TRADE WINDS

Children’s Books: Best of the Season

ACH SEASON, by some

magic, one children’s

book turns up that far
outshines all the others. Last fall, it was
Peter Spier’s Noah'’s Ark, which, I'm
happy to say, went on to win the Cal-
decott Award, the top prize for picture
books; in the spring of 1977, 1 raved
about The Bear Who Wanted to Be a Bear,
by that heavily umlauted Swiss team,
Jorg Steiner and Jorg Miiller. And I can
think back to a year that had a Steig—
always an event—and one with Shel
Silverstein’s poems. This spring is
much like any previous one: It has
brought one masterpiece of a book, a
handful of really fine ones, 30 or 40 that
either are painlessly informative or tell
good stories, and a bunch of dreck.
Oddly, there’s been an influx of books
by Japanese authors and quite a few
wordless ones.

For Older Children
(Roughly Eight to Eleven)

The best book of the season—it will
be a classic forever—is a wordless book
by a Japanese, Anno’s Journey, by Mit-
sumasa Anno (Collins+World, $6.95).
A man in a rowboat arrives on a coast,
purchases a horse, and rides it through
20 greatly detailed spreads of northern
European villages, market squares, and
rural scenes. The book moves chrono-
logically from the Age of the Horse to
the Age of Steam. Anno is playful:

From Pancakes for Breakfast.
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From Jeremiah in the Dark Woods.

Look carefully and you’ll find a bust of
Beethoven in a window, a Ping-Pong
game in progress, Don Quixote and
windmill, and reproductions of the
“Bridge at Arles,” “The Angelus,” and
other great works of art. I've been
through the book four times, and I'm
sure I've still missed a lot. A bargain,
and a wonderful look at the way people
live. For children eight to eleven. And
me. And you...

There are some good, informative
books about animals. Rounds with a
Country Vet, by Richard B. McPhee
(Dodd, Mead, $6.95), follows in text
and photos a young vet in upstate New
York dairy country. He gets rather more
intimate with animals than I'd care to,
and some of the pictures are unsettling,
but the book is real. O Horse and Pony
Care in Pictures, by Edward Holmes, il-
lustrated by Eric Kincaid (Arco, paper
$4.95), tells and shows everything from
tack and togs to currying and jumping.
O Someday I hope to see an example
of the creature celebrated in The Barn
Owl, by Phyllis Flower, illustrated by
Cherryl Pape (Harper & Row, $4.95).
The book tells how these mysterious
night swoopers bring up a family.
The Gray Kangaroo at Home, by Mar-
garet Rau, illustrated by Eva Hiilsmann
(Knopf, $5.95), is a clever and informa-
tive book about the strange hoppers
from birth to death, alongside such
novelties as the koala, the numbat, the

by William Cole

quokka, and the kookaburra. O) A Spi-
der Might, written and illustrated by
Tom Walther (Sierra Club/Scribner’s,
$6.95 cloth, $4.95 paper), explains
things spiders can do that we can't,
such as squirting out threads into rising
air currents and “ballooning.” Cleverly
done. O That talented team of Carol
and Donald Carrick take an unlikely
chap and turn him into a sympathetic
character in Octopus (Clarion/Seabury,
$6.95). Did you know that octopuses
can change color and raise bumps of
contentment?

Here are a couple of true stories and
some made-up ones. A Curiosity for the
Curious, by Helen Reeder Cross, illus-
trated by Margot Tomes (Coward, Mc-
Cann & Geoghegan, $7.95), tells how
Hachaliah Bailey, of Somers, New
York, imported the first elephant to
America in the early 1800s and ex-
hibited it all over New England, travel-

