FRONT RUNNERS

Some Like It
Hot, Some Not

Certain problems seem to evade every
effort of human genius. Gnats. The
common cold. Junk mail. And the
coyote. Undaunted by traps, poison,
and shotguns, coyotes continue to
dine on lamb chops without the
decency to purchase them from the
butcher like the rest of us. Now some
blithe genius—a relation, no doubt, of
the one who first applied garlic to
bitten nails-—has hit on the idea of

tampering with the coyotes’ favorite
food, rather than with the coyotes.

The solution comes in the form of a
$150,000 grant from the U.S.
Department of Agriculture to the
University of Wyoming to develop—
this is absolutely on the level—
synthetic Tabasco to spray on sheep.
Tests have shown that coyotes, like
the English, prefer their game
unspiced. The predators will
presumably pass up curried mutton
in favor of prairie dog nature. At least
until one of them invents a synthetic
mint sauce.

Front Runners
Submissions

SR will pay readers $25 for any
clipping or item accepted for use in
Front Runners. We regret that we
cannot acknowledge receipt of
materials, run bylines or return
unused submissions.
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Saturday Review,

Front Runners,

1290 Avenue of the Americas,
New York, N.Y. 10019

Alexa Grace

Unwed Contract

They say that romance is dead. Well,
it'’s true. The demolition began with
divorce insurance, which coolly
recognizes the mortality of nuptial
vows by indemnifying both parties
against one another’s claims once the
marriage hits the skids. And now the
coup de grace has been delivered by
the UnMarriage Contract, which
furnishes the same bulwark for those
in a “living together arrangement.”
The contract “delineates just what
belongs to whom, defines property
rights of parties entering into a live-
together relationship, and spells out
the contributions of each person to
the household.” It retails for a paltry
$24.95, and, once notarized, legally
protects unmarried couples from the
sort of alimony settlements that they
would try to gouge out of one
another once the fun and games
turned sour. The contract’s peddlers
point out threateningly that actor Lee
Marvin has already shelled out half a
million dollars to his estranged
tootsie. It could happen to you.

Apple Pie
Gets Cut

Someone finally had the moxie to
vote against children. In early
August Senator Dennis DeConcini
(D-Arizona) knocked out of an
appropriations bill the $1.3 million
budget of the National Commission of
the Year of the Child. Said DeConcini,
“I am in favor of motherhood, apple
pie, and children, but this is
ridiculous.”

What struck the lawmaker as

ridiculous was that the budget
consisted wholly of such overhead
costs as personnel ($460,000,
including two positions at $47,500),
and travel ($140,000). Exactly how this
expenditure was supposed to help
kids was not specified.

Immediately after the decision was
announced, the commission hastily
drew up a list of specific objectives in
order to persuade the Senator to
reverse his decision. Instead, they
drove the last nail into their coffin.
The first specific goal —and an earth-
shattering one at that — was to

“Encourage families in local
communities to assume responsibility
for the well-being of their children.”
The other objectives were framed in
equally mercurial prose. That
convinced the Senator, who is trying
to make a reputation for himself as a
budget-cutter, not to restore the item.

The last round of funding comes up
in January, and the commission is
already hard at work on a new
statement of purpose. If they blow it
again the United States could become
a nonparticipant in the International
Year of the Child.
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Martine Beaudert

Art in Flour

The Lord of Hosts, whose immanence
in the wafer has been pretty hotly
maintained, has apparently branched
out into ethnic foods. In what is
perhaps a form of ecumenicism, He
has revealed himself, according to the
Mexican farmers of tiny Lake Arthur,
New Mexico, on a tortilla.

“I was rolling my husband’s
burrito,” Mrs. Eduardo Rubio told a
Los Angeles Times reporter, “and on
the last roll I noticed something that
looked like a face.” The burn marks
from the skillet had arrayed
themselves into a striking semblance
of the long-haired, moumnful figure of
the shroud of Turin.

Today “Jesus on a tortilla,” as Mrs.
Rubio aptly calls it, sits in a separate
room of the Rubios’ home among
flowers and votive candles. Tortilla-
worshippers have come by the
thousands, many having trekked
from New York and the Midwest.
Most apparently agree with Mrs.
Rubio that “this sign means Christ
will return to earth.”

