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Ballet’s
Newest Star

BY WALTER TERRY

The fans ran down the aisles and crowd-
ed close to the orchestra pit. Armfuls of
curtain-call bouquets were handed to
the ballerina or thrown at her feet. Blos-
soms were tossed across the footlights,
and outsized confetti fluttered down
upon her as she stood in frent of the
great gold curtain for a solo bow.

She was not Dame Margot Fonteyn,
the world’s most popular (and highest
paid) ballerina, nor was she the Royal
Ballet'’s adored Antoinette Sibley, nor
Russia’s blazing Maya Plisetskaya, nor
the American Ballet Theatre’s deceptive-
ly fragile, hauntingly lovely Carla Fracci.
She was Cynthia Gregory of the Amer-
ican Ballet Theatre—modest, retiring,
and happily married. Her response to
a major critic’s rave review of her first
full-lTength Swan Lake had been:
“Heavens! Why did he have to say all
that! Now people will expect some-
thing of me.”

Cynthia Gregory, who has been with
the American Ballet Theatre for several
seasons, has risen meteorically in the
last year or so from corps de ballet to
demisoloist to soloist to ballerina. From
the start the young, versatile Californian
attracted the attention and interest of
balletomanes. No technical feat that a
choreographer or a teacher could dream
up seemed to daunt her. Some balleri-
nas are famous for their turns, others
for their pointe, some for extraordinary
leaps, and still others for high leg ex-
tensions and spinal flexibility. Through
natural facility and constant hard work
Cynthia excels in all these departments.

The Black Swan’s thirty-two spin-
ning fouettés, which turn many other
dancers grim-faced, do not faze Cyn-
thia Gregory. “When I begin,” she
says, “I don’t think of the thirty-two
ahead of me. I do eight as nicely and
neatly as I can. Then I do another
eight, and pretty soon they are all
done.” Could she execute sixty-four?
“Oh, yes.” How about doing them to
the left instead of to the right? “I
think I could, although I'd need to
practice for a half hour or so.”

Cynthia Gregory is equally at ease
in soft, flowing adagio movements and
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brisk allegro actions. Classical ballets
and modern works, storyless dances
and dramatic ballets, are all in her
repertory. Her musicality is as sensitive
as was Maria Tallchief’s.

But there are flaws of sorts in this
seemingly perfect dance instrument. At
five feet six inches, Cynthia is tall
for a ballerina. “My feet are so long
that when I'm on toe I'm close to
six feet!” she complains. Understand-
ably, Bruce Marks, a six-footer and a
premier danseur skilled in both clas-
sical and modern ballets, is her frequent
partner. What distresses Cynthia is
that her husband, Terry Orr, a splendid
dancer with a brilliant technique who
was just promoted from soloist to the
top rank of principal, is her own height
offstage, but considerably shorter when
his wife is wearing toe shoes.

Cynthia’s height is, of course, merely
a condition that must be faced. The
fact that, despite all her dazzling tech-
nical proficiency, she appears to be a
cold performer is more disturbing. After
her initial successes as a virtuosa she
said: “I know an artist is supposed to
have suffered in order to communicate
something special; but I've never suf-
fered. I had a happy childhood, and
I've always loved my mother and fa-
ther. Terry was my first beau. We got
married, we love each other, and we’re
happy. There are just no hangups! I
know that’s what is wrong with me as
a performer, so I'm trying to find trage-
dy and conflict through the roles I
dance.”

Cynthia is obviously beginning to
find her way, for the dance public not
only respects her skills but has warmed
to her personality. During ABT’s sum-
mer season at Lincoln Center’s New
York State Theatre she danced an in-
credible number of diverse roles. Her
dual portrayal of Odette-Odile in Swan
Lake won her a prodigious ovation.
Her first Giselle in New York evoked
such a demonstration that one would
have thought Fonteyn, Plisetskaya,
Alonso, Bruhn, Nureyev, Villella, Dow-
ell, and Sibley had just finished danc-
ing together. It wasnt a perfect Gi-
selle, but it was clearly a performance
by a genuine ballerina on her way to
becoming a prima ballerina and, even-
tually, an American prima ballerina
assoluta.

Giselle did not seem an ideal role for
a tall and sturdy girl. “Everyone thinks

of her as tiny, dark-haired, fragile,” says
Cynthia, “and I'm not that way at all.
But Giselle is innocent, and I am too—I
really have led a totally sheltered life.
So in Act I I played her like myself.
When my mother saw me, she said, ‘It’s
just like you,” and I guess it was.”

Martha Graham has said of dancers:
“Master a craft, then cultivate a being.”
Cynthia Gregory is doing just that be-
fore the appreciative eyes of her huge
public. O
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The object of the game is to com-
plete the poem by thinking of one
word whose letters, when rear-
ranged, will yield the appropriate
word for each series of blanks.
Each dash within a blank corre-
sponds to a letter of the word.

One’s — — — — — may be
bruised; one’s eye may smart:

But illness seems uncouth — —
— — — the heart.

When — — — — — bursts or
bladder trouble burgeons,

We blush to say so, even to our
surgeons!