From MacGooses’ Grocery.
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ing by night so people wouldn' get a
free look. O Along Came the Model T!:
How Henry Ford Put the World on Wheels,
by Robert Quackenbush (Parents’,
$6.50), shows what makes a car go. Did
you know that a Tin Lizzie cost only
$380in 1927? O Here’s a charming tale,
Jeremiah in the Dark Woods, by Janet and
Allan Ahlberg (Viking, $6.95), in which
Jeremiah’s grandmother makes some
tarts and then they're stolen. The lad is
sent into the woods to find the thief,
and in the course of his adventures he
meets the Mad Hatter, Goldilocks and
the three bears, Snow White, Sleeping
Beauty, and a dinosaur. Very inventive.
O Edward Packard has done some-
thing new in Deadwood City, illustrated
by Barbara Carter (Lippincott, $6.95).
He begins his story with our hero rid-
ing into a western town, and then he
offers his readers alternative twists of
plot. Take your pick. (An earlier book
by the same team, Sugar Cane Island, is
just out in an Archway/Pocket Books
paperback for $1.25) O Ten good sto-
ries about kings and queens, today’s
rarities, are in A Book of Kings and
Queens, by skilled folklorist Ruth Man-
ning-Sanders (Dutton, $7.95). Magic,
spells, and monsters—and lovely illus-
trations by Robin Jacques. O Kids will
have a jolly time with Eddie Spaghetti,
by Edward Frascino (Harper & Row,
$5.95), a mischievous Italian-American
boy in Yonkers, New York, in the 1940s.
He does things like punch extra holes
in the piano roll of “Tea for Two,” and
his mother yells and hits him. Such
things did happen. O The primitive il-
lustrations are strong in Peter Pitseolak’s
Escape from Death (Delacorte, $7.95),
written and illustrated by Peter Pit-
seolak, an Eskimo, before his death, in
1973. The book, with introduction and
editing by Dorothy Eber, is the true ad-
venture of a hunter and his son blown
off course in a boat with a dead out-
board motor. O Two docents, Kate
Sedgwick and Rebecca Frischkorn,
found that kids appreciate a painting
more if they are told something of its
background. They've taken 21 famous
paintings featuring children (Manet’s
“The Fifer,” Wyeth’s “Faraway”),
added stories, true and otherwise, in
Children in Art (Holt, Rinehart &
Winston, $6.95). O I need say little
about three good, informative books
that might point a child toward a career
if he’s so inclined: Bridges, by Scott Cor
bett, illustrated by Richard Rosenblum
(Four Winds, $6.95); The Dam Builders,
by James E. Kelly and William R. Park,
drawings by Herbert E. Lake (Addi-
son-Wesley, $6.95); and Pete’s House, a
photo-text book that follows the build-
ing of a house, by Harriet Langsam
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Sobol, photos by Patricia Agre (Mac-
millan, $7.95). O “Our auld dog,/He
doesn’t mind,/He’ll knock off your din-
ner,/Then bite your behind.” That’s a
street rhyme from What Do You Feed
Your Dorkey On?: Rhymes from a Belfast
Childhood, collected by Colette O'Hare,
illustrated by Jenny Rodwell (Collins+
World, $6.95). Lovely, moody pictures
of that dreary city.

For Younger Children
(Roughly Three to Eight)

One Old Oxford Ox, by Nicola Bayley
(Jonathan Cape/Atheneum, $6.95), is
the most glowingly illustrated book of
the season. Bayley has executed de-
tailed drawings for a dozen alliterative
sentences taken from an old counting
rhyme: “Six sportsmen shooting snipe”

shows—with complete success—six
russet foxes in a swamp. (O Edward
Lear’s rhyme The Pobble Who Has No
Toes has been illustrated by Kevin W.
Maddison (Studio/Viking, $5.95) in
full, delicate color, with the principals
dressed in Victorian costume. One of
the onlookers to the Pobble’s problem is
Lear himself, in first-rate caricature. O
Patricia Lee Gauch has extrapolated
from an old folk song in On to Wide-
combe Fair, illustrated by Trina Schart
Hyman (Putnam’s, $7.95). The pictures
are detailed, lively, and funny, and the
text of the song about Tom Pearse, Bill
Brewer, and the rest of that gang is in-
cluded. OO Cock-A-Doodle-Doo, by Juliet
Kepes (Pantheon, $6.95), is for the
youngest children. A brightly colored
tale in which a chick, a la Konrad
Lorenz, thinks a tiger is his mother and
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The book only his son
could have written

“Mercer Ellington was in a
unique position to shed impor-
tant light on Duke Ellington, the
man and the musician; not only
because of his relationship but

because he, himself, is a musi-
cian...Duke Ellington in Per-
son has an a priori advantage
over all the preceding books on
the subject.”—LEONARD FEATHER,
author of The Book of Jazz

DUKE
ELLINGTON
IN PERSON

An Intimate Memoir by
MERCER ELLINGTON
with Stanley Dance

50 photographs, most of them
never before published
$10.95, now at your bookstore

Child abuse

Last year in the
United States, an esti-
mated one million chil-
dren suffered from abuse
and neglect, and at least
2,000 of them died of it.
That's 2,000 children
each year whose prom-
ise will never be shared
with us.