Local religious authorities are less
enthusiastic about the apparent
manifestation. The Rev. Joyce
Finnigan, the Franciscan priest who
reluctantly blessed the tortilla,
remarked, “I'm not too impressed
with that kind of miracle.” Rev.
Finnigan notes that revelations of this
variety are “not uncommon” in the
area, with Christ having been
glimpsed recently on a stone, in
Christmas vestments, and gazing
serenely from a cloud.
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Fermentation: The miracle that turns
the juice of the grape into wine.

Although itis an oft-proclaimed truth
that fine wine is a living, growing
thing, nowhere is this more evident
than during that critical, and still
somewhat mysterious, process
called fermentation.

Yeast: The Catalyst
It is possible that a quantity of fine
grapes crushed and left to them-
selves in an open container will, in
time, ferment and yield an accept-
able wine.

It is probable, however, that these
same grapes will yield a wine not so
pleasant.

Which it will become depends in
large measure on the vagaries of
simple, one-celled plants called
yeasts which are found naturally in
the bloom on the skins of grapes.

A Louis Pasteur Discovery
Until 1864, wine-making was a mat-
ter of uncertainty. But then Louis
Pasteur discovered that these yeasts
were, indeed, the agents that caused
fermentation.

Equally important, he discovered
that specific strains with desirable
characteristics could be isolated and
substituted for the wild yeast in the
wine-making process, a major step
toward predictable excellence.

Today, our winemakers are de-
voted to the study of yeasts and to
their improvement. Because no one
yeast works equally well in every
case, we are constantly striving to
isolate the ideal yeast for the differ-
ent varieties of wines.

This development of the specific
yeast which maximizes a grape’s
natural flavor potential is a primary
study we have pursued for years.

To achieve a wine of predictable
excellence year after year, we devel-
oped the first successful dehydration
of pure wine yeast. The dehydrated
form maintains the consistent purity
from year to year and provides us
with a “cleaner” wine that is truer in
flavor and fragrance to the grape.

Some Like It Cold

During fermentation, heat is created.
If we permit the fermenting juice or
“must” to attain a temperature of
only ninety degrees, the yeast can be
injured. At one-hundred degrees,
most yeast will die.

Over the years, we have devel-
oped precise cooling methods for
keeping the fermenting liquid at the
optimum lower temperature. This
varies from grape to grape. For
example, the Sauvignon Blanc,
French Colombard, Chenin Blanc,
Riesling or Chardonnay we use for
our white wines arz far more delicate
and sensitive to temperature than
their more robust red cousins.

We determined that fermenting
them at a cooler temperature slows
the change from juice to wine and
results in protecting the delicacy of
the resultant wine.

In this cooled state, the juice can
ferment as long as fourteen days
rather than three or four.

The Test Fermentation
Knowing the precise moment to
draw the wine is a combination of
the skill and art of our winemakers.

In some cases we actually take
grape samples a few days before
harvest and, on a small scale, pro-
ceed with fermentation. This gives
us a preview of what to expect, and,
we then make whatever adjustments
necessary to produce the most con-
sistently excellent wine.

Our Purpose
The precise control of fermentation
is but one of the many steps which
our winemakers have mastered in
order to achieve our goal. Here at
the winery of Ernest and Julio Gallo,
our purpose is to bring you the finest
wine that skill and care can produce.

Ernest and Julio Gallo, Modesto, California

Write for “The Art of Creating Fine Wines”™
E & J Gallo Winery, Dept. 17, Modesto, Ca. 95353
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Romantics

205120. Berlioz: Symphonie
Fantastique—Boulez and
London Sym. (Columbia)

283846. Bizet: Symphony
in C; Méendeissohn: Sym-
phony No. 4 (ltalian)—
Stokowski, Nationatl Sym.
Orchestra (Columbia)
240960. Borodin: Polovetsian
Dances—and other Russian
favorites (Night On Baid
Mountain, etc.). Bernstein,
N.Y. Phil. (Columbia)
276808. Dvorak: Symphony
No. 7—Giulini conducting
London Symphony (Angel)
230433, Dvorak: Symphony
No. 9 (New World)—
Bernstein conducts New
York Phil. (Columbia)
262337, Eigar: Symphony
No. 2—Solg:1nd the London
Philharmonic (London) %
230417. Franck: Symphony
in D Minor—Bernstein,

