to the ground, you know 
how impor tan t a top-level viewer 
can be. 

T h e s p o t a n d a v e r a g e 
m e t e r i n g s y s t e m s a re equa l l y 
u n i q u e . T h e y ' r e t w o s e p a r a t e 
systems operat ing off̂  two sepa­
rate CdS cells on the mirror. The 
systems are more sensitive and 
accurate this way. 

At the hear t of the 401 is 
a metal Copal Square Shut ter . 

The one the experts are raving 
a b o u t . I t has a s h u t t e r speed 
range of 1 to 1/1000th of a sec­
ond. And you can obtain per­
fect e l e c t r o n i c f lash s y n c h a t 
speeds to 1/ 12Sth of a second. 

S t a n d a r d lenses for t h e 
Ricoh T L S 401 include a fast 
Rikenon f/1.4. And because the 
401 is par t of a total system, the 
range of interchangeable lenses 
and accessories is vir tual ly un­
limited. 

Drop a card to the address 
below for a free 401 lab report. 
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but he's too gentle to let the fellow 
out, and, besides, he's expected to 
make hits. I don't want to sound hard 
on Simon. What he does is rather ad­
mirable. He amuses in a way that 
makes you unashamed to laugh. Neil 
Simon glitters with success. You don't 
quarrel with success; maybe that 's why 
Plaza Suite seems limited and safe. 

The limitations extend to the film's 
construction. The three-story, three-act 
play form is maintained. We are given 
a filmed play, but transitions are made 
without strain, and there is just enough 
widening out to make it seem like a 
movie. When Maureen Stapleton looks 
out a window, she sees a real Central 
Park. That wedding party waiting 
downstairs is shown to us. When Bar­
bara Harris drives in from Tenafly. 
New Jersey, we get a remarkable heli­
copter zoom shot of her driving across 
the George Washington Bridge in her 
station wagon. But beyond that, there 
is little or no monkeying with the play. 
It worked before. It will continue to 
work on thousands of screens. 

It 's justifiable to say, then, that ev­
eryone involved gives us his expensive 
money's worth. Matthau is a fine actor 
with three good, safe, foolproof roles. 
He switches from one to the other 
with remarkable ease. Hiller removes 
what might have been a claustropho­
bic feeling from the one basic set by 
closing in on faces, by fluid tracking, 
by impeccable cutting. Hollywood has 
fashioned for that supposedly dwin­
dling movie audience a hit. In a way, 
to know that it can still be done is 
heartening. For Hollywood, that is. 

They know how to play it safe in 
France, too. Claude Lelouch, he of A 
Man and a Woman, Live for Life, and 
others, has moved from romance into 
the crime field with The Crook, and 
with Europe's premier star of the mo­
ment, Jean Louis Trintignant. The film 
is clever, light, and amusing, and so 
safely calculated, morally speaking, 
that it would easily have gotten by the 
Production Code of the old days. The 
crook of the title (Le Voyou, in France) 
isn't a bad guy, really. He's hard, dedi­
cated to his work, but not inclined to 
hurt anyone unduly. Even when he ar­
ranges the kidnaping of a child, it's 
done so gently that the boy thinks he's 
been with pleasant adults all along. 

The gimmick is to kidnap the son of 
a bank clerk in so sensational a way 
that the bank will pay a million-dollar 
ransom, in the interest of public re­
lations. Lelouch, who co-wrote the 
script, tells the story in an intriguing, 
convoluted manner, and allows Trinti­
gnant to think of every detail in ad­
vance, except, of course, that last one 
that trips him up. For those who go to 
the movies to see a movie, well, here's 
a movie. Do I spot a trend? 
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