It doesn’t have to
happen. With enough
volunteers, local child
abuse prevention pro-
grams, crisis centers and
other facilities can be
formed to aid parents and
children. But it can’t be
done without volunteers.
Please. Write for more in-
formation on child abuse
and how you can help
prevent it.

What will you do to-
day that's more impor-
tant?

A e esvertamy e d;,," !’!
We need
your help. Write:

follows her around. O Prolific Tomie de
Paola brings us Pancakes for Breakfast
(Harcourt Brace Jovanovich, $7.95
cloth, $1.95 paper), a wordless story in
which a sweet old lady sets out to make
pancakes only to find she’s missing
most of the ingredients. So a neighbor
helps out. O The same author/illustra-
tor also brings us The Popcorn Book
(Holiday House, $6.95). full of how-to
and what-is-it information. The Colo-
nists ate popcorn in cream for break-
fast. “Old maids” are unpopped
kernels. Like that. Instructions for pop-
ping. O Ilustrator James Marshall is
another busy man, appearing this sea-
son with MacGooses” Grocery (Dial,
$5.95), text by Frank Asch, and The
Stupids Have a Ball (Houghton Mifflin,
$5.95), text by Harry Allard. In the first
tale, we have a store run by the Mac-
Goose family, an egg who complains
about the temperature, a sign advertis-
ing “cream of june bug soup,” and
nonsense of that sort, adding up to a
good time. In the second story, the
Stupids give a party to which Father
comes as General George Washing Ma-
chine and Mother wears “some beauti-
ful spaghetti.” And Grandfather comes
down the chimney dressed as the
Easter Bunny. All-out humor, and
good. O Fables You Shouldn’t Pay Any
Attention To, by Florence Parry Heide
and Sylvia Worth Van Clief, pictures by
Victoria Chess (Lippincott, $6.95), is a
cheerfully cynical book of tales in
which the good guys come out on bot-
tom, indolence pays, and the truthful
child gets spanked. Good training for
the future. O The Bear Who Liked Hug-
ging People, by Ruth Ainsworth, illus-
trated by Antony Maitland (Scribner’s,
$6.95), contains 13 stories about bears,
mermaids, pussycats. All well told and

Houghton Mifflin Company

2 Park St., Boston, Mass. 02107 illustrated in such a way that you have

to read the stories. O Backstage, by
Robert Maiorano and Rachel Isadora
(Greenwillow, $5.95), is a sparsely
texted story of a little girl entering a
stage door and going through the
many backstage rooms till she arrives
in the costume room. Kids interested in
ballet and theater will love it. O The
Frog Band and Durrington Dormouse, by
Jim Smith (Little, Brown, $6.95), is an
oversized, richly illustrated story in the
Rip Van Winkle vein. A witch puts Dor-
mouse to sleep, and he awakens years
later to find a wicked fox messing about
with his estate. Rural England. O 1
loved Garth Pig and the Ice Cream Lady,
by Mary Rayner (Atheneum, $8.95), in
which Garth is kidnapped by a wicked
wolf disguised as an ice-cream vendor.
His nine siblings rescue him. O Peter

Photo: courtesy Mercer Ellington

National Committee for Pre-
% vention of Child Abuse, Box

2866, Chicago, illinois 60690
_91_

finely crafted drawings by noted architect-philosopher
CLAUDE BRAGDON, who writes about

Jhe Beaufiful Secessify

“It is doubtful if any other modern work shows us such ingenious study and exposi-
tion.” — The London Studio. Claude Bragdon was a man of extraordinary breadth of
mind, famous as an architect, author, Broadway stage designer. Here he offers a rare
treasure for the student of architectural aesthetics as “frozen music.” In this carefully
reproduced reissue (originally published by Alfred A. Knopf Inc.) Bragdon, with words
and pictures of stark clarity, takes us on a journey from Egypt to today, demonstrating the
parallels between man’s evolution with the art of building. “Every page witnesses
triumphantly to the grandeur of man.” — Clifford Bax.
6X9. Quality softcover. $3.75

Quest books are published to help humanity in a search for life’s meaning.
At bookstores or order from Quest Books, Dept. SR, 306 W. Geneva Rd., Wheaton, IL 60187

Continued on page 66
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Are you a Travel Fanatic?
Take this 60-second test and find out.