New York Phil. (Columbia) s
277392, Granados: Goyescas
—"scintillating brilliance
...astonishing!"—N.Y. Times
Alicia de Larrocha (London)
230391. Grieg: Piano
Concerto; Rachmaninoff:
Rhapsody on a Theme of
Paganini—P. Entremont,
Ormandy cond. (Columbia)
228684. Grieg: Peer Gynt
Suites 1 and 2; Bizet:
Carmen Suites—Bernstein,
N.Y. Phil. (Columbia)
237743. Liszt: Hungarian
Ehapaoc{les '1‘ ,Lz; Engfco:

;‘, ?—Eugene'Ormandy and
Phila, Orch. (Columbia)

278564. Mendelssohn: A
Midsummer Night's Dream
(complete}—Andre Previn,
London Symphony (Angel)
232504. Mussorgsky:
Pictures At An Exhibition;
Night On Bald Mountain—
Ormandy, Phila. (Columbia)
213330. Offenbach: Gaite
Parisienne—Bernstein,
N.Y. Phil. (Columbia)
176578. Rachmaninoff:
Piano Concerto No. 2; etc.
—Gary Graffman; Ormandy,
Phila. Orch. (Columbia)
277038. Rachmaninoft:
Piano Concerto No. 3—

Lazar Berman; Abbado cond.

London Sym. (Columbia)

203745. Rachmaninoft:
Piano Sonata in B-Flat
Minor; Three Etudes—
Tableaux; Prelude in G
Sharp; etc. —Vladimir
Horowitz (Columbia) %k

230409. Rimsky-Korsakov:
Scheherazade —Bernstein,
N.Y. Phil. {Columbia)

232118. Rossini: William
Tell Overture—plus works
by Herold, Suppe, Thomas
—Bernstein and the New
York Phil. (Columbia)

274001. Saint-Saens: Piano
Concertos Nos. 1and §
(Egyptian)—P. Entremont;
Plasson, L'Orch. de Capitole
de Toulouse (Columbia)
285411, Saint-Saens:
Symphony No. 3 {Organ)—
Raver (organ); Bernstein,
New York Phil. {(Columbia)

234237. Schumann: Piano
Concerto; Mendeissohn:
Piano Concerta No. 1—
Serkin; Ormandy and the
Phila. Orch. (Columbia)

% Seloctions marked with a star are avallabie on records only

Wherever you are in your classical collection,
you've ;})lmbably been adding to it one at a

receive our Classical Bulletin regulart
four weeks (13 times a year). And we'll al

276279. Schumann: Piano
Sonatas No. 1, 2—Lazar
Berman (Col./Melodiya)

278499. Sibelius: Symphony
No. 1; Swan Of Tuonela—
Stokowski, National Phil-
harmonic Orch. (Coiumbia)

250795. Sibelius: Symphony
No. 2—Tauno Hannikainen,
The Sinfonia of London
(Columbia Musical Treas.)

191007. Sibelius: Finlandia;
Karelia Suite—also works
by Grieg, Alfven. Ormandy,
Phila. Orch. (Columbia)

225888. Smetana: Moldau;
Bartered Bride Overture,
Dances; Dvorak: Carnival
Overlure—Bernstein,

N.Y. Phil. {Columbia)

268482. Johann Strauss:
Tales From Vienna Woods;
Die Fledermaus Overture;
others. Bernstein and

N.Y. Phil. {Columbia)

275628. Richard Strauss:
Also Sprach Zarathustra;

Till Eulenspiegel; Don
Juan—Saolti conducting
Chicago Sym. (London}
255620. Wagner: Organ Orgy
—opera excerpts tran-
scribed for organ! Anthony
Newman {Columbia)