A. S.

(Answer on page 110)

A NOTE TO THE READERS

Norman Cousins, our former asso-
ciate, has launched a new maga-
zine, World. Undoubtedly, a num-
ber of SR readers will also want to
keep up with Mr. Cousins’s new
publishing venture. An announce-
ment appears in this issue. We at SR
offer Mr. Cousins and his associates
our good wishes and congratulations.
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Few books sh0uldl be made this good

Choose Any One
of These Superb
Collector’s Editions. ..
for $2.95 (Half Price)

Few books have the enduring
beauty and power to fascinate genera-
tion after generation of readers. The 10
books shown above are such rare and
wonderful books . ..each one an edi-
tion of elegance and durability to match
the greatness of the work it contains.

And 1we would like to offer you
your choice of any one of these exqui-
site collector’s editions at the special
introductory price of $2.95, half the
regular price, to introduce you to the
many pleasures of membership in The
Heritage Club.

1. THE PORTRAIT OF A LADY
by HENRY JAMES, with an introduction
by R. W. Stallman and illustrated with pas-
tel drawings by Colleen Browning. One of
the most psychologically revealing and
beautifully written novels in the English
language.

2. THE PRINCE AND THE
PAUPER by MARK TWAIN, with an in-
troduction by Edward Wagenknecht, illus-
trated with paintings and drawings by
Clarke Hutton. The exciting story of a beg-
zar boy who changes places with the right-
tul heir to the throne and becomes a bogus
king.

3. THE BOOK OF PROVERBS.
designed and decorated by Valenti Angelo,
who set the type by hand, is a unique blend
of spiritual and moral uplift. One of the
most loved and quoted works in the world.

4. CAPE COD by HENRY
DAVID THOREAU, with an introduction
by Joseph Wood Krutch and illustrated by
R. J. Holden. A masterpiece that should be
on cveryone's bookshelf in this day of cco-
logical crisis.

. WRITINGS OF THOMAS
]EFI'ERSON selected and with prefaces by
Saul K. Padover, illustrated with 16 full-
page lithographs by Lynd Ward. An excel-
lent selection by the leading Jefferson
authority.

G. PICASSO'S LYSISTRATA by
ARISTOPHANES, with 46 tllustrations by
the world's greatest contemporary  artist,

Pablo Picasso, in a new translation, and
with a special introduction, by Gilbert
Seldes. Indecent, vulgar, and uproariously

funny, a cdassic comedy 2500 years young
. its timeless themes of love, sex, and war,
as relevant today as ever.

7. THE BROTHERS KARAMA-
Z0V by FYODOR DOSTOEVSKY, in the
Constance Garnett translation, revised and
with an introduction by Avrahm Yarmolin-
sky, illustrated with powerful lithographs
by Fritz Eichenberg. The work that Sigmund
Freud considered “the most magnificent
novel ever written,”

8. THE JUNGLE BOOKS by
RUDYARD KIPLING, with an introduc-
tion by Bonamy Dobree, illustrated with
original paintings by David Gentleman.
Perhaps the greatest children’s stories of all
tume, containing the complete round of
Mowgli stories.

9. THE MAN OF PROPERTY
by JOHN GALSWORTHY, with an intro-
ducton by Evelyn Waugh, tlustrated by
Charles Mozley. The engrossing story of a
member of the respectable Forsyte family
in conflict with his wife and her lover.

10. SHAKESPEARE'S TRAGE.
DIES, with an introduction by George Ry-
lands, illustrated with striking woodcuts by
Agnes Miller Parker. Hamlet. Muacheth,
King Lear. Romeo and Julier—-all of Shake-
speare’s greatest tragedies, in the definitive
cditions.

By any standard, books like these
should cost about ten dollars a copy. But
since we publish relatively few titles and
our members help us decide in advance
which they should be, substantial savings
are possible. Even today, we can still give
our members the extraordinarily beautiful
books they've come to expect, for only $5.95
cach, plusS0¢ shipping and handling.

Do vou like the idea of such a club?
Then we would welcome you as a member,

Simply by mailing the order form
provided you can get any onc of the books
shown above, for the introductory half price
of §2.95, plus 50¢ shipping and handling,
and the chance to acquire other beautiful’
Heritage Club editions.

In months to come, you will have
a choice of such remarkable volumes as
Joyce's Porirait of the Artist as a Young
AMan, The Adventures of Sherlock Holmes,
The Satyricon of Petronius and The Poems
of Johr Donne. Fach book will be de-
signed, decorated and embellished by in-
ternationally famous artists, and so well
made you will cherish each as a proud pos-
session and a sound investment.

You're not bound to take any of
these books. The Club gives you the option
to make substitutions from a backlist of
some 30 or more books in print.

Please send me the book |
have indicared, and reserve for
me a 12-month Trial Membership.

The Heritage Club
Del Mar. Calif. 92014

Please send me my copy of

(clearly print vour choice)

for $2.95, half price, and rescrve for
me a 12-month Trial Membership in
The Heritage Club. If T decide not to
join, I will return the volume within 15
days, my membership reservation will be
canceled and T owe nothing. Orh(r\\isc
I'll keep the book and remit §2.95, plus
50¢ shipping and handling. From a
prospectus you will send me, I may then
select the 12 books 1 wish to receive, at
the rate of one per month, during my
Trial Membership.

GUARANTEE: During your Trial
Membership, you will never pay more
than $5.95 plus 50¢ shipping and

handling for any Heritage volume.

Name
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