1 Did you ever decide to take
¢ off for some distant location YES NO
on the spur of the moment? [J [J

2 Do you prefer to visit small,

¢ off-the-beaten-track places,
avoiding the standard tour- YES NO
ist spots? O a

3 Did you ever travel by the
* cheapest form of transpor-
tation you could find —and
then use the money you
saved to splurge on a lavish YES NO
meal or hotel? O 0O

4 Have you discovered at least

* one unspoiled vacation spot
you told only your best YES NO
friends about? O QO

5 Do you get itchy feet when- YES NO
¢ ever you seea travel poster?

Announcing BALLOON,
the Newsletter for Travel Fanatics.

If you answered “YES” to three or more of
the above questions, there’s no doubt aboutiit:
you are a Travel Fanatic! You're exactly the
kind of person for whom we created BALLOON.

BALLOON is a newsletter for the adventur-
ous, enterprising, creative traveler. It's unlike
any travel publication you’ve ever seen.

The pages of BALLOON are literally packed
with intriguing new ideas, exclusive bargains,
undiscovered places, no-hype recommenda-
tions, un-cliche vacations, and shrewd travel
tips. BALLOON's purpose is to increase your
options, save you money, and bring excite-
ment and adventure back to travel.

BALLOON i an insider’s guide to unconven-
tional travel ideas and strategies. Here are
examples of the kind of exciting, provocative,
useful articles you’ll find in each issue:

® “Leisure-Class Standby”: A little-known
class of air travel that can actually get you a
free flight!

o The Travel Marketplace: How to buy, sell,
and barter your way around the world (and
return home with a profit!).

® How to cruise Alaska’s Inland Passage for
less than $80.

® Hotel training schools that offer first-class
food and lodging at bargain rates.

® The World’s Cheapest Luxury Resort. (It's in
the south of India.)

e How to make your vacation totally tax
deductible.

® Exposé: How some sneaky folks are passing
themselves off as travel agents—and get-
ting 50% discounts at major hotels!

e The Art of Air Hitchhiking: How to thumb
free rides at private airports throughout the
world.

® Photo feature: Is Findhorn for real? A BaL-
LOON reporter visits this new-age com-
munity in Scotland where fruits and veg-
etables are said to grow three times their
normal size.

® A city (Hong Kong) where you can buy tick-
ets on scheduled airlines for 65 % off regular
fares.

® Doing business overseas? You can rent an
office at a bargain rate from the U.S. govern-
ment in London, Paris, Tokyo, Teheran, and
seven other cities.

e The World’s 25 Biggest Tourist Traps. (And
how to avoid them.)

¢ Heading for Australia? Join the “Kangaroo
Club” and fly for half the usual airfare.

e PLUS: How to rent your own private island
... Vacation home swaps . . . The best char-
ter deals anywhere ... How to get a job in
the travel industry . . . Best buys in freighter
travel ... Where to write for hundreds of
travel freebies . .. And lots more!

What's inour name?

You may be wondering why we call our
newsletter BALLOON. There are two reasons.

First, the balloonist has a unique vantage
point—a wide, all-encompassing view of the
earth. So does BALLOON. Our correspondents
are stationed around the globe (in Italy,
France, Hong Kong, Australia and dozens of
other countries), feeding us a constant stream
of on-the-scene reports. They tell us—and
you—about places, events and ideas you'd
literally never learn about anywhere else. It’s
all put together by BarLoON’s editor, Richard
Berman —a professional travel writer and cer-
tified Travel Fanatic.

Second, the spirit of ballooning — that soar-
ing, joyous feeling of freedom and adventure
precisely captures our editorial style. We think
writing and reading about travel should be in-
teresting as travel itself. So our articles and
reports are exciting. Colorful. Fun to read.
And just a bit offbeat. In sum, as exhilarating
as a balloon ride.

What's more, BALLOON is a pleasure simply
to look at. Designed by one of New York's top
art directors, its graphics are crisp and mod-
ern, and its pages are filled with lush, on-
the-spot photos.