Mahler

237024. Mahler: Symphony
No. 1 (Titan)—Bernstein,
N.Y. Phil. {Columbia)
239046-239047. Mahler:
Symphony No. 2 (Resur-
rection)—Bernstein

and the London Symphony
(Counts as 2—Columbia) s
279190-279191. Mahter:
Symphony No. 5—Zubin
Mehta, Los Angeles Phil.
{Counts as 2—London)

every
send

Chopin

216036. Chopin: Piano
Concerto No. 2; DeFalla:
Nights In the Gardens of
Spain—Aliciade Larrocha,
pianist (London)

246843. Chopin: Mazurkas,
Etudes, and mora—new
recordings by Vladimir
Horowitz (Columbia)
208934. Chopin: Polonaise
Fantaisie; Introduction and
Rondo; many more—Viadimir
Horowitz (Columbia)
280750. Chopin: Three
Waitzes; Two Nocturnes;
Polonaise-Fantaisle; Six
Mazurkas; Barcarolle.

V. Ashkenazy (London)

Haydn

257958. Haydn: Symphoni

Beethoven

229658. Boethoven: Pian
Concerto No. 5 (Emperor)
~Serkin; Bernstein and
N.Y. Phil. {Columbia)
230425. Beethoven:
Violin Concerto—Iisaac
Stern; Bernstein, New
York Phil. (Columbia)

Brahm:

267963. Brahms: Piano
Concerto No. 1 —Artur
Rubinstein; Zubin Mehta,
israel Phil. {London)
238436. Brahms: Piano
Concerto No. 2—Rudolf
Serkin; Szell, Cleveland
Orchestra (Columbia)
233130. Brahms: Symphor
No. 1—Ormandy and the
Phila. Orch. (Columbia)
283788. Brahms: Tragic
Overture; Variations

e Th_enle By Haydn; Aca-

101 (Clock) and 103 (Drum
Roll)—Bernstein and the
N.Y. Phit. (Columbia)
218099. Haydn: Symphonies
No. 94 (Surprise) and 95
—Casais, Mariboro Fest-

ival Orch. (Columbia)*k

F | Overture
—Bernstein and the New
York Phil. {(Columbia)
236810. Brahms: Violin
Concerto—Isaac Stern;
Eugene Ormandy and the
Phila. Orch. (Columbia)

Tchaikovsky

250845. Tchaikovsky:
Piano Concerto No. 1 —
Watts, piano; Bernstein,

- N.Y. Phil. (Columbia)

201129, Tchaikovsky:

1812 Overture; Serenade
for Strings—Ormandy,
Phita. Orch. (Columbia)
231563. Ychalkovsky: Swan
Lake and Sleeping Beauty
Ballet Suites—Ormandy,
Phila. Orch. (Columbia)

245399. Tchaikovsky:
Symphony No. 8 (Pathe-
tigue)—Ormandy and the
Phila. Orch. (Columbia)
242750. Tchaikovsky and
Mendeissohn Violin Con-
certos—Stern, violin;
Ormandy, cond. (Columbia)
227009. Tchaikovsky: Nut-
cracker Suite; Prokofiev:
Peter and the Woit—
Leonard Bernstein and the
N.Y. Phil, (Columbia)

You may cancel membership at any time after
you've purchased eight selections—or continue

time. Now, here’s a marvelous opportunity to
add 11 albums all at once. Maybe complete your
Beethoven symphonies. Round out your Bach.
Or take your fascination with Mahler a litde
further. Even experiment a bit in areas you've
heard about, -butgmven’t heard yet.

To take advantatﬁe of this unique opportunity,
simply tell us on the application which 11 selec-
tions %:ou’d like to add to (gour collection right
now. The 11 tapes or records you choose will be
sent to you at once—all 11 for only $1.00, plus
shipping and handling.

Your only membership oblégation is to buy
just eight more selections in the coming three
years, at the regular Club prices (which cur-
rently are $6.98 or $7.98, plus shipping and han-
dling. Multi-unit sets and Double Selections
may be somewhat higher).

Think of it...you need buy just two or three
records or tapes a year...and you won’t have an
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addition, up to six times a year we may send
some special issue of the Bulletin, offering
extra-special savings.

This Bulletin will tell you about many of the
newest classical releases and we’ll even select
one as “The Selection of the Month”—but there
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you want when you want them!

A special response card will be enclosed with
each Bulletin...and you may use it to order or
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will be shi Eed to you automatically. What's
more, ou’lf, ave at least ten full days in which
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time than that, just return The Selection of the
Month at our expense, for full credit.

under our special bonus plan, which offers you
substantial savings on all future purchases.
Here, indeed, is the most convenient way possi-
ble of acquiring the classical library you want—
at the greatest savings possible! Furthermore, if
you are not satisfied for any reason, just return
your introductory shigment within 10 days—
your membership will be cancelled and you will
owe nothing. So you risk absolutely nothing by
filling in and mailing the application today!
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273409. Beethoven: Three
Favorite Piano Sonatas
(Moonlight, Pathetique,
Appassionata)—Viadimir
Horowitz (Columbia)
273334. Beethoven:
Symphony No. 3 {(Eroica)
—Solti and the Chicago
Symphony (London)
225904. Beethoven:
Symphonies No. 5 and 8 —
Ormandy, Phita. (Columbia)
270702. Beethoven:
Symphony No. 7; Egmont
Overture— Stokowski, New
Phitharmonia (London)
252874. Beethoven:
Symphony No. 9 (Chorale}
—Ormandy and the Phila-
delphia Orch. {(Columbia)

262493-262494. Bach:
Suites 1-4 and more lute
music played by John
Williams on the guitar
(Counts as 2—Columbia)
246355. Bach: The Four
“Great” Toccatas and
Fugues—E. Power Biggs,
organ (Columbia)

235150. Bost Of Bach—
Toccata & Fugue in D Minor;
Fugue in G Minor; others.
E Power Biggs (Columbia)
231134. Bach: Goidberg
Variations —~Gienn Gould,
piano (Columbia)

Moderns

237768. Bartok: Concerto 283796. Ravel: Bolero;
For Orchestra—Boulez, Alborado Del Graci
N.Y. Phil. (Columbia) La Valse. Bernstein and

263293. Claude Bolling: L Orchestre National de
Suite for Flute & Jazz France (Columbia)
Piano—Jean-Pierre 283101. Respighi: Pines
Rampal, flute; Bolling, Of Rome; Feste Romane
piano (Columbia) (Roman ﬁestivals). Maazel,

231142. Copland: Billy The Cleveland Orch. {London)
Kid; Rodeo—Bernstein, 250761. Rodrigo: Concierto
N.Y. Phil. (Columbia) ‘Qe Aranlugz; \(I;Ill?-Lobos:
240473. Copland: Appalachian rto For Guitar—
Spring (Original version)— John Williams; Barenboim
Copland cond. (Columbia) 5;194;:;'38";‘79‘; (C:’“g‘::'a)
. . ravinsky: (-]
g Bt
Harpsichord Concerto— recorPdn_ng! Zubin Mehta,
Igor Kipnis; Boulez and N.¥. Phil. (Columbia)
N.Y. Phit. (Columbia) }_551'9% ;gan;lntskv:hn
269183. Gershwin: Rhapsody Baliot Suites. Colmbia
In Blue (with Gershwin's Symphony conducted by
Stravinsky (Columbia)

1925 piano roll); American

In Paris—Michael Tilson
Thomas, N.Y. Phil. {Columbia)
201665. Grote: Grand Canyon
Suite—Ormandy, Philadel-
phia Orch. (Columbia)
218107. Holst: The Planets
—Bernstein and New York
Philharmonic (Columbia)
252551. Orff: Carmina
Burana—Michael Tilson
Thomas, Cleveland Orch.
and Chorus (Columbia)

Opera” {original 1976 cast}
—"Electrifying” Stereo
Review (Columbia)
281287. John Williams:
Suites From “Star Wars”
and “Close Encounters

Of The Third Kind'—

Zubin Mehta, Los Angeles
Philharmonic (London)

THE CLASSICAL DiVISIOM OF COLUMBIA
MUSIC CLUB INVITES YOU TO TAKE

anyl

267427. Welll: “Threepenny

ort

171504. Switched-On-Bach
—classical best-seller of
the decade! Moog versions
of Air On A G Striftg;
Wachet Aul; etc. —played
by Walter Carlos (Columbia)