Once you see your first issue, we think
you’ll agree: BALLOON is the way to travel.

Aciventure Travel LIS A,

Your free bonus.

:{ Become a charter sub-

scriber to BALLOON and
we’ll send you Adventure
Travel U.5.A., the com-
plete, authoritative guide-
book to America’s most
exciting vacations.

Run a river by raft. Climb a mountain. Ride
a covered wagon. Join a cattle drive. Try a ski
tour. Sail on a windjammer. And (of course)
take a balloon flight.

Nearly a thousand breathtaking, uncon-
ventional, action-packed trips are fully
described in Adventure Travel U.S.A. This
224-page book retails for $3.95. But it’s yours
free with your subscription to BaLLOON.

A special introductory offer
—and a no-risk guarantee.

Act now, and you can become a Charter Sub-
scriber.,

A year’s subscription — twelve monthly
issues — is just $15.

The regular rate is $25.
Charter Subscriber.

You're protected by BALLOON's unconditional
guarantee. If we don’tlive up to all your expec-
tations, just let us know. We'll refund every
penny you paid —no questions asked. And
the Adventure Travel guidebook and all issues
of BALLOON you’ve received are yours to keep.
Fair enough?

To ensure that you’ll be aboard for BAL-
LOON’s maiden voyage, clip and mail the
coupon today. It might just turn out to be the
most exciting trip of your life.

You save $10 as a

F--------------------------------q

BALICON.

Travel Fanatics

YES! I've passed your test and qualify
as a genuine Travel Fanatic. Begin my
one-year subscription to BALLOON and
rush me Adventure Travel U.S.A. (a $3.95
value) as my free bonus.

If I'm ever disappointed with BaLLOON,
I may cancel my subscription and you’'ll
send me a full—not partial —refund.
The bonus book and all issues received
are mine to keep.

BALLOON, Dept. B-4 |

283 Greenwich Avenue []
Greenwich, Conn. 06830 ]
Send me Balloon for one year '

plus my Bonus Book. A total $28.95 value. 1

D Enclosed is my check or money order ]
for $15. (Special Charter Price) i

O VISA/BankAmericard O Master Charge g
Card No. ]

Exp. Date |

1

Name [ ]
Address !
|

City 1
State Zip :

L--------------------------------‘



FINE PRINT

The Collectors

OOK COLLECTORS are ani-
B mated by a variety of pas-
sions. Some collect books
because of their rarity and the difficulty
involved in obtaining them; others, be-
cause they have a fondness for an au-
thor or an affection for a period; still
others, because a subject fascinates
them. They all invariably enjoy the
pleasures of the chase. They love to
come upon a “find” that dealers have
missed or have mistakenly underpriced
because they have not recognized its
true value. Every avid collector has a
story about a book marked a dollar and
worth fifty that he found in an out-of-
the-way spot. Antiquarian fairs
however are not the places for such
thrills: Dealers who exhibit at them
know what they have and precisely
what every volume is worth in the
open market.

What people collect has always inter-
ested me. Wayward Books of which I
am a half owner exhibited at the third
Antiquarian Book Fair, held early this
spring in Rosslyn, Virginia. While
there, we were asked for books on lace,
mushrooms, fans, bats, caves. The
owner of a Washington art gallery is
interested only in books that are pho-
tographically illustrated. One young
man collects books on the circus and
bought the only one we had on hand, a
life of The Mighty Barnum. A young
doctor whose interest is arctic explora-
ton bought our beautiful copy of Sir
William Parry’s Journal of a Voyage for the
Discovery of a North-West Passage from
the Atlantic to the Pacific, and my part-
ner was desolate at seeing it go. It was a
book we had bid for successfully at
Christie’s, in London, and it repre-
sented our only victory over such book
giants as Magg’s and Dawson’s, who
were bidding against us. “All our pretty
ones,” my partner mourned, echoing
Macduff. Her attitude is not uncom-
mon among antiquarian booksellers,
who like to make money but are often
loath to part with their best books.