Ba
ozart

Baroque

282582. Greatest Hits Ot
1720. Includes Pachelbel:
Canon; Mouret: Rondo
(Theme from “Masterpiece
Theater”), etc. Richard
Kapp, Phitharmonia Vir-
tuosi of N.Y. (Columbia)

244822, Handel: The Great
“Messiah” Choruses—
Maormon Tabernacle Choir;
Condie conducts Royal
Philharmonic (Columbia)
256503. Handel: Water
Music (complete]—Boulez,
N.Y. Phil. {Columbia)%
227561. Vivaldi: The Four
Seasons—violinist Pinchas
Zuckerman and the English
Chamber Orch. (Columbia)

lrecords $

apem$s shipping/handling

it you join now and agree to buy 8 more selections
{at regular Club prices) during the coming 3 years

233718. Mozart: Symphonies
No. 40 and 41 (Jupiter)
—Bernstein and New York
Philharmonic (Columbia)

269555. Mozart: Piano
Concertos No. 14 and 24
—M. Perahia, English
Chamber Orch. (Columbia)sk

260588. Mozart: Piano
Sonatas 14, 16, 18—
Glenn Gould {Columbia) sk

Schubert

176354, Schubert: Symphony
No. 9in C (The Great)—
Ormandy and Philadelphia
Orchestra (Columbia)k

263210. Schubert: Sonata

in B-fiat (Op. Posth.

D 960)—Rudolf Serkin,

piano (Columbia) s

231126. Schubert: Symphony
No. 8 (Unfinished); Mendel-
ssohn: Symphony No. 4
(Italian)—Bernstein and

N.Y. Phil. (Columbia)

Vocal/Instrumental

Collections

260984. Walter Carlos— By
Request. Works by Tchai-
kovsky, etc. on the Moog
Synthesizer (Columbia)
207357. Mormon Tabernacle
Choir: Climb Every Mountain
—also The Sound Of Music;
Sunrise, Sunset; Lost In

The Stars; etc. (Columbia)

274100. The Great Pavarotti
singing arias by Verdi,
Donizetti, etc. (London)
280602. Jean-Pierre Rampal
Plays His Favorite Encores
—Bach: Air (“On The G
Strirtg”); etc. (Columbia)
280610. Jean-Pierre Rampal —
Greatest Hits. Futabu

Inoue, piano (Columbia)

282574. Jean-Pierre Rampal
and Lily Laskine —Sakura.
Favorite Japanese melodies
transcribed for flute and
harp. Unique! {Columbia}
264663. Beverly Silis and
Andre Kostelanetz —

Plaisir d’Amour. Songs by
Delibes, Poulenc, Bizet,
Martini, etc. (Columbia)

280016. Beverly Sills—

Opera Arias. Favorite

arias by Rossini, Verdi,
Bellini {Angel)

223818. Isaac Stern—
Romance. Favorite melodies
for quiet hours—Rachma-
ninoff: Vocalise; Borondin:
Nocturne; etc. (Columbia)
276345. Leopold Stokowski
—his own transcriptions of
Flight of the Bumblebee;
Ciair de Lune; Perpetuum
Mobile; etc. (Columbia)

250613. Verdi: Highlights
from “ll Trovatore” —and
Mascagni’s "Cavalleria
Rusticana.” Bolshoi stars
Irina Arkhipova, Viadisiav
Piavko (Col./Melodiya) %k
219881. John Williams —
Guitar’s Greatest Hits.
Sor: Variations On A
Theme By Mozart; Bach:
Gavotte; etc. (Columbia)
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L.L.Bean:

Outdoor Sporting Specialtics

’%v " Chamois

V!N Cloth
Shirt

(For Men
and Women)

Sueded Cotton. Looks and feels like high-grade chamots
leather. Machine washable and extremely durable.
Mr. Bean personally used this shirt on his hunting
and fishing trips. Five colors, Navy. Bright Red. Tan
Forest Green. Slate Blue. Men's Regular Sizes 14'2 to
20. (No 182 or 19%:) Men's Long Sizes 15 to 19.
(No 18%2) Women's Sizes 6 to 20.

Please Ship Postpaid

Women's Chamois Cloth Shirts @ $13.00
Size Color
Men’s Reg. Chamois Cloth Shirts @ $13.50
Size Color
Men's Long Chamois Cloth Shirts @ $14.50
Size Calor
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7 VISA American Express

Card No.

[C SEND FREE CATALOG Exp. Date
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1771 Casco St., Freeport, ME 04033

the reader

squirming.”
—Publishers Weekly

“A breath-bating thriller .*. .
|with] more science than
fiction . . . A tale of
‘everyday’ horror with
literacy and imagination.”
— Judith Crist

SIGMET ACTIVE
A Novel by Thomas Page

Author of The Heph Plague

At your bookstore
@imes BOOKS

FRONT RUNNERS

A Pox on Thee

One endangered species whose
passing no one will mourn is
smallpox, whose official extinction the
World Health Organization hopes to
announce in October 1979. By that
date the only smallpox left in the
world will be stabled in high-security
laboratories. And there’s the rub.
WHO has asked the 75 labs that have
virus samples to either destroy them
or turn them over to one of four
designated holders; most have
cooperated; but a demurral, though
not a refusal, has already come from
at least one formidable institution—
the U.S. Army.

Intransigence over smallpox
samples was not a matter of much
public concern until September 11,
when Janet Parker, photographer at
the medical school of the University
of Birmingham, in England, died of
the disease. Although the source of
the infection has yet to be traced,
inadequate security measures seem to
be at fault. Which, of course, was
precisely WHO's point when it began
its campaign to consolidate viral
stocks in 1976. Indeed, the death
might accelerate the campaign. “The
fact that this can happen is a warning
to all laboratories,” notes a WHO
spokesman.

The Army, however, is unfazed.
Its Medical Research Institute of
Infectious Diseases (USAMRIID) did
not respond to WHO's request that it
transfer or destroy its stocks, though
it has not refused to do so. Nor has
the recent death shaken their resolve.

What does USAMRIID want with
smallpox virus in the first place?
Officials claim that they need it “for

Alexa Groce

diagnostic purposes,” as might any
research lab, and they fear that
WHO’s designated American holder,
the Center for Disease Control in
Atlanta, might lose its supply.

An entirely less savory interpretation
is that USAMRIID is holding on to the
virus for research into biological
warfare, which the United States
forswore in 1969, WHO consultant John
Richardson told Science magazine that
“the only reason to have smallpox virus
is for offensive purposes.”

Army officials deny the allegations
(Richardson claims he was
misquoted), and point out that
smallpox is too easily neutralized by
vaccination to make it a serious
military weapon. On the other hand,
the success of WHO's eradication
campaign would make vaccination
unnecessary, thus leaving a
vulnerable population.
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SATURDAY REVIEW: OUTLOOKS

Editorial: Militarism in Higher Education

ITH VERY little fanfare or
public discussion, the
Department of Defense is

giving serious consideration to a plan
for involving itself in a massive way in
American higher education.

Underlying this situation is an incon-
testable fact: Most American colleges
and universities are in trouble today
because their enrollments are sharply
down and their expenses are sharply
up. The baby boom of the Forties and
Fifties led to a broad expansion of col-
lege classrooms and facilities, both on
the graduate and undergraduate levels.
More recently, however, the ratio of
teenagers in our society has dropped
precipitately as a result of the steady
decline in the nation’s birthrate.

The reason for the Pentagon’s inter-
est is fairly uncomplicated. The military
now finds itself in vigorous competi-
tion with colleges and universities for
the nation’s youth. Eighteen-year-olds
are at a premium. The Pentagon wants
to be sure it will get its share.

The plan being developed by the de-
fense department does not envisage a
head-on struggle with the colleges. Just
the opposite. It is preparing to propose
a “partnership” with higher education,
offering the financial help the colleges
so desperately need. In return for pro-
viding facilities and tuition assistance,
the Pentagon would have the opportu-
nity to provide military training. It
seems unreasonable to believe, how-
ever, that the influence of the military
would stop here. Inevitably, military
support would have an effect on the
entire philosophy of higher education.

The interest of the military in this di-
rection was signaled some months ago
in Los Angeles in a talk given by
Thomas Carr, Director of Defense Edu-
cation for the Department of Defense.
Mr. Carr began his talk by calling atten-
tion to the implications of the fact that
the United States is running short of 18-
year-olds. He came to his point quickly:

“Assuming the nation will need to
maintain an active-duty military force
of about 2.1 million, then in the next
five to 10 years... the military must re-
cruit more than one out of three male
18-year-olds.”