To our booth came a collector of
Lafcadio Hearn and another whose
want list read: Edwin Drood items,
Blackmore, and Thomas Love Peacock.
We were asked for books on scrimshaw
and whaling and on fashion magazines
of the nineteenth century; for anything
on Francis Scott Key, plant distribu-
tion, the oil regions of Pennsylvania,
and Lithuanian history; and for edi-
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tions of Pilgrim’s Progress and The Book
of Common Prayer. Also for anything
about Haiti. One collector wanted
nothing but Byron; another was look-
ing for books by Ronald Firbank and by
Evelyn Waugh.

The seller of out-of-print books
quickly becomes aware of literary fash-
ions. We not only see the oddities that
collectors fasten on but we also learn
what authors are still selling well in
their original editions. William
Faulkner and E Scott Fitzgerald are in
great demand, but Henry James and
Ernest Hemingway are not—except for
their very early and/or scarce works.
Edith Wharton brings very little. Iron-
ically, the exception is her The Decora-
tion of Houses, which has sold well since
1897 and which has just been reprinted
by Norton. First editions of lan Flem-
ing’s James Bond novels go fast, but not
those of Robert Graves or the Sitwells.
Salvador Dali’s illustrated books, Ben
Shahn’s, and Rockwell Kent’s are much
sought after. Wesleyan University Press
has noticed the enduring popularity of
Kent and is reissuing a beautifully
faithful facsimile of N by E (1930) this
spring.

Mustrated books still attract atten-
tion: At least three dealers at the fair
had original, signed, and limited edi-
tions of books illustrated by Arthur
Rackham. And perhaps because of a
renewed interest in the small press,
books on the printing arts are much in
demand.

The customers are fun, but the great
pleasure of the book business is the
company of fellow bookmen and
-women. True, a few are nasty little
foxes out for every cent, but most are
not. On the whole, there is no more
knowledgeable, decent, agreeable, and
entertaining group of business people.
At the booth next to ours—run by a
young man named David O’Neal and
his wife, who have a book business ad-
joining their home in Peterborough,
New Hampshire—I saw four extra-
ordinary incunabula (books printed be-
fore 1501) and a fine leaf from the
Gutenberg Bible (c. 1455). Across the
aisle, Barry Weidenkeller, from
Arlington, Massachusetts, who calls
his business The Printer’s Devil, had an
interesting collection of nineteenth-
and early-twentieth-century volumes
on medicine and science. Edward
Lefkowicz’s booth contained only

by Doris Grumbach

books on the sea, on islands, and on
nautical science—all in beautiful
shape, all fascinating. Peter Stern was
showing his collection of detective fic-
tion and Sherlockiana; a number of
dealers had antique maps and atlases;
and Whitlocks was interested in early
books in fine bindings.

A good percentage of the thousands
who went to the fair left with books
under their arms. Most of the 49 exhibi-
tors were pleased with their sales, and
the people from Concord Hill School,
in Chevy Chase, Maryland, were
happy with 'the proceeds they received
from the admission fee (this year 2,000
people paid $2 apiece to enter) and
from the booth fee paid by the dealers.
The exit from the exhibition hall was
guarded by a tall young man who was
not influenced by the wares. During
the short lulls in his duties, he
immersed himself in a ragged paper
back entitled Coma. And as we were
packing up to leave, the last visitor to
our booth, the wife of a fellow book-
seller from Newark, Delaware, left us
with her want list: anything about the
gingerbread man. Just that, nothing
more.

...And I Worked at the Writer’s Trade
(Viking, $12.50) contains graceful, dis-
cursive chapters on literary history
from 1918 to the present that reflect
Malcolm Cowley’s own critical experi-
ence and his personal knowledge of
writers. Cowley’s endurance as a com-
mentator on the writers of his time is
due to his keen critical eye and his un-
failing good taste. In these essays, most
of which have appeared before but
which are now updated with footnotes
and bridging sections, we see his
kindly distrust of his critic’s trade. His
discussion of “the sapping and prun-
ing” of Ernest Hemingway’s reputation
by reviewers, his piece on the neglect
of the poet S. Foster Damon, his de-
fense of the art of storytelling (to which
he thinks critics are indifferent), and
his recollection of his pleasure when
Erskine Caldwell’s popularity was re-
stored through paperback editions
“long after the critics had forgotten” his
work all elevate the power of the writer
and lower that of the reviewer, which
perhaps is as it should be. At eighty,
Cowley is still well worth reading and
rereading; this volume gives us that
pleasant opportunity. @

SR 5-27-78