Mr. Carr forecasts that by 1984 (the
year has special significance in Or-
wellian terms) most of the skills re-
quired by the armed forces will be
nonmilitary in nature. These “attractive

and worthwhile” opportunities in vari-
ous forms of military service will be, he
believes, appealing to 18-year-olds, who
will by that time be facing increased
competition from experienced workers.

Against this background, Mr. Carr
offers six predictions.

First, that what would appear to be a
pitched battle between the military and
the colleges for 18-year-olds can be
avoided very simply by having the mil-
itary and the colleges join together in a
series of “cooperative ventures.” The
implication is clear that since the mili-
tary has the money it will be able to
keep the colleges out of bankruptcy.
Prospects for recruiting will increase.

Second, Mr. Carr predicts that stu-
dents will benefit from the natural ad-
vantages offered by the military’s
system of education. Evaluation in ci-
vilian schools, he says, is made on a
comparative basis. This means that
some students are bound to suffer, not
because of their own inherent weak-
nesses, but because of the strengths of
their classmates. By contrast, Mr. Carr
says, under the military little attention
is paid to relative performance, while
substantial attention is paid to the stu-
dent’s ability to perform a task suc-
cessfully. Such an education, he says,
will give students assurance of learning
valuable skills and getting a job.

Third, Mr. Carr anticipates that “by
1984, given the involvement of such a
large proportion of our young people
with military service, the military will
have become a major instrument for
youth socialization.” In this con-
nection, Mr. Carr feels that the military
will be able to “remedy deficiencies”
accumulated by many youngsters in
secondary schools. The nature of these
deficiencies is not defined by Carr.

Fourth, Mr. Carr forecasts that our
military bases around the world will be
fully used in the new program. He fore-
sees a situation in which satellites will
transmit teaching materials prepared
by the colleges to remote areas overseas.

Mr. Carr'’s fifth prediction is that edu-
cation will become the means whereby
the military will be able to recruit “es-
pecially qualified personnel.” According
to his plan, undergraduates in schools
that do not offer ROTC programs
will be offered commissions after two
periods of summer training if they meet
the appropriate qualifications. The
effect, he says, will be to cut “lead

time required to produce officers.”

The final prediction is that the armed
forces will become the largest degree-
granting institution in the world.

Mr. Carr recognizes that the wide-
spread involvement of the military in
education will not be without prob-
lems. He does not gloss over the fact
that civilian education puts its empha-
sis on “creativity, improvement of the
human condition, and preservation of
cherished social values,” whereas the
military stresses “obedience, estab-
lished procedures and hierarchy, and
has little interest in a more abstract
search for purer knowledge.” Another
characteristic of the military, he says, is
that it emphasizes “competence and
performance regardless of how
achieved....” But he concludes that the
challenge is how to “combine the best
features of training and education to
produce both better performers and
better human beings.”

It is not necessary to invent specters.
Mr. Carr is the top education officer of
the Pentagon. His own words make it
apparent that the heavy military
involvement in American higher edu-
cation is not a bogey conjured up by an
overheated imagination. He himself
says that the military will assume “a
large portion of the role once domi-
nated by the family, the church, the
school, and the civilian work setting.”

The basic question arising from Mr.
Carr'’s notions is whether the American
people are going to be spectators to the
process. Mr. Carr says nothing about
the effect of the program on the phi-
losophy of a free society. There was no
consideration in his speech of the viola-
tion of traditional democratic pro-
cedures. According to his plan, the
military would arrogate to itself the
right to appropriate or spend funds—a
right that, under the Constitution, is a
function of the Congress. The Amer-
ican military already has unobstructed
access to American tax dollars. It is
now proposed that this access be used
to establish a military presence of dom-
inant proportions on the American
campus.

Few things are more perilous to a
free society than the institutionalization
of security. We need to remind our-
selves that ancient Sparta, which be-
came synonymous with militarism in
all its aspects, was once the most cre-
ative of all the Greek States. —N.C.